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Vibrato Wars, Threads V1 to ¥lIintroduction

This document containsome1,200 posts launched bgtleastm n 1 YSYOSNA 2F CI O0S0221 Qa4
Performance Research group, during theee months from 12 Decembet015. It was goparent from my FB
FTNASYREAQ LINBFAESAa FyR GAYStAySa GKIG Yzad | OGA@S O
of theirtime inearlymusist KS GSEG A& SEFOGfte&e Fa NBO2NRSR 2y C. =
misspelings andypos, andincludedexplanatory words in square brackétsre and thereThe conversations

were launched byi K S D NP dzLJQ & GéoRerKenghaniyithddaiSedtheEmportant question:dWhat do

you think is the single most interesting/problenmatssue in historical performance research and practice taday?

The responses covered much grousdgch as where next for HIRincluding the limits of literalism)?; rhythm,
pronunciation,poetry & metre inbaroqueOpera especially recitativgperforming music from original notation

moving on fromanachronistior avantgardeopera production staging, costume and gestutbe role ofthe

music director/ conductorg SN2 YAy 3 Y2RSNY O2yaidNdHzOGa 2F a02YLRa
assumptiony enhancingpersonalcontributionsand promoting improvisationpoor teaching of early music

Chiavette various string playingsuege.g. avoiding chin/shoulder rests in violin playithg useof wound

strings, employingjut strings closer to historical artefacts) Sy 02 dzNJ} I3Ay 3 dzaS 2 F;, GK2f St
matching performance spaces to repertaire

While manyitems cropped ugseveral times, the standout issue was the prevalenc@itggedlyhistorically ilt

informed singig, notably continuous vibratcChristopher Suckith LJ2 8 0 SRY G ¢ KS NB OdzNNBy i
fine example of a need te-evaluatehistorical sources in the light of intuitions gained through performance. Is

it, for example, physiologically possible to sing in a substantial eighteenth centurp baksa house without the

voice developing a certain tremolo? If not, as some would argue, when we read historical sources discussing voce
'vibrato', what was the understood context for that word and how can it relate to our current practices? (P.S. 'l
doydd 1y26U A& Yé lyasSN G2 GKI G SELI YL AShtedseznd oftéaS  LJ:
heated debate ensued, witbomecontributors adopting diametrically opposed positioni.reformersjustifying

a return tohistorically informel vocalism by reference to the historical recpadainst status qualefenders

| offer a few notes on how to use the document:

1 ThePDFfile is structured, with dable of contents listing all thread# you Ctrl click on a thread heading,
Word will take youo the first page of the thread. The thread number and date launched appears in the
footer, so you can always see what thread youiare
1 Apart from accessing particular threads, the reader is on his own, given that the document is in content
terms compléely unstructured. Having said that, some threads do focus on particular topics. For example
Thread V13 includes an interesting discussion ofWastern vocal traditionsplus YouTube link&\nd
Thread V15 is completely dedicated to ReNA I A v | (stFoNEZBEcenNdy §odrSesin addition, |
have supplied a detailed subject indetthough this does not includmntributors, except wher¢hey
are alsoperformers or researchers. Contributors can easily be searched for ths&fpF Findfunction.
i To ®arch he documententer Qrl F, enter the word you are searching on, and tbeges found will be
displayed in turn.
T LQ@S OKSO1SR ftAyla G2 GSEGaxzr ,2dz¢dzoS OARS2& I yR
f The onlynonfunctioningfacility is Facet® | Q&4 ARSYGATAOI GA2Y 2F Yzaild Ay

Richard Bethell Versionb, 17 January 2018
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V1 George Kennaway, launched 12 Dec 2015

George Kennawaﬁ celebratingChristmas

12 December 2015

I've keen away from this page for a while, so | thought I'd try to start a general conversation in the run up to
2016. What do you think is the single most interesting/problematic issue in historical performance research and
practice today? Season's greetingotee and all

12 peopldike this.
Comments

Bob MitchellSingers
Like- -16-12 December 2015 at 10:54

Catherine MotuzAnd not just problematic, but interesting many singers | know are embracing the ethos
of HIP in a way only few have before. If this movement is to be renewed, | think it will be at least in part
through their efforts.

Like:- -1-12 December 2015 at 14:32

P

Simone Ldgj Performance space appropriate to repertoire (id: chamber music in huge halls is probably wrong)
Like:- -4-12 December 2015 at 11:17

David HanselFor anyone living within reasonable reach of Guildford, Surrey, UK there are regular
brilliant concerts in the music room (sisaabout 100) herdttp://www.cobbecollection.co.uk/

Home- THE COBBE COLLECTION

¢tKS /200608 [/ 2tfSOGA2Y AyOfdzRSa (GKS I NBS&dG 3INEP dzLl
cobbecollection.co.uk

Like- -2-12 December 2015 at 11:59

John B DicSt @ciia's Hall, Edinburgh
Like- - 12 December 2015 at3152

John B DicKot probably wrong, certainly wrong, and sometimes the audience could be on three, if not
four sides of the performers.
Like- - 12 December 2015 at 18:56

Shannon Clinkiving the struggle in Philadelphia. Especially if you want a spacgaedgthacoustics but
not religious iconography.
Like- -2 -13 December 2015 at 05:0@&dited

Klaus Miehlingingers, too, (that is mainly: (les#)nato and historical pronunciation), and strings. And opera
staging.
Like- -5-12 DecembeR015 at 11:27

Oliver WebberCan you expand on "strings"? Pet subject of mine...
Like- -1-12 December 2015 at 12:1&dited
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https://www.facebook.com/david.hansell.7161?fref=ufi
https://l.facebook.com/l.php?u=http%3A%2F%2Fwww.cobbecollection.co.uk%2F&h=VAQHoQc5x
http://www.cobbecollection.co.uk/
http://www.cobbecollection.co.uk/
http://l.facebook.com/l.php?u=http%3A%2F%2Fwww.cobbecollection.co.uk%2F&h=SAQGBmlXy&enc=AZM-qxmS2CFZV0gN8Kr_5lQhYB4EOudSi8X0Saq3OTmDGUUvDhnaQ_cIVTsrpw9r8X-EFb3IzhM3g4UAZk36L7ZC69YRBUnPCOLjyfql4MqOb-SjuetmuCuqKztFYLspTWdiUtDkJX2SvXD77y37CDzF3NK-hFSl4K38xsEHhRSreQ&s=1
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/browse/likes?id=1086038364763226
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086026954764367&reply_comment_id=1086038364763226&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/john.b.dick.5?fref=ufi
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086026954764367&reply_comment_id=1086185371415192&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/john.b.dick.5?fref=ufi
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086026954764367&reply_comment_id=1086186344748428&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/shannondcline?fref=ufi
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/browse/likes?id=1086409398059456
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086026954764367&reply_comment_id=1086409398059456&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/klaus.miehling?fref=ufi
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/browse/likes?id=1086029844764078
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086029844764078&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/oliver.webber.3?fref=ufi
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/browse/likes?id=1086045481429181
https://www.facebook.com/groups/performancepractice/permalink/1086019018098494/?comment_id=1086029844764078&reply_comment_id=1086045481429181&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/groups/performancepractice/?fref=ts
https://www.facebook.com/slaghi?fref=ufi
http://www.cobbecollection.co.uk/

Klaus Miehlin@Dliver Webbel mean not to use wound strings for early baroque or even renaissance
music.- And in respecto "strings" as stringed instruments: Not to use ctand shoulder rests for music
before the early romantic.

Like - - 12 December 2015 at 14:18

Oliver Webbet still get a shock when | see a higéroque/classically saip cello with 2 wound strings
playing all the continuo lines in Monteverdi. Wrong instrument, wrong strings, wrong usage! It's much
rarer than it used to be thankfully but still happens.

Like- -2-12 December 2015 at 17:44

Klaus Miehlindt's the same wvth viols:An 7string basse de viole with three or even four wound strings
playing Monteverdi is still quite commofrown emoticon

Like- -1-12 December 2015 at 18:02

Mike ParkeiOliver Webber. try early harp..... anything pre pedal will do for any period.... and a 'baroque
harp has to have a low G fbtonteverdi, and a top Eb for Handel... on the samernmsent...
Like- - 13 December 2015 at 10:42

Shaun NdMarin Marais wagnown for using three brassound strings on the bass, so wound strings
aren't really the issue. It's just not the right instrument for Monteverdi.
Like- -1-10 January at 06:36

Oliver Webbewas it 3 or 2? | had in mind that it was 2 in Magaighe but 3 plus dervfilée by
Forqueray's. However | don't have the evidence to hand...
Like- -1-10 January at 09:50

Shaun Nditon du Tillet says the lowest three strings. Quite safe to assume it wasrsg viol. Haven't
tried these (historich brass strings before. Only one maker makes them and | don't think it is part of his
usual output.

Like- - 10 January at 10:01

Mike ParkeiDo you have formula for the brass? | don't have a date for yellow brass becoming common,
but certainly into the 17th C 'brass' generally has a c. 75% copper content.
Like- -10 January at 11:04

Shaun Ndonathan Dunfor@nce showed me a historical document that mentioned brass, but | don't
remember where.
Like- -10 January at 11:14

David HanseEspecially opera stagin
Like- -1-12 December 2015 at 11:57

Sarah Pottet agree- singing
Unlike- -3 -12 December 2015 at 12:00

Cathal Twomes a singer/conductor of singers, singing technique and (historical) pronunciation. As a
listener/musicologist... That's harder, maybe staging too?
Like- -2-12 December 2015 at 12:0&dited

Jedediah Alletun-transposed 1610 Vespers.
Like- -9-12 December 2015 at 12:16

Oliver WebbeRhythm and awareness of poetry and metre in 17th century opera. I'mBilirgunt
would have that on his list, toemile emoticon
Like- -8-12 December 2015 at 12:20
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David HanseBo singers again!
Like- - 12 December 2015 at 12:22

Cathal TwomeWetre (and lack of awareness thereof in general) being a hgngf mine, and musico
poetic analysis standing as my main research topic at the moment, | second that!
Like- -3-12 December 2015 at 12:22

Oliver Webbell had an interesting session working on Italian text with some students recently. It wasn't a
music coaching session sdidn't have free rein, but as far as | could | encouraged close attention to

what the composers (Monteverdi and Cavallthis case) had notated rhythmically. Often the initial

reaction was surprise because they had learned that recitative was "fi@é&ywed a few minutes later

by "oh that makes so much more sense now". It was a very constructive segsieremoticon

Like- -3-12 December 2015 at 12:26

Oliver WebbelCathalhave you written anything on the topic that you'd be able to share?
Like- - 12 December 2015 at 12:26

Cathal TwomeWy research (a masters dissertation) is in its infancy at the moment, nor am | focussing
particularly on continental opera, itlmostly English music of the later seventeerith mid-eighteenth
centuries, so maybe not feeding into your field (which sounds fascinating, by the way!), though I'd be
happy to share some of it if you like once it coheres a little more! Despite nevarghandertaken

specific study of the topic, I'm really interested in the rhythmic functions of early Baroque recitative
(Monteverdi, Cavalli, Carissimi, and then as it feeds into the declamatory styles of Lully and Purcell via
Locke and Blow), so I'd love hear your thoughts if YOU'RE willing to share... Maybe message/email me?
Like- -1-12 December 2015 at 12:39

Oliver Webberust off to rehearse BaeHll be in touch thank you!

Like- - 12 December 2015 at 13:01

Cathal Twome¥njoy!
Like- - 12 December 2015 at 13:01

Oscar VerhaaDr feel free to share coherent thoughts thris page!
Like- -1-12 December 2015 at 13:02

Cathal Twomej¥f | ever have a coherent thought, I'll be sure to do that! Going on past experience,
though, not promising...
Like- -1-12 December 2015 at 13:09

Catherine MotuZ**Do you know abouElena Abramov van Rijk's book from 2014: Singing Dante: The
Literary Origins of Cinquecento Monody? I've only started skimming it but it looks revolutionary (and is
about exactly what you describe)!

Like- -3-12 December 2015 at 14:36

Oliver WebbeiThank you! Will order it todagmile emoticon
Like- -1-12 December 2015 at 14:36

Jane BootlOliver Webbeiat the Guildhall School by any chance?
Like- -1-12 December 2015 at 19:09

Bill HuntThanksQliver Webberthat is indeed on my listikewise a parallel awareness of the rhythmic
energy of language, even when not in formal verse, in English music of the same period, viz verse anthem
(especially Gibbons). And I'd like to add another issue, brilliantly identified by Anne Smith's redgnt stu
"The performance 16th century music, learning from the theorists': viz how an understanding of late
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Renaissance musical theory, such as hexachord and mode, can explaettieng and lead to a different
concept of phrasing.
Like- -2 -13 DecembeR015 at 00:20

Oliver Webbedust started reading Anne Smimile emoticon
Like- -2-13 December 2015 at 01:01

Oliver Webbedane: yes!
Like- - 13 December 2015 at 01:44

Helen Franc&Ve have excellent long weekends at Hawkwood WiamedNeeks studying Gesualdo
Madrigals Book 5 and Monteverdi Madrigals Book 3 and the lynchpin of both weekends was indeed
trying to persuade our English larynx/mouth/tongue/geito capture the inflection and unique energy of
the Italian language.

Like- -1-13 December 2015 at 21:58

Lewis Ewan Jonéxonunciation.
Like- -3-12 December 2015 at 12:33

Marten NoorduinWith apologies for breaking the consistency of specssues in performance and research: the
lack of Socratic awareness of the limits of knowledge in many performers, which seems to be the root cause of
almost all the issues above. | don't mind performers being ignorant about certain aspects of aistoric
performance, as long as they don't pretend to know something that they really don't. Happy holidays!

Like- -10-12 December 2015 at 12:43

George Kennawayhankdvarten! I've been fascinatedybthis thread so far. | would add: the aesthetic challenge
posed by the death of the work concept and its possible replacement by a performative ontology. And a happy
new year!

Like- -11-12 December 2015 at 12:47

Simone LagHihad to sit and reead this!
Like- -1-12 December 2015 at 14:05

John B DickVhat's that in plain English, and how does this understanding enlighten your playing of Jingle
Bells?
Like- -1-12 December 2015 at 18:18

Nadya Markovskin addition to Marten's message: the flexibility of the notatedt and the possibility of

multiple interpretive models; realising (and maybe experimenting with) that it might be more productive to get
away from the ideal of establishing an authoritative text (exemplary model) against which to compare and judge
everyinterpretive attempt.

Like- -10-12 December 2015 at 12:54

Mike Baylis€hiavette- as | found out the hard way recently when attempting to sing with a consort of viols
playing in a key so remote from what | had notated in front of me that | found it impossible to pitch!
Like: -4-12 December 2015 at 13:49

Helen Franc& es Mike Baylissit's a total bu**er!
Like- - 13 December 2015 at 21:59

John B Dickfound that problem when a church organ had been left transposing down for the previous
Sunday.
Like- - 10 January at 20:19
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JohnBDick KIF @S &ddzy3a . SSGK2WYSKW Q&Sy KRIND S T I WIIINIa Ad O ZF NNE
can transpose for A and Bb clarinets. | may be the only person who has ever learned to plapasstie

horn, melodies written in tablature for four course guitar but never again will | sing fromcorg s

composed or edited by John Rutter, because of the risk of high BP causing another CVA.

You can be singing a second Tenor part in its own octave tenor clef and turn over the page to choose your
part from one of three notes in the bass clef.

That maybe acceptable in barely literate CoE parish choirs learning by rote at almost the end of a
tradition which has been declining for 400 years.

{2YS F2t1 OFy NBFIRXZ 20KSNRE YSY2NARAST AYLINRBODAAS
remembe the words without the music in front of me or vice versa.

L R2y Qi 1y26 Ftt GKS 62NR& 2F ! dAR [+Fy3 {&y$ |y

Lord, grant that Marshal Wade

May by thy mighty aid

Victory bring.

May he sedition hush and like a torrent rush,
Rebellious Scots to crush.

God save the King.

| hesitate to decide which verse of the usual words comes second.
Like- -1-10 January at 20:24

Wt v WIFgf thandy NI6th cent. music: performance from the original notation. Proper transpositions in the
same.
Like- -4-12 December 2015 at 13:50

Mike Baylis$ suspect we were performing with a conductor/ arranger who didn't really understand what he was
doing but woudin't admit it!
Like- -1-12 December 2015 at 13:52

Dominic Warn Singapore , 2 problemeelated:

1. Lots of kids learning classical music, none of it on early instruments.

2. | know of no music teachers (mostly pianists) encouraging students tolpkegus but uanotated cadential

trills (and too many other performanelated things). In fact, students are often discouraged from this apparent
'risk-taking'.

Like- -4-12 December 2015 at 14:1&dited

Christopher Wilkeres!
Like- -12 December 2015 at 14:21

Mike Baylisdn fact, | know a number of youngsters who are learning an early instrument, namely the
recorder- but it is almost invariably treated like a glorified tin whistle before they 'graduate’ to a 'real’
instrument, and igrequentlytaught by teachers presganged into doing it who have zero knowledge of
either recorder techniquer performance practice.

Like- -1-12 December 2015 at 14:2&dited

Jonathan Bellmakvery year | use the old (1975) David Munrow vids in class, and he opined the precise
same thing.
Like- - 12 December 2015 at 17:34
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Dominic WarSStrange Jonathan | thought things werenly this retarded in the boonies, not in Europe
and the US.
Like- - 13 December 2015 at 03:36

Geoff ThomasoBeing honest about the extent to which we're willing to compromise our own cultural
preferences. Opera staging, mentioned above tase in point. I'm convinced that the reason we pair musically
scholarly performances of Baroque opera with anachronistic staging, costume or gedbteause at the end of

the day we need to make time compatible with our own concept of dramatic viability rather than those of 17th

or 18th century audiences. It's ultimately little different from the former practice edrehestrating the music to
accommodate later tastes and norms. Somewhere alonditigewe have to admit that we can't recreate the
historical mindset. We have to be honest as well about whether we're being faithful to a composer's intentions in
merely being faithful to their assumptions. Questions of performance practice in, for exaBaath's choral

works, deal with what to him were the givens. How often do we realise his real intentions that these works were
to be performed as part of divine worship on specific liturgical feasts? A Matthew Passion in the concert hall or a
Handel operaet in Weimar Berlin, however musically HIP, are huge acts of compromise, and we should be
honest about it.

Like- -8-12 December 2015 at 14:2Edited

Mike Baylis$Vhile accefing to some extent your point about Baroque opera staging, ltsiilk that
some modernday directors go overboard to show how avayarde they are, rather than making any
attempt to understand what they are setting see, for instance, no good reasahy the first act

Df &y RS or2cemifoftion of Rameau's 'Hippolyte et Aricie' slichave been set in a domestic
refrigerator!

Like- -2-12 December 2015 at 14:34£dted

John B DickVhat's different about Baroque Opera? A few years ago | saw Boris in Berlin. | could not tell
what language they were singing in. Surtitles were in in German. My Germaly isnmugh to get by in
travel, supermarket and orchestra. There were mobile phones on stage. | had mistakenly thought that |
would be able to follow the action because | had sung in the chorus of a Scottishipeuation40+

years previously. | couldréiven tell when the performance was coming to an end, though the death of
Boris (David Ward) in the earlier production had been memorable and moving.

Like- - 12 December 2015 at 18:46

Geoff ThomasoBut did the production make a great show of how much the singing and orchestral
playing were scrupulously aiming to reate Russian performance practice of the period? | suspect not.
Like- - 12 December 2015 at 19:48
Christopher Wilkésut strings: they're not what they were. So many performance practice issues from pitch to
articulation to ornamentation arenedicated on the tensile strength, elasticity and tactile sensation of the
material. Despite the fact that contemporary iconography demonstrates quite different physical properties, we
seem content to believe that, since the base material is (probablg?3dme, the strings we have are "close
enough " to the historicahrtefact

Like- - 6 - 12 December 2015 at 14:2&dited
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Oliver WebbeiTreble strings are still a problem in terms of achieving the flexibility clearly in evidence
from these paintings. However there have been some tegssforward in recreating better thicker
strings formid-rangeand bass strings in the last couple of decades.

Like- - 12 December @15 at 15:12

Christopher Wilké=tc, etc.

Like- - 3- 12 December 2015 at 14:26

Klaus MiehlindBut | am glad that we haven't to complain any more about too slow tesmile emoticon
Like- -2-12 December 2015 at 14:28

Wt vV Wity fas@iriaiidy how many times singers are mentioned!
Like- - 12 December 2015 at 14:28

Klaus Miehlind hough there are probably more good ones than ever before since we have recordings! But in
opera ...grumpy emoticon
Like- -1-12 December 2015 at 14:33

Sue Milledmprovisation.
Like: -5-12 December 2015 at 14:40

Wt v WIAlSaIudesy Nrivprovisation, diminutiomynamentatiori In plainchant- which still today

seems as absolute taboo, contrary to all the sources talking about it. Improvised polyphony. Diminution
in 16thcentury music of which we hear precioudtle...

Like- -2-12 December 2015 at 19:44

Christopher Wilk€®vercoming the irrelevant moderonstructs of "composer's intention," "authenticity," or

even lingering notions of the "Great Master" narrative. (Thou Shalt Not play BACH that way!) Sources clearly
demonstrate that there were a multiplicity of approaches in use simultaneously and éxéted no cleacut
distinction between composer, improviser, and performer. There is, however, every indication that, within
general stylistic guidelines, personal interpretation on the part of performers was expected and lauded.

We should be the most free of classical musicians. Instead, many of us are among the most inhibited, feeling
compelled to carry the burden not only of flawless technique, but also fear of transgressiagsezltched, but
spurious ruleswhich only satisfy the expectations of 21st century pundits.

Like- -12-12 December 2015t45:05

John B Diclt this time of year | dread hearing the shaned final chord in Coventry Carol. Maybe with
counselling | could in time make a full recovery, or | could move to Sywaslas long ago as 1969 that

Eric Halfpenny drew my attention to the justification for it and the then recently published evidence

against.

Like- - 12 December 2015 at 19:20
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John B DiclMultiplicity of approaches' can easily be construed as anything goes.
Like- - 12 December 2015 at 20:51

Christopher WilkéNot really.
Like- - 12 December 2015 at 22:12

Christopher Wilk&Ve know that virtually no two towns tuned to the same pitch level, yangnof us

today find it plausible that performers from large swaths of geography played in essentially the same
way. I'm not denying the existence of a broad period approach (particularly the French, Italian, German,
etc. stylistic manifestations); simpligat there is something in the spirit of performance that transcends
following rubrics. Once the conventions are learned and internalized, | believe we need not so heartily
suppress our personal contributions as many seem intent to believe is appropriate.

Like- - 12 December 2015 at 22:25

Bob MitchellBack to singers...after listening to a beautifully smooth recording of some Caurroy chansons by
Denis Raisin Dadre & Ensemble Doulce Memoivender what would it take for an English ensemblesitag

with inner parts quite so exact...

Like- - 12 December 2015 at 16:43

Clive McClelland@uning. Especially in a resonant space. Often there are disparities between singers who
instinctively adjust pitch according to circumstance, and instruments that physically can't adjust (or performers
that can, but wan't).

Like- -2-12 December 2015 at 16:48

John B DickVe think we are recreating historical conditions of performance sometimes but have undue emphasis
on aspects which happen to be fashionable or practical in new music.
Like- - 12 December 2015 at 18:00

John B DickVho performs, or rather experiments, by playing baroque music g6dnt rehearsal, in a cold

draughty church, using manuscript scores (some prepared by unskilled hands) lit by candlelight and without false
teeth or glasses. For a truly historical performance style, one of the players should be randomly dismissed 20
minutes before the performance is due to start, and replaced by another playing his third best instrument who is
himself replaced by a substitute ...

Like- -5-12 December 2015 at 18:15

David HanseAnd one or two jusRk 2 yslébiw up at all . . .
Like- -12 December 2015 at 18:17

Oliver Webbelell there's no shortage of baroque concerts wsttant rehearsal in cold draughts
churches with inadequate parts...
Like- -7 -12 December 2015 at 18:39

Ryan Kinneywould happily attend this concert.
Like- - 12 December 2015 at 18:46

John B Diclnd .. the now betteunderstoodeffects of alcohol
Like- - 12 December 2015 at 19:23

Geoff Thomasoit would, of course, have to be music written yesterday and which all theepdavere
therefore sightreading.
Like: -1-12 DecembeR015 at 19:52

Job Ter HaaBut none of these players ever exposed to Casals' slow cello suites, drum computers and
auto tunedsingers!
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Like- - 12 December 2015 at 20:42

John B DicKhe slow 'cello suites are indefensible. If it said '‘Quickstep' or ‘Samthee &ip of the page it
would be assumed that the words were there to guide you. If is older music and says 'Minuet@
Like- -1-12 December 2015 at 20:56

John B Dick
Like- - 12 December 2015 at 20:56

John B DiciMinuet', you can do anyiing you like if you want to be different and thelaim it wasn't
meant fa actual dancing. Great technique but rubbish logic.
Like- -3-12 December 2015 at 21:00

Andrew Lawrenc&ingEspecially in a cold draughty church, certain parts start to feel quite inadequate....
Like- - 13 December 2015 at 13:52

Job Ter HaaCertain instruments too. Try playing a lirone in an unheatagahin winter...
Like- - 13 December 2015 at 14:00

Shaun Ndohn B Dickam not sure if | would go as far as to say 'slow 'cello suites are indefensible." |
don't know of any particular evidence that deals with Bach's cello suitgsthere is evidence of tempo
changes in dances in the earlier lute and theorbo tradition, which was probably the most prevalent solo
instrument idiom. Off the top of my head, | remember seeing the same dance with different titles, e.g.
saabande instead of canary, suggesting a tempo change. A similar thing happens with the dances from
Lully/Marais operas that are transcribed by De Visée for the theorbo: very difficult (think continuous
double stops) and unmusical to pull off at the 'origirspeed. If anything, | think it shows that there is
some flexibility when it comes to performing solo music of the mid to late 17th century. And are we to
dance to these solo lute pieces? Well, | think the Burwell Lute Tutor says something alongstof hio,

but I will need to check on that.

Like- - 10 January at 08:19

John B DicKhere is obviously scope for different perceptions of a practical tempo. Diffiouiktyo

athleticskill, regional differences, the age and fithess of dancers, among them but there are limits. There
comes a point where tempo is increasth@t even a good player with a modern 'conquering Everest'
approach to difficulties is defeated or can only get through the piece sounding scrappy. This doesn't
mean the tempo is wrong, it might be that the instrument is wrong. With an overly slow msgrectful

tempo in a Bach sarabande, a dance is still a dance and is about movement. . If a piece says at the top of
the page 'Samba’ that word is put there to help you get it right. 'Saraband' is a dance. 'Ti Chi' is not.

Like- -10 January at 12:01

Andrew HallockVhen we finally get it right, we'll just have to-record everything. because that's what they
would have done.
Like- -2-12 December 2015 at 18:47

John B Dick is commonplace among those for whom the bottlelisays half empty to bemoan the impossibility
of replicatingthe religious sentiments of those who first heard religious musical works.
Like- - 12 December 2015 at 193

John B Dickn circumstances of oppressive control by religious authority, a performer of music who is an
unbeliever has at least something to occupy the miratténdance andconformityin religious observance is
obligatory, anyway and failure can be life threatening. Observing the speed and dramatic decay of conformity and
belief in the former Communist creed, and the power of the LDOS in the West Highlands gives pointers to the
sinceriy of belief among the observant. No assumptions should be made one way or the other about the beliefs
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and spirituality of historical figures or populations. Will any church musician on this thread admit to being a
completeunbelieverin christian myth?
Like- - 12 December 2015 at 19:50

Kate Bennett WadswortRencils! Even in early music ensembles, we speost of our rehearsal time marking
our intended performance into the part, which locks us into a relentlessly modern way of reading musical text.
Like- -5-12 December 2015 at 23:50

Job Ter Hadf it's good enough for Plattl it's good enough for me!
Sole-Violoacell.
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Like- - 13 December 2015 at 00:05

~/

Job Ter Haall mean pencils)
Like- - 13 December 2015 at 00:06

Kate Bennett Wadswort@ool!! Is that from your Bergamo trip?
Like- - 13 December 2015 at 00:10

Job Ter Haares! There are a few more markings in the part. Most of his parts were perfectly clean BTW,
so maybe he just put markings in these modern pieces that you have to practice really harearmhiy

get to perform once or twicemile emoticon

Like- -2 -13 December 2015 at 00:15

Kate Bennett Wadsworththink you could argue in either direction for pélsdn 19Cerformance

practice. Ferdinand David's markings for the Brandenburg ctoetrok exactly like a modern baroque
orchestra's markings, but since they're all in his hand, they don't point to a rehearsal process like ours.
Like- - 13 December 2015 at 00:35

George Kennawalge the David MS markings in Brandenburg 4, | think they're about control. And the
tempo modification in the 3rd mamentisreally pretty awful...
Like- - 13 December 2015 at 00:52

Job Ter Haalow | am getting curious... | love awful tempo modifications, didn't join Musica ad Rhenum
for nothing!

Like- -1-13 December 2015 at 10:13

Job Ter Haa®peaking about tempo modifications: | found markings like these in the autograph score of
the Molique cello concerto, also in Piatti's library. The markings are in 3 different colours. | wonder who
made them- Costa? Are there samples of his handwriting somewhere?
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Like- -1-13 December 2015 at 120

John B Dickr William Whittaker, the Principal of what is now the Conservatoire in Glasgow, and was
from 1929 The Scottish National Academy of Music, over a period of years in th@ gé&onally

marked all the parts for all the Bach cantatas and directed performandesparts had been trashed by

the 197 scandalising those who had played from them. He also arranged the St Matthew for four
soloists, four partleoir and organ so that it was accessible to the dozens of church choirs in the city many
of which had a paid quartet till the 1970's. | may have been the last to have sung from Dr Whittaker's
edition in that way in 1973.

Like- - 13 December 2015 at 10:36

John B DicKhere were at that time two conventions rigidly insistauby singers and which church
organists were forced to observe, with the agreement of the Presbytery of Glasgow and the Catholic
Diocese. Church choir rehearsal night was Thursday, and larger choirs did not have rehearsals or
performances that day. Conegperformance of masses were sung in church Latin. The precursor if RSNO
Chorus was the 1843 Glasgow Choral Union. As the name implies it was the joining together of other
choirs. In the 1950's the Secretary would announce at the interval ¢hgtfour basses and as many

tenors as possible were wanted for Gerontius in Kilmarnock a week on Friday and there would be one
rehearsal Nobody asked if you had sung the work before. That was the system, and | have seen a
conductor who did not know the conventiostouted down and give way.

Like- - 13 December 2015 at 11:01

John BDickThat system produced a large choir of experienced, highly literate amateur singers. In 1908
the GCU won the prize for sight singing in a competition in Paris. Middle class ladies did not expect to join
the workforce and often were taught to sing play one or more instruments. | was fortunate to

experience the last years of the system, and remember singing, with one rehearsal each, two Schubert
masses in different choirs and towns within a couple of weeks. At least | thinkweeg] different.

Like- - 13 December 2015 at 11:26

John B DickVrong notes. Modern players only play the ones in the score. Baroque players made up their own
instead.
Like- - 13December 2015 at 13:00

Mike Baylis§ hey aren't wrong notes, they're ornaments!
Like- -1-13 December 2015 at 14:3&dited

Jeremy Montaguhose bloody trumpets with holes in them because players won't learn to bend; the other is the
lack of obviously intended inegalite
Like- -3-13 December 2015 at 18:06

John B Diclon the wind, you get an inegalite of ldoness and tone quality whether you want it or not, so
perhaps inegality of length needs to be greater on modern instruments. I'd like to know more about the
capabilities of regional Baroque bows, and maybe there is something to be learned from Strathspey
bowing.

Like- - 13 December 2015 at 18:25

Oliver WebbeifThe trumpé issue can't be laid 100% at the feet of the players: many conductors and
recording engineers won't tolerate anything other than 100% consistency and perfection. The-kstost
art of holeless trumpet playing is tough to resurrect, but the few bravessetilo are doing it have had to
fight all sorts of resistance along the way.

Like- -1-13 December 2015 at 22:34
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Oliver WebbeA lot of the issues relating to instruments are addressed increasingly often: here's
something that took place earli¢his year in Basel, for example
http://www.margreet.ch/Workshops Project.html

Workshops Project

piK WdzyS unmp | 6A3 SyasSvyofSz F2N¥SR Ay GKSaSs
margreet.ch

Like- - 13 December 2015 at 22:37

Bodie PfosA lot of people have mentionesingers. As a developing singer, what should | focus on? Any essential
reading?
Like:- -1-13 December 2015 at 18:49

George Kennawayepends on the repertoire you're aiming at...
Like- - 13 December 2015 at 18:54

Klaus Miehlin@ here are not so much treatises especially for singers; it is best to read thewméll.
emoticonBut it is as impdant to listen to good singers and instrumentalists that sing and play with just
intonation and few vibrato and in a convincing way that communicates the affect of the music.

Like- -2 -13 December 2015 at 18:59

Bodie Pfost enjoy 16th/17th centunjtalian and German music. Also, | am a bass. Thinking about
applying to the AVES program in Basel.
Like- - 13 December 2015 at 23:16

George Kennawagarah Btter?
Like- - 13 December 2015 at 18:52

George Kennawabhis is turning out even more interestitigan | thought. Once my Elgar concerto is out of the
way tomorrow, I'll see about trying to make an interim summary. My Elgar, BTW, will be strongly influenced by
my study of the recordings by Squire and Harrison, but will in the end be largely, e\, ESt Paul's Hall,
Huddersfield University, 730, tomorrow 14th).

Like- - 3-13 December @15 at 18:58

Mike Baylis$So you'll be incorporating a lot of portamento in your playing?
Like- - 13 December 2015 at 19:54

George Kennawalfot a problem for me....
Like- - 13 December 2015 at 19:54

Mike Baylis&ou might be interested in this extract from a 2008 article by John Rockwell, formerly of the
New York imes: "When | was first writing about, and championing, Roger Norrington for the Times in the
1980's, | had long discussions with him about batirato and portamento(He was and remains a most
engaging, clever man.) In my biased vibig,antipathy to portamento came down to a simple matter of
taste. In defiance of the recordings [conducted by Elgar], he just didn't like portamento, and for the same
reason that most modernists disliked it: he thought it sounded corny.

Maybe he's righthe certainly is right in advocating his own preferences. But his resistance to portamento
proves Taruskin's pointall the research in the world crumbles before taste, and taste reflects the era in
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which it is formedNorrington is aerrific conductor, but (and?) he's a modernist, or at least a modern
day musician. He can accept, even impose, vibrato, but for him portamento goes too far."
Like- - 13 December 2015 at 20:01

George Kennawalhis connects with another point made earlier on this thread, which I'll come back to.
Like- - 13 December 2015 at 20:03

John B Dickheard more portamentdrom the 21 year old Jaqueline Du Pre in the Elgar Concerto than |
have heard live or on record from anyone since. (musical saw performances excepted) The other
remarkable feature of the concert was that 200 free tickets wauwein my hand the previous weelnd |

was chaknged to give away as many as possible. More were available if required. The orchestra got two
tickets in their pay packets. | failed badly, but that's not a HIP story. As | remember, it was the season's
opening concert year the year St Aedr's hall (2,100) burned down and the temporary concert hall was

a redundant cinema with a third of the capacity.

Like- - 14 DecembeR015 at 18:07

John B Dicklike BaylisQuotes 'Corny' as an evaluation. There is a social class dsgeci{The class
assumptions of audiences and musicians of the generation before RN (b 1935) need to be taken into
account. | find in old age that there are only fautvantages of getting old, and one of them is that you

can laugh at the daft things yowelders and betters' told you when you were young. Here's one. 1 The C
clarinet is a useless instrument, not worth having or playing. 2 Beethoven used it but he would have used
the Bb if he could have done. 3 The tone is rubbish 4 It plays out of t4ureAnd so it does in hotel

dance bands, silent cinemas wedding bands etc. with inferior players and a Bb clarinet mouthpiece and
reed, playing music written for the voice or violin on a high pitch instrument with a piece of string

hanging out the bell. Thiastrument | most enjoy playing is my téeyedboxwoodC.

Like- - 14 December 2015 at 18:36

Mike BaylisS his is the old scenario of "well, | am sure Chopin would have preferred the Hammond organ
to the piano if he had ever heard one." What John B Dick says about the C clarinet goes equally well for
an instrument | kow more about, the ophicleide, with0% of what is written about it being complete
poppycockThere seems to be a universal tendency for-aglbointed 'experts’, who do not play the
instruments in question (and may never have heardl?@, to make opinionated exathedra

statements that are frequently plain wrong.

Like- - 14 December 2015 at 19:0Edited

Gill Pagdt is a greatliscussion. I'm mainly concerned with medieval repertoire so not everything applies directly
but I'm coming away with so many interesting ideabeers all.
Like- - 13 December 2015 at 19:01

Christopher Sucklinghe recurrent mention of singing is a fine example of a nead-tvaluatehistorical sources

in the light of intuitions gained throdgperformance. Is it, for example, physiologically possible to sing in a
substantial eighteenth century Italian opera house without the voice developing a certain tremolo? If not, as
some would argue, when we read historical sources discussing vocatdyilraat was the understood context

for that word and how can it relate to our current practices? (P.S. 'l don't know' is my answer to that example,
but the potential for understanding excites me!)

Like- -2-13 December 2015 at 23:05

Christopher Sucklinghis articlenhttps://medium.com/.../the-limits-of-literalism.. has been doing the rounds in a
few of the other performance practice grougsrequires a more substantiaésponse than a late night Facebook
post, but | find it interesting as it is, | suspect, indicative of performing thought amongst the most recent
generation of practitioners, and it touches on the challenges of reconciling ever increasing knowledge with
decreasing professional resources.
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The limits of literalismt_Seonda Pratica
Whatever is happening to HiP Part |
medium.conj By Nuno Atalaia Rodrigues
Like- -5-13 December 2015 at 23:08

Andrew Lawrenc&ingMy reply is herehttp://andrewlawrenceking.com/.../practis@vhat-you.../
Qually 3 3 Srect Ooerioe
tbecion st

Rodert M Pras
N e At of Mozarove Maoiod
fista) 3

Practise what you Preach: connecting Research, Rehearsal & Performance
andrewlawrencekig.com
Like- -1-10 January at 04:37

Andrew Lawrenc&ingBut | think the Elephant in the Room that we need tacdis is Conductors. Why do we
have "early music conductors" for music that, historically, was not conducted?

iz

Like- -10- 10 January at 04:39

Janw!l v 2 Thédynjcal answer would béecause "we" can get away with it...
Like- - 10 January at 05:27

Niels BerentseNery true. But let's not fall into the trap of considering these historical performances un
lead or egalitarian in nature.
Like- - 10 January at 09:20

Oliver Webbelt's agood question. They are often people who have formed groups a long time ago when
the rolewasn't questioned, and who have had the musical (and business) vision to start the group, get
funding, create interesting projects etc. | think it's understandable that it would be hard for someone like
that to then step away from the podium, so to speak.

Like- - 1-10 January at 09:45

Niels Berentseihe conductor as we know him has an ancestry that goes back via the 19th century
choirmaster to the maestro di capella or cantor in earlier time. I'm just playing@ewilocate here, but
can wereally assume that everything a conductor does originated in the era of baton conducting?
Like- - 1-10 January at 10:13dited
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George Kennawaklere, Peter Holman's work is clearly relevant.
Like- -1-10 January at 10:27

George Kennawalyttp://m.em.oxfordjournals.org/content/41/1/55.extract

Early Music

Leafing through issues of Early Music for the #syears one can find discussions of virtually every
aspect of the performance of old music, from the largee size and composition of choirs and
orchestras to the smalt such things as rhythmic alteration, articulation and ornamentation. However,
2 X

m.emoxfordjournals.org

Like- -1-10 January at 10:29

Sheila Guymeln an inverse way (i.e. researching interpretative decisiaking in conductorless period
orchestras) is the sort of thing violinist Margaret Faultless is working on at Cambiidgempted to

make a shameless plug for a conference I'm organising, but perhaps that's against the rules of this FB
group. Let's just sathat Maggie's making a keynote presentation (with orchestra) re. this in April at
Emmanuel College, Cambridge... message me if you'd like to know more!

Like- - 10 January at 11:09=dited

George Kennawabhis sort of pig is absolutely fine!
Like- -10 January at 11:13

Sheila GuymeAh! well, in that case, I'll attach a link (the timetable for keynote events is sorted and will
be added soonhttps://www.facebook.com/events/647358332072144/
| 9

25

APR

Interested

Performing Knowledge Conference

25 Aprit;26 April- Cambridge
ChristopherJoband Georgeare interested
Like- -10 January at 11:15

Bob Mitchelll don't mind a director being "there" in performances, but | very much mind if they imprint
something personal on a performance. Example: the John Eliot Gardiner recording of Buxtehude Miratera

are big crescendos at passages in the text which somebody there deems to be important. | would sack a music
director for that...it causes a sense of hiatus, makes people 'jump’, is a lapse of taste etc.

Like- - 10 January at 08:39

Christopher Price Pontifékhe John Eliot Gardiner problem is not his presence directing but how he does
so ard his somewhat equivocal approach to historically informed performance practice.
Like- -10 January at 11:39
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Oliver WebbeWhy shouldn't a musician imprint something personal on a performance though? Wouldn't it be
strange not to do so? Of course, those "imprints" are then open to criticism as is every other aspsct of a
performance, but | don't think a completely impersonal performance is a reasonable or even desirable goal.
Like- -5-10 January at 09:47

Christopher Price Pontifekhe elephant in the room is actually the continuing use of modern operatic singers

with a wholly post @th century aesthetic outlook in supposedly HIP performances of 18th and earlier centuries
(operatic or just secular vocal) music and the persisteantradictory convictions amanmany early music

practitioners that we cannot even approach knowing how they sounded in those periods but that they definitely
did not sound like modern early music singers such as Emma Kirkby, Maria Cristina Kiehr, Suzie Leblanc, Susann
Rydén, Nigel Ryers, Paul Eliott, Harry van der Kamp (to name only a few veterans).

Like- -1-10 January at 11:36

Christopher Price Pontifeas for conductors, one can think of Lassus, Schutz, Bach, etc y. &uoélthem
directed the performances of the forces under their control, even if they did not do so like a modern conductor.
Like- -10 January at 11:37

David Hanselburely early opera and elaborate sacred music was conducted, if not necessarily in the modern
sense. And as for what modern conductors should ddejitends on whether you want a 'reading' or an
'interpretation’. And on exactly what you think those two options are.

Like- -10 January at 15:25

John B Dickonce organised/mnaged a performance of SchugvBnlastWords with one rehearsal for 13 one

to a part out of practicemateurs. Yowould not say | conducted it for all the performers were behimglexcept

an organist who had her back to me. A quartet, cello and organ were at the West end of the church, with soloists,
strings, bass viol and organ at the other. The best of theofytractice string players was singing.

There was no question of tilng a norsinging, norplaying conductor. We were one short as it was, and | had to
leave off playing to sing about two bars.

Just before we started, the East end organist asked "How are we going to do this?" | was playing Bass Viol beside
herandreadi@d 2 FF KSNJ O2Ll 06SOIdzaS 2F NBAGNAROGSR aLl OS | :

So she did. Her first instrument was the Flute. Visibly and audibly, she took a breath on the first beat, and | could
have come in with her on the secoddr NJ S8 Sa aKdzido { KS WO2yRdzOGSRQ (KS
Most or all of the 25 starts had a rest on 1, continuo on 2 and the rest of the singers and players came in on 3.

Compare that with an of§tage chorus in Boris with a knighted dowctor in the pit, and TWO others relaying the
beat to a cramped male voice chorus backstage. A mess.

Or, same conductor, St Matthew. Unsteady beat from the beginning. Two female soloists with upcoming chorus
interjection. No33? The chorus master in thedlgry said he had a sense that something was going to happen.
What happened was that the orchestra played piano instead of forte and out of a chorus 100+ only one Bass
dared to sing one note.

Berlioz. The most exciting performance | ever took part inedbars, basses only with a single note/word in

SIFOK o6FNJ GKS FANRG Go2 2y (GKS &alYS y20So [ 2dz 2yf @&
0KS LRNNARIS R2SayQi KSEtLI Fd Iffd ¢ KSuUNBoorgdndddaytiRo K| O
First Tenor parts.

I had two decisions. to make: to sing or not, and which part to follow. If singing, | had to come in lowl, (fake
confident, and early. Fortunately | guessed right but maybe by 51% chance. The confusion selftedtiin

three or four bars. A soprano walked out at the interval and vowed never again to sing for that conductor again.
Like- -2-10 January at 16:55
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John B Dicl conductor is needed when the ensemble is large enough for the difference between the speed of

light (instantaneais in practice) and the speed of sound a slow 340m/sec to make a differenceotdination.
Like- -2-10 January at 20:34

Richard BethelThis was the first "Vibrato Wars" post. | have given it the reference V1. If you want to comment
further on posts in this thread, wouldby mind commenting on my new Thread V14?
Like- -9 February at 20:38
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V2.Robert Berger, launched on 19 Dec 2015

Rolert Berger
19 December 2015

It strikes me as very strange that so many productions in recent years of operas from the Baroque and classical
periods using perid instruments have been done with sets and costumes and stagings set in the present day or
eras long after the actual stories of the operas .

For example, a while ago | saw a DVD of Handel's Giulio Cesare from Glyndebourne set in the 19th century , with
British troops wearing 19th century costumes, making the production look more like Gilbert and Sullivan than
Ptolemaic Egypt !

| have seen other productions like this on DVD . You would think with all the scrupulemsaattto use of

instruments and recreation of period style

in the orchestra and among the singers , the directors and designers would try to recreate the sets and costumes
of the past, which of course, did not attempt to recreate ancient Greece or Rontlee time of the Crusades

exactly .

The Drottningholm festivahiSweden uses a carefully preserved 18th century opera house and uses the
technology of past centuries , and | have seen a DVD of Rameau's Zoroastre from here which | enjoyed very
much.

I'm not opposed to updated productions of operas if they do not reduce the opera to ridiculous arbitrary

gimmicks as has been the case with Wagner and other composers . The Met's recent Rigoletto set in Las Vegas
was not something | found objectionable besaut worked, for example .

But updating Baroque operas seems just plain weird to me .

Mike BaylissHelen Francelohn Moraitisand 7 otherslike this.

Comments

Francois Ferlantagree in principle, though if I'm not mistaken it was not uncommon for baroque opera, even
with a mythological or classical plot, to bet in the 17th or 18th century, at the time of the production.
Like- -3-19 December 2015 at 06:02

Nicholas Claptohhave performed in "period dress" productions of Handel and Purcell, and, of course, they work
beautifully, IF, and ONLY if, the whole cast can enter properly into the gelstngalage used at the time as well.
The extra stylisation only helps the whole production, | believe, However, we are up againstgbeetful

directors' bandwagon. because the received wisdom of the opera world is that they are the really important
peope in any opera production, and, oddly, this pertains even with HIP in the pit.

Like- -9-19 December 2015 at 07:37

Robert BergeBut do we actually know what kind of gestures the singers used in the past ? WE have
some idea, but by moderstandards those gestures would no doubt look weirdly stylized to modern
audiences and extremely stilted .

Like- -9 February at 21:46

Nicholas ClaptoMany people have done a lot of work in this area, and there is a lot of knowledge

around now. | have only been a practitioner, but it worked for me. | quite agree that some of it might
seem strange, but, in abstract at least, no more so than the "accepted" gestural language of classical (i.e.
19th-century) ballet

Like- -9 Februanat 21:49

Dominic Wan thought it was a lack of budget that makes them use simpler costumes.

Actually,Nicholas could you also comment on the gestural language in 'Le Roi Danse’, please? | thought it looked
quite convincing was it authentic?

Like- - 19 December 2015 at 08:01

Frauke Jurgensdrthought there wasn't enough dancing in it.
Like- - 21 December 2015t49:03
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Dominic WanJust like everyone thinks there could have been more music in 'Tous le matins du monde."
wink emoticon
Like- - 22 December 2015 at 00:27

Nicholas Claptoimsofar as | can say, definitely yes, though | am no expéote that film! As to budget, if we
got rid of directors completely, that would save a lot of money wink emoticon It is the overall complexity of
modern productions that costs so much ...

Like- -4 -19 December 2015 at 08:03

Dominic WarDon't let them catch you saying that wink emoticon
Like- - 19 December 2015 at 08:08

John La Bouchardieféhe cost of doing period produotis is certainly far, far higher than doing modern
dress shows (which can even be sourced entirely from stock). However, this expense would not
necessarily be prohibitive if those steering the industry made a priority of HIP on stage. That they don't is
not purely due to directors themselves and is significantly driven by the power of the dramaturg, which
dictates against the very nature of a period approagbreferring a Brechtian ideal that is entirely foreign

to baroque opera but which has beme cental to most theatre making since WW2 (especially in
Germany).

In fairness, the passion for reviving music (especially operas) from the past is a relatively recent
phenomenon. It is also driven more by aédoof musical style than of 17th or 18th century philosophy
and aesthetics. As such, | don't think it's such an anomaly to see modern thinking on stage and period
thinking in the pit (though this does put the singers in a difficult position).

As for the ost of directors, that only applies to the celebrated few. Many earn less than the singers they
direct, especially over a long run of performances.
Like- - 20 December 2015 at 10:1E&dited

Dominic Wandohn La Bouchardieidakes sense, the way you've explained it. Thank you.
Like- - 21 December 2015 at 0&2

Richard Bratbyre these operas solely historical artefacts, or are they living works of art? If the latter, they
should be able to take the full range ofirgerpretation and reinvention that any great drama, of any period,

can (and regularly does) take. As long as they're performed expressively and passionately, and with complete
engagement with the spirit of the work. Longborough's 19868sSerse this summer was stunningly effective
equally, I've seen Handel done at Drottningholm where the performances were less interesting than the scenery.
It all depends on the spirit in which the whole drama (of which the music is only one component) is approached.
It's notnecessaryo perform $akespeare in doublet and hose (which is not to say that it can't be done superbly).
Same goes for Handel, Purcell, Rameau... artists too great to be bound by any one approach.

Like- -3-19 December 2015 at 09:2Edited

Christopher Price Pontifékhe problem is that, because no one has yet attempted to do so with close
fidelity, none of us is given the chance to witness an attempt at recreating the whole 17th or 18th

century operatic experiencinat would enable us to judge the veracity of what you are saying (which |
think is a bit misconceived, | have to say with the greatest respect). Why is scrupulous historical fidelity (I
don't mean seeking to recreate an actual historical performancesbaking to recreate the sort of
performance a contemporary audience would have witnessed of a baroque opera) necessarily inimical to
an artistically successful performance?

Like- - 19 December 2015 at 11:24

Richard Bratbyt isn't, and I'd never say that. The proposition under discussion is that contempsiydey
productions *are* inimcal, which is selévidently nonsense on stilts.
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Like- -2-19 December 2015 at 11:25

Esha Neogywas just about to say that Shakespeare certainly gets this treatment.
Like- -1-19 December 2015 at 09:20

Geoff Thomasoihthink we do it because, however HIP oppeoach to the music, we know that our

expectations of a Baroque opera in terms of dramatic viability are different from those of contemporary
audiences. Consequently we impose our own dramatic aesthetic on these works. As I've said elsewhere, this is ar
exercise in making Baroque opera "relevant" to modern audiences comparable to our predecgsbestrating
Baroque music for the same reason. It raises the fundamental question of how far can we go in HIP, or indeed
how far are we prepared to go, beforesvadmit to compromise.

A counterargument, though, is perhaps implicit in the genre. Making Julius Caesar a 19th century figure is no less
anachronistic than having him sing 18th century Italianate music. A vast number of operas are set in their
composer'ast. Those who object to a modern dress Caesar are usually happy that a 16th century French jester
sings 19th century Italian music or that Maria Stuarda contains no 16th century Scottish folksongs. The problems
arise when we try to recreate a historialnformed performance of a historical drama as filtered through the
mindset of another historical period while trying to appease our own dramatic aesthetic.

Like- -1-19 December 2015 at 11:0&dited

Klaus MiehlingRobert, | know the Drottningholm Zoroastre production. There was nothing historical but the
costumes. Original instructions from the libretto were ignored. Especially the "dancing” was a modern rubbish.
Like- -1-19 December 2015 at 11:1Edited

Christopher Price Pontifekhese baroque opera productions pay attention only to period instruments and
historically informed instrumental performance, and not to proper singing styley Tise mostly modern style

(i.e. thestyledevelopedin the 20th century from the 19th century style created after the sharp break with the
pre-19th century musical aesthetic). So why is it surprising they do not use historically informed costumes, sets
and dramaturgy? It would be nice to see and hear at least one baroque opera scrupulously attempting to
recreate the whole effect of the period in my lifetime, but | doubt this will ever happen.

Unlike- -2 -19 December 2015 at 11:1%dited

Klaus MiehlingVell, look at this:

https://www.youtube.com/watch?v=TKuUgsR4WOY

LE BOURGEOIS GENTILHOMME
youtube.com
Unlike- -2 -19 December 2015 at 14:32

Klaus Miehlin@Christopher Price Pontifeitere, this is a Czech production, though in a French theatre:
https://www.youtube.com/watch?v=8ZsXH005al1Q

FB Vibrato Wars V3 launched 24 Dec Page22


https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089455031088226
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089405804426482&reply_comment_id=1089455031088226&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/communicESHAn?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089408917759504
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089408917759504&comment_tracking=%7B%22tn%22%3A%22R7%22%7D
https://www.facebook.com/geoff.thomason.58?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089446734422389
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089446734422389&comment_tracking=%7B%22tn%22%3A%22R6%22%7D
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/klaus.miehling?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089448907755505
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089448907755505&comment_tracking=%7B%22tn%22%3A%22R5%22%7D
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089450674421995
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089450674421995&comment_tracking=%7B%22tn%22%3A%22R4%22%7D
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/klaus.miehling?fref=ufi
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DTKuUqsR4WOY&h=iAQFr-_Ay
https://www.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DTKuUqsR4WOY&h=NAQEJV-PM&enc=AZNq2w2GWrfr0OKusWEs95J6dPEpTcnLqrT-yBxR8XLPZ-1xDnFXghgrIRgzmZkrQf3ek95vm-lQk8SAdLm2H26lVMF3EAcvxCh-622rQTaicQm77bVumhCfyN2QZBLT-3e7sQ9YJtKry82Lg6N2lP7U4EYts_o_gJgWU86uxFDDgg&s=1
https://www.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DTKuUqsR4WOY&h=NAQEJV-PM&enc=AZNq2w2GWrfr0OKusWEs95J6dPEpTcnLqrT-yBxR8XLPZ-1xDnFXghgrIRgzmZkrQf3ek95vm-lQk8SAdLm2H26lVMF3EAcvxCh-622rQTaicQm77bVumhCfyN2QZBLT-3e7sQ9YJtKry82Lg6N2lP7U4EYts_o_gJgWU86uxFDDgg&s=1
https://www.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DTKuUqsR4WOY&h=8AQHgW6G9&enc=AZMLnXpLg5tX0cY1dTBkvjxBPmE5qHsBsG-BAAt6bYMTh_BxCeV-uV1iLc5Is8QUsOwCgHmCIYFamf89kv6fBzA__rKYy5byCpc-0A07S1glF_MFj4c18kZEL-NzrzAuodr_WlG1bY8jVlL5kHu6trSEnxtIjZZkPbvyxJp2wKMdLw&s=1
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1089520097748386
https://www.facebook.com/groups/performancepractice/permalink/1089306811103048/?comment_id=1089450674421995&reply_comment_id=1089520097748386&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/klaus.miehling?fref=ufi
https://www.facebook.com/christopher.price.908579?hc_location=ufi
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3D8ZsXH0O5a1Q&h=cAQEqbjGi
https://www.youtube.com/watch?v=8ZsXH0O5a1Q
https://www.facebook.com/l.php?u=https://www.youtube.com/watch?v%3DTKuUqsR4WOY&h=NAQEJV-PM&enc=AZNq2w2GWrfr0OKusWEs95J6dPEpTcnLqrT-yBxR8XLPZ-1xDnFXghgrIRgzmZkrQf3ek95vm-lQk8SAdLm2H26lVMF3EAcvxCh-622rQTaicQm77bVumhCfyN2QZBLT-3e7sQ9YJtKry82Lg6N2lP7U4EYts_o_gJgWU86uxFDDgg&s=1

Rinaldo (Georg Friedrich Hande@aen, 2010
youtube.com
Like- - 19 December 2015 at 14:57

Christopher Prie PontifexThere is that, and it's great, but it's not an opera. | have heard of some Czech
baroque opera productions with period instruments, costumes and even lighting (limelight from the front
of the stage instead of overhead), with singers who makehperiod instruments in their singing style,

but never video recorded as far as | am aware. | withessed two Benda melologues in Utrecht years ago
with French actors attempting to imitate mid to late eighteenth century acting style and after a few
minutesof the audience tittering at the unusual behaviour, it (along with me) was gripped by the drama.
It demonstrated to me how easily we can become acclimatized to historically informed stage acting
without the need for any modernizing (that is, people in balds or totalitarian costumes) to make it all
relevant.

Like- - 19 December 2015 at 15:03

Christopher Price Pontifédnfortunately that Czech production is marred by generally modern opera
house singing and acting. It is not a HIP production, just has some features.
Unlike- -2 -19 December 2015 at 15:11

Richard Bethell agree. The singing is ugly, strident and historically uninformed. It ought to be sweet,
pure and clear, as all the best singers were described.
Like- -1-22 December 2015 at 13:29

Robert Crowd for one-though probably I'm notlane--would love to see nineteententury operas ALSO being
done with period orchestras, and period singing. Actually, I'd like to see more period singing, period.

In general, though, | don't think it's reasonable to be ok with rampant modernisatishgbitly lessancient

operas, like those of Verdi and Puccini (Verdi is FAR closer to Handel than he is to 2015), while at the same time
demanding a probably unachievable, historical perfection with operas of the eighteenth century. And Nicholas
Clapton (bve the Moreschi book, by the way!) is rigiperiod gesture falls flat on its face if not done really well.

Like- -2-19 December 2015 at 13:08

Robert Bergefhis has been done, although we still can't be sure the singers wilegactly as done in

the past, or even the orchestras. Several years ago, Simon Rattle and the Orchestra of the Age of
Enlightenment did Wagner's Das Rheingold on period instruments. I've heard part of gudrubebut it
barely sounds different from ndern orchestras and I'm not even sure it's in any way "authénfiwere

have been recordings of Lucia di Lammermoor ,Norma and a few other 19th century operas on period
instruments , but again, I'mcepticalas to how "authentic " they are . I've hearoetse recordings
conducted by the late Sir Charles Mackerras (Lucia) and Giovanni Antonini (Norma). They'

Like- - 20 December 2015 at 16:45

Robert Bergeops. Posted prematurely by accident. These recordings are pretty good, but in no way
better than the others . And would Rossini, Bellini and Donizettek#ésapproved of the singg of Callas,

Sills, Scotto ,Pavarotti, Domingo and other great singers of our time ? Who knows ? Or the conducting of
Levine, Rudel, Muti, and other great conductors ? Who knows. We can't be sure . But even if they would
have, this does not mean these aret great singers and conductors . Gardiner has recorded a period
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instrument Falstaff and the Verdi Requiem, both very good performances, but to my ears no better than
those of other great conductors .
Like- - 20 December 2015 at 16:50

David Reid Alkdralways thought that the idea of HIP was to have productions realised as authentically as
possible (Health and Safety notwithstanding). | agree that the way forward is to get as close to the original as
possible. Unfortunately, that doesn't appear to sell tickets and our present masters of HIP give way to the
instincts of modern impresarios taaften. It may be future technology, ironically, that leads the way to a truer
and authentic appreciation of how a performance took shape in the past.

Like- -19 December 2015 at 13:38

Klaus Miehlingh no, | am convinced they would sell more tickets! Look, how much likes this site has:
https://www.facebook.com/AgainsModern-Opera.../...
Like- -1-19 December 2015 at 14:3%&dited

David Reid Alkdiey! Thanks for that Klaus.
Like- -1-19 December 2015 at 14:39

Geoff Thomaso®so when do we revive the castrati?
Like- -2-19 December 2015 at 15:09

David Reid AlkeBoon...l hope!
Like- - 19 December 2015 at 15:10

Geoff ThomasoiThat's you out of a job then!
Like- -2-19 December 2015 at 15:12

David Reid Alkerou're rght, Geoff, for bringing this subject up as this is probably the most difficult area
of HIP to find a satisfactory solution to. Strangely, as a former countertenor, | am no longer convinced by
male altos or, indeed, sopranos, as a substitute. Of courgel-tanch led the way in the baroque by not
having castrati in their operag?erhaps, a reason | love French baroque opera.

Like- - 19 December 2015 at 15:23

Geoff Thomasoiit is something of an elephant in the room, raising the whole question of compromise
when our own preferaces trump those of our predecessors. Should we also start going to Handel operas
to cheer our favourite singers but play cards in the boring bits?

Like- -2-19 December 2015 at 15:37

David Reid Alkeibsolutely! We have recordings of the least favoured, at the tifhéjandel's operas
should, therefore, we be excited by them or simply admire them in manuscript form? It's a can of worms!
Like- - 19 December 2015t 15:42

Robert BergeChristopher, unlike instruments, the human voice has not changed . Weldamw exactly what

the "proper"” singing style of Baroque or classical period operas wasonly have clues, and we don't know what
kind of singing the composers would have liked or not .

Like: -2-19 December 2015 at 15:31

Richard BethelUnfortunately, the human voice HAS changed, for the worse, with t)iEUNRAL voice
replaced by the MADE voice. Also, we certainly do know what vocal sound was expected in the 18th and
19th century, because TgdWancini, Burney and Bacon made their expectations crystal clear. Then, the
best singers used no vibrato, nayageal development and no screeching or bellowing of high notes in
chest voice.

Like- -2 -22 December 2015 at 10:14
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Richard Bethell shoutl have qualified my reference to the 19th century, because vibratoists began to
emerge from the 3rd decade and were dominant by 1880, as described in my paper for NEMA's 2009
Singing Conference at the University of York. This period also saw the emeojéswere di forza and
dramatic sopranos, as well as the suppression of falsetto (or extended register) singing.

Like- - 1-22 December 2015 at 12:42

Klaus MiehlingAt least we know that vibrato was an ornament and not usgertoughly. (The only exception are
Italian and German sources from early baroque, but they obviously mean only a very slight fluctuation.)
Like- -1-19 December 2015 at 15:46

Nicholas Claptoithis is one of the most contentious questions in the whoflthe discussion about

"early singing". Consciously vibrating a sound is very different from sound having a vibrant quality by the
very nature of the instrument producing it, namely the human body. | certainly don't want to dredge up
all the arguments ahat this, not least since FB could well crash as a result!

Like- -2 -20 December 2015 at 17:39

Richard BethelThe historical record supports Klaus's view. The issue is only contentious because
Nicholas, Frederick Neumann and others appear to be in denial on the issue. By all means, lets dredge up
the arguments and have the discussion. To start with, | challenge any reader to identify a front rank 18th
C singer with CONTINUOUS vibrato, apart fseptuagenarian divas attempting a comebatke

checked 2,000+ sources without finding any. Singers did use ornamental vibrato, e.g. Giovanni Carestini
(1719) Giuseppe Ambrogetti (1807and Angelica Catalani (1821, singing "And they were sore afraid")
Equally, descriptions of the voices of Samuel HarrsgsahEliza Salmamake it clear that they sang in

straight voice, excluding ampossibility of vibrato.

Like- -1-22 December 2015 at 11:18

Nicholas Claptoithough | have not checked 2000 sources, | am fully aware of many such as you describe.
In my opinion, and that is all it is of course, straight tone applied like rancid butter onlgead, i.e.
endlessly and without any discretion, can be as vile as the uncontrollable wobbling of overblown
"modern" singing, which infects the performing world every bit as badilynan beings are not organ
pipes,and the human body produces sound in a completely different way, physiologically speaking,
though any singer should be able to produce a dead straight sound if required. What also strikes me as
odd is that, when discussing singing, no distinction is madeden "vibrato" (that is, caused to vibrate)

and "vibrante" (i.e. moving of its own accord, not "trained in" as many people, often not themselves
singers, seem to think is forcibly "done" when training a singeshouldn't be). | also see that the

Wikipedia article on Eliza Salmoguoting it seems from a contemporary source, ends thus: "Mrs. Salmon
was no musician, although perfectly drilled into everything the orchestra then required. She gave no
character to agthing she sang.” Might she not therefore have been just a little dull? Give me a voice with
"shimmer", be it Kirkbyr Nilssonany day Would you be very kindnd let me have the source about
Carestini's vibrato, please?

Like- - 22 December 2015 at 19:49

Richard BetheHappy to oblige: Treatise on Vocal Performance and Ornamentation, Johann Adam Hiller,
Ed & Trans Suzanne J Beicken, pag@®®relevanparagraphNB | R & Y wakdwaBogt vibrato

(Bebung), which arises when one does not permit a long sustained tone to sound firmly, but rather allows
it to fluctuate without changing the pitch. On string instruments it is done most easily by the rocking back
and forth of the finge which is placed on the string. It is more difficult for the singer if he simply wants to
bring it out with his throat; some make this easier for themselves by moving their loweCgnestindid
GKA& 2FGSY FTYyR Fftgléa ogA0GK adz00Saaodé ¢KSNBE | NB
Like- - 22 December 2015 at 20:21

Richard Bethellwas going on to say something about Eliza Salmon, but unthinkingly pressed the Enter
key. While views on her musicianship vary, immsmmentators' reviews abound with superlatives on the
beauty of her voice. William Gardner (Music of Nature, P. 131) produced the following balanced notice:
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"Her tones were not only pure, but rich; and the manner in which she threw them out gave them a
liquidity that steeped the ear with delight. Her voice partook more of the powers of an instrument than
of a singer, especially when unshackled by words, to which, in fact, she paid but little atteldgon.
objectwas tone, with execution, and in this respect she surpassed every other performer. Her voice had
all the colour of the rainbow, and her great faculty was that of adapting the colour of her tones to the
note she had to perform: naturally warm, her notesdre refulgent glow; yet she could cool them down

to the mild ray of a moonbeam. Depending upon these superior gifts, she was careless to a fault in her
mode of using her words; in this respect she was more to be censured than admired. Her power of
sustainng a note was remarkable; and the neat manner in which she recovered her breath was an
example to all singers. Her execution was delicate and felicitous; and her fancy unbounded. That
beautiful ornament, the shake, sparkled in her voice with all the lusitiee diamond; and though lavish in
the use of it, she never abated the first sensations of defight.

Like- - 22 December 2015 at 20:30

Nicholas Claptoithank you. This is a very interesting passage, not least imihiay commentators, then

and now, complain about "vibrato" being a change of pitch, whereas "Bebung", as described here, seems
to be two different things: moving as finger on a string, like "Bebung" on the clavichord, does change the
pitch of the note conceed, whereas a singer moving the lower jaw up and down would not change

pitch, but might look very odd to anyone not accustomed to it! | have never heard of any other singer at
that time doing such a thing-hat's quite an encomium for Miss Salmon! How lovely that she could trill so
beautifully. | was so happy to hear Placido Domingo (in Verdi) singing a beautiful trill in a recording of "Un
Ballo in Maschera" the other dawhat a pity it is that so few geialists in early repertoire can trill at all!

Like- - 22 December 2015 at 20:35

Mark TatlowMany of the points of discussion raised in this thread are central to the interests of the research
project Performing Premodernity (ségtps://www.facebook.com/performingpremodernily at least as far as

the second half of the 18th century is concerned. The most urgent questitenst for me, is finding a way of
allowing period acting to influence period music making, so that the dichotomy between stage and pit (i.e. stage
and musical directors) is removed. To achieve this requires not only directors who understand musitakstruc
and conductors who understand acting, but also singing actors who have had the opportunity to study the
techniques of both historical singing and historical acting. | think it also requires a complete rethink of the
traditional opera rehearsal prosses, a change of seating plan in the pit, and impresarios who are prepared to
give all this a chance.

Performing Premodernity

PERFORMING
PREMODERNITY

Richard BethelHave reference this thread as V2 in the Vibrato Wars series
Like- -1-9 February at 20:54
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V3.Shaun Ng, launched on 24 Dec 2015

Shaun Ng

24 December 2015Perth, WA, Australia

I am wondering if it is a good idea to start a Facebook page for the purposes of reviewing performance practices
of HIP musicians in videos we see postatine. | don't mean for this to be some kind of 'early music police', but

as an educational tool. We all make compromises, but not all of us are aware or even know what they are.
You,Oliver WebberRobert Bergeand4 otherslike this.

Comments

Esha Neogy while back, there were complaints in another discussion group that people were posting too many
videos just to say "buy my CD" or "isn't this other person's recording cool?" The posters sometimesysaid th
wanted feedback, but I'm not sure whether they got much useful response or not. Maybe a group like you
describe would be the place for such posts. That is to say, people in that discussion group hadn't signed on to
critique videos, whereas in the setypu describe, they would have.

Like- -1 -24 December 2015 at 07:25

Shaun Nges, | think what you describe is kind of along the line of what | am proposing.
Like- -1-24 December 2015 at 23:41

Richard BethelDo listen to Miriam Feuersinger's artistic account (largely vibrato free, plus delicate diessa

voce) of Christoph Graupner's Angst und Jammer and the opening chorale of Ach Gott und Herr. No compromise:
here. Xenia Loffler's oboe playing is excellent. Unfortunately, Capricornus Consort Basel have for some strange
reason removed their CD from SRBEY. But you can find selections on YouTube, with the original music. Does
anyone know if this is Graupner's autograph?

Like- - 2-24 December 2015 at 11:32

Shaun NgVhat you gave given here is an example of what | think you could posthoaspage. We
could then discuss aspects of the performance.
Like- -1-24December 2015 at 23:43

Simone LagHt's all about advertising and criticising. Instead of watching music on YouTube from your laptop,
with horrible audio, or from your headphones while commutipbpase pick up an instrument and start
practicing. That's really historical.

Like- - 3-24 December 2015 4t2:49

Esha NeogWhile | agree with most of what you've said, | think your last idea misses the point. The idea
is not to develop in isolation, but to learn about and discuss the styldseafommunity, both in history

and now.

Like- - 25 December 2015 at 06:12

Simone Lagibiscussion is always welcome! But too many people speak about music without being able
to play a scale, and are deeply influenced by the mainstream market.
Like- - 25 December 2015 at 08:24

Robert BergeWe can never be sure about what long dead composers would hguwewed of when it comes to
performing their music. They often disliked the way other musicians of their time performed it .
Like- - 2-24 December 2015 at 18:11

Shaun Ng think we are all aware of that. But we also know that some decisions are more plahsible
others.
Like- - 1-24 December 2015 at 23:54
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Simone Laghiwe" is related to who? Who is right and who is wrong? If you read reviews from famous
newspapers, they often contain mistakes and are influenced by labels. | got for myself a really negative
review (deservear not) from a person who said that Boccherini is an obscure composer and is rightly
forgotten as his only famous work is the celebrated menuet: how can you reply to that? Still, this
reviewer's opinion was on a major music newspaper.

| try to do my besto be informed, and | humbly try to apply what | study to my own practice. To base our
historical knowledge on recordings is deeply wrong under many point of views, and everybody who ever
took part to a recording should know how misleading it is to judgerformance, which is a creative act,
from a recording, which is contrary to the idea of "musicking” (as C. Small wrote in his interesting book)
Like- - 25 December 2015 at 08:2Edited

Christopher Price Pontifdxhink you mean "related to whom"wink emoticon
Like-10 February 2015

Simone Laghves, sorry. Thanks for the correction!
Like- 10 February 2015
Like- - 10 February at 14:17

Jon BaxendalBo. It's not. The reason is that any discourse is open to all manner of people with, like me,
opinions, some oivhich are not critically based or historically aware.

It also will encourage some to share copyright videos, which is not legal.
Like- - 1-24 December 2015 at 20:05

Shaun N@here is material out there that is legal, so | think a point should be made to not share
copyright videos and recordings. | don't think this woulddqgage simply for anyone to state their
opinion. We don't really learn anything for that.

Like- - 1-25 December 2015 at 00:02

Simone LagAnd how can you discriminate between connoisseurs and "the othersié emoticon
Like- - 25 December 2015 at 08:23

Shaun N&imone Laght would be a discussion on the results of performabased historical research.
Like- -1-25 December 2015 at 09:13

Jon Baxendal@/ell there are plenty of groups where this happens.
Like- - 25 December 2015 at 09:43

Eric Yedon, as pointed out by Klaus Miehling in the Historical Perfoceam Early Music group recently,
the European Court of Justice said it's legal to link YouTube videos on Facebook.

https://www.wbs-law.de/.../pressemitteilungeudturteil.../

EuGHBeschluss: Einbinden vafouTubeVideos ist legal!
wbs-law.dg ByChristian Solmecke
Like- -1 -10 February at 00:52

Richard BethelHave referenced this thread as V3 in the Vibrato Wars series
Like- -9 February at 20:55
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V4.Debbie Winter, Launched 18 Jan 2016

George KennawagharedDebbie Wintets post.
19 January at 08:56
There's bea some discussion of singing here, so | thought I'd throw this in.

Debbie Winterto Opera Talk
18 January at 21:24
A wonderfully concise explanation of the science behind vibrato. You may find this of interest.

Dr Jenevora Williams on vibrato

This video is part of a study day on the Postgraduate Certificate specialising in vocal pedagogy.
http://voiceworkshop.co.uk/postgraduateertificate-applied..

youtube.com

Shaun NgEric Yeand4 otherslike this.

Comments

Robert Rawsosome interesting stuff here. On what basisd8 Bycles per second a 'normal rate'.
Like- -19 January at 09:45

George Kennawalg there something in Seashore about that? (That's from the 30s, of course...) Maybe it's a
guestion of perception: if | hear a non vib sound then it's non vib.
Like- - 19 January at 11:07

Mike Baylis©ne questions ére not the physiology but the concept of vibratas Robert says, who defines what

is 'normal'? Normal for whom? Certainly not for those singing/ playing music of the period | normally engage
with, from the 17th & 18th centuries, where vibrato is a calibwn used sparingly for effect, not something that is
permanently switched on. If, apparently, singers are not capable of producing a straight note, how come so many
Baroque period specialists, both singers and wind instrumentalists, manage to achgwar théar? (As George
mentions, very slight variations of pitch that are not perceived do not exist, for all practical purposes.) Is this
simply a poshoc defence of the modern practice of universal operatic vibrato which so many of us detest?
Unlike- -8 -19 January at 16:08dited

Wt v WIif yoR Wadit)iblhear how vibrato can be used truly as an ornament, listen to excellent chanters of
Byzantine music. Here, the excellent Lykourgos Angelopoulos with Ensemble Organum:
https://youtu.be/MbVhH1 5D6c
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Gothic chant Ecolede Notr&s | YSY . SYSRAOGF SiX
youtube.com
Like- -1-19 Janary at 14:54

Robert BergeWibrato is not a bad thing in singingvobble is . Bad singing has always existed and always will .
We don't have aitne machine yet, so we can't know exactly what the singing of the past sounded like before
recorded sound . Unlike instruments, the human voice has not changed .

Like- - 19 January at 15:26

Wt v WIByt th&ai@dthtics have, the idea of what is a beautiful voice has and given how flexible human voice
can be, that's more than enough...
Like- -2-19 January at 15:28

Mike Baylis§Vibrato is not a bad thing in singinga matter of personal opinion, of course, but it can certainly be
a problem in ensemble singing, particularly when the vibrato rate varies between the individual singers. One
person's vibrato is another's wobble, | suppesedepends on what you want and what you are used to.

Unlike- -3 -19 January at 16:06

George KennawaBut isn't the whole universe vibrating? And doesn't that justify vocal vibrato? And isn't sound
just vibration anyway? [Drops expression of wielged innocence}
Like- -2-19 January at 16:11

Mike BaylisT here are so many physical, musical and philosophical issues bound up in those questions
that | shall refrain from writing the thesis....!
Like- - 19 January at 16:28dited

Klaus MehlingYes, sound is vibration anyway. Therefarén@argument pro "vibrato" that the whole universe
is vibrating ...
Like- -1-19 January at 16:12

Klaus MiehlingVhat is this woman in the video saying? "Vibrato helps pitching"???? gasp emoticon
Like- -19 January at 16:13

George Kennawadlyfear that even now, somewhere, someone is seriously uki@ghogwash as a justification.
I'm sure | heard someone come out with it in a masterclass...
Like- -3-19 January at 16:14

George Kennawayly pitching is awful, | ca@throw for toffee.
Like- -1-19 January at 16:14

George Kennawalogwash, of course. But | fear that someone somewhesayfg just that, seriously. I'm sure |
heard it in a masterclass...
Like- -19 January at 16:16

Klaus MiehlingVell, she probably means that it helps to hugp the fact that one cannot sing in tune.
Like- -4-19 January at@:16

Job Ter Haawell, it's more like the broken watchhich indicates the correct time at least twice per day.
If your vibrato is huge, you will hit the correct pitch at least once evédmato cycle.
Like- -1-21 January at 15:19

Mike Bayliss am sure that is one element. Also, | have heard the hogwash (to use George's phrase) that "vibrato
helps projection™ well, if you can't project without it, you should not be singiplgdyind
Unlike- -3 -19 January at 18:0ZEdited
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Mike Baylis§ here is also the more serious issue for HIP singers & players, attempting to distinguish between,
say, D# & Eb (thanks for the flute, Quanf@h Playing the Flute, P. 269/2'#0ht vibrato can override this and
make the exercise totally pointless.

Unlike- -3 -19 January at 16:24Edited

George Kennawasorry, | posted twice because nothing happened the first time)
Like- - 19 January at 16:32

Martin SpainkJp to 25 cents both wayd?ow did she establish that rule? | feel that all and sundry are just
backing up their paferences and opinion®ersonally, | have no use at all for vibratmt then again | am not a
fan of opera, Lieder et®/ibrato is not practiced at all in for instance &gl Indian music, where it would clash
with all the other stuff a good and able vocalist is expected tolthe. only 'vibrato' as such that is used, iscavsl
and very precise oscillating mietonal movement. (Andolan) | have lots of experience in medieval chant, and
again, no place for vibrato either.

Unlike- -5-19 January at 18:01

Nicholas Claptoithank you all for rubbishing 250 years of operatic practice ... | am sick and tired of p&éople w
are not singers in that tradition slagging off a vibrating voice. There is a world of difference between a voice that
vibrates (vibrante) and one that is vibrated (vibrato). The latter can certainly be an ornament (as in the example
of Orthodoxchantingcited above, though | find it ironic that such a slow pitch waver is called vibrato when a
rather quicker rate in an "operatic" voice is denigrated for beimmipbly. Thirtyyears of singing have taught me

that "straightening" the sound is a matter of hatd), not releasing. As | am "only" a singer you will all no doubt
regard me as a complete idiot, but | have just about had enough of being told that white, blank whingeing in
"HIP" is the be all and end all of "authenticity".

Like- - 8-19 January at 22:56dited

Richard BethelNichobs. Do you like Miriam Feuersinger's singing of Christoph Gralgmsiaging
(posted separately, as | still haven't mastered the trick of inserting a YouTube video in the right place)?
Like- - 21 January at 16:28

Nicholas Claptoio.
Like- - 21 January at 18:26

Paul NorcrosKingPersonally, it's honesty and truth in the sound that | look for, and the naturalness of the
ensuing vibrato. | find both excessive vibr&im melodrama and unnatural thinning from slavishly following
perceived practise equally unappealing. Percentages are irrelevant; circumstances are. The truth will out.
Like- -2-19 January at 22:59

Nicholas Claton Thank you, Paul, | think that's bang on!
Like- -1-19 January at 23:02

Martin SpainK felt prompted to react a®r. Williams was being very matter of fact about 'the voice' in general,
where no such thing exists. A voice, a singer and ears, habits etc are all formed within a traditine’So,

traditions exist that obviously do not use vibrato as meant here. It's wording, very much, just as Roger Scruton's
book should not have been called 'Aesthetics of Music' but rather, Aesthetics of 20th century Western musical
practice as seen by RSend to agree with Nicholas that 'voci bianchi' in 19th century opera might néttimey.

But we need more distinction between singing styles and approaches, just as violinists may have two
instruments,three bows, and awareness of various period performance practices. No such thing as 'the voice'
everything is specificor should be.

Unlike- -3 -19 January at 23:13

Luke GreerfNon vibrato singing is a constrictiontb vocal folds. As a coach and one who works regularly with
voices (of which there are so many differences), tuning has less to do with vibrato and more to do with healthy
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production of sound. Singers who experience vocal tension are more likely to grediges with the wrong
overtones that sound out of tune, and the human voice is not an instrument that can be twisted into tune with a
peg or a tuning hammer. Furthermore, many instruments have natural enharmonicity which results in a drop of
pitch in osdlation. Vibrato on stringed instruments reduces this by creating a pulsation in the tone much as a
sustained, healthy voice naturally has.

Like- -2-20 January at 00:11

Klaus MiehlingVell, | know a singer who would like to sing with vibrato, Gut {sfife emoticonAnd
she can sing for a long time without becoming problems with her voice.
Like- -1-20 January at 11:08

Luke Greefduman beings create natural wavering in their singing. Some do more than ottoensnon
vibrator singer is still creating slight variance of pit¢torato is a cultivation of this vibration.
Like- -1-21 January at 00:35

Klaus Miehlingrou may detect minimal fluctuations in her voice if you usechnéal device. What
counts is what you can hear. Also, fluctuations in dynamidsalour areall right
Like- - 21 January at 11:08

Luke Greerror all of people's going on about other rearopean traditions, | would also point out the
microtonal embellishments and complex tunings/modal thought "raga” of the music of the Indian
subcontinent. This has its parallels in our late mediaeval Western music, in terms of modal thought and
complex tuning issues driven by theoretical thought. | do not think this applies necessarily to the birth of
bel canto and its pleasure in the voice anbiitatan do (although who said "The past is a foreign
country"?). This surely even rubs off on composers perhaps better known for their religious output, for
was not even Father Bach supposed to have said to his boys, "Shall we go to Dresden to hestythe pr
tunes?". Lyricism and vibrato go hand in hand.

Like- -1-21 Januanat 11:17

Job Ter Hadf | understand you correctly, traditional Bulgarian singers must be very unhealthy...
Like- -1-21 January at 15:21

Martin Sminkindeed, for singers who really want to get down to it in medieval chant, or other old modal
repertoires it is good advice to practice nauropean modal 'musiques savantes' with lestgnding
vivavoce traditionsNot only because of the modal turgjnbut even more specifically because of the
micro-tonal embellishments. How to approach a tone, how to leave it, and all the minute movements in
passing. | like to compare it to tygseript and calligraphy. Particularly in modal chant to a drone, things
get real tight, and a wavering voice is totally out of place here. I've done experiments with oscilloscopes
etc, once you're in the system, the voice can be laser straight andibestlin pitch. Then you'd have to
work on the other stuff, such as resonanand colour.

Like- - 21 January at 17:39

Luke Grenl would say that the western classical vocal tradition has a focus upon health and vocal
longevity in addition to beauty of tonal production, phrasing and clarity of diction in large spaces. No, bel
canto is no good for Leotin and Perotin. But the sisgnvho sing it now have the benefit of the scientific
and longpasseddown knowledge of vocal safety/health derived from bel canto practice.

Like- -21 January at 17:46

David Leét's no coincidence that some of the stellar singers of the HIP movement, who were able to
make distinct 'straight' sounds on recording (but often underwinedl in live performance), can now

barely sing. For better or for worse, a huge part of what we now think of as robust technique clearly has
its origins in the modern economy. Cheap flights and hotels have made for more tours and concerts; but
with the lackof investment force singers to undergo physical strain that severely affects the voice. Take it
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from someone who does it for a living and doesn't live in a permanent state of cognitive dissonance:
having a technique that can deal with this is a huge pahaving a career nowadays.

Like 18" February

Job Ter HaaBome singers overexert themselvdshave seen that happen to HIP singers but it also
happens to vibrating singers.

Like- 18" February

Klaus Miehlind.uke Greemheae is bel canto and the secalled bel cantowink emoticon
Unlike- 18" February

Richard BethelDavid Leé can't let your first sentence go unchallenged, because I'm fairly sure that the
straight singing "stellar singgt of the HIP movement don't exist, except in your imagination. As I've said
before, there is no such HIP vocal "movement” and there are no such singers. Give me some names and
details of recordings and | am prepared to eat my words.

Like- -19" Februar

David Leé¢ am afraid I'm not going to name any names, as many of them are colleagues and | fear it
would be inappropriate of me to do so. But this has given me for thought for a more extended piece, so
hold that thought...

Like- 19" February

David LeAnd, much as | love your Graupner recoglithe levels have been blatantly edited to
foreground the voice in a way that would be utterly impossible in the live event. Cf. anything by Vincent
Dumestre with singers on Alpha. Beautiful production, but not how they sound live!l

Like- 19" February

Richard Bethell accept that recordings can be problematic in that respect. Certainly, the excellent

balance achieved by th@apricornusConsort Basel is noteworthy. I'm not qualified to pronounce on the
relative contribution of perdrmers and recording engineers. In terms of the result, Xenia Loffler (the
excellent oboe) is rather stronger thavliriam Feuersinges [voice] Some sourceimdicate that they

should have been exactly equal. For example, Charles Burney noted of Francesca le Brun that she copied
the tone of her husband's oboe so exactly, "that when he accompanied her in divisions of thirds and
sixths, it was impossible to diseer who was uppermost".

Three tracks of Miriam singing were included in my very short list of vibigho singers in my Spotify
playlist, Vibrato Free Classical Singimefore they were deleted by someone. | see that ydirjam
Feuersingerbelong to this Facebook group. Perhaps you could comnasntou were there!

Like- 19" February

Martin Spainkstill, Vibrato as it is practiced today is typically a Western thing, and not something that naturally
belongs to the voiceer sé, looking at other refined musical cultures with very long pedigf®gers who get

into music before 1700 should at least be able to do without, as it is not appropriate to all music styles.

Like- -4 -20 January at 09:10

Luke GreemNot when you onsider the tremulants on organs or the vox humana with its gentle beating to
emulate the human voice.
Like- - 20 January at 105

Wt v WIByt théh Gvpkihumana on a 17th century organs is a rather comically sounding reed register
(not too unlike regal) One wonders how could the organ builders get it so wrong.itQuir taste and
aesthetics that changed?

Like- - 20 January at 11:08
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Klaus MielihgIn the "Lexikon der Orgel" (Laab¥erlag) | read about this register (my translation): "All
these forms were considered already in the 18th and 19th centuries as far away in sound from the human
voice."

Indeed, the name may be an ironic allusion amlvoices.

Like- - 1-20 January at 11:3ZEdited

Wt vV WI18fheadildl 9ty probably yes. But | seem to remember (I'd be glad if someone could locate
the reference) Praetorius praising a particular organ somewharel especially it's vox humana register,
for its humanvoicelike quality!

Like- - 20 January at 11:34

Klaus MiehlindPraetorius, followindtaliansources of his time, is an exception. However, | think the
"tremulo” they mention means either just the ability to make good ornaments, or a very slight dynamic
vibrato. Nearly all later sources reject vibrato, if not as an ornament.

Unlike- -2 -20 January at 11:40

Luke GreeWhat is a trill other than a wide vibrato?
Like- - 20 January at 15:34

Klaus Miehlingres, but it is used as an ornament.
Unlike- -2 -20 January at 15:59

Martin SpainkKWhat is a trill other than a wide vibrato?' Trills and vibrato are supposed to be fish in
different kettles? Btw a lot of singers are not capable of performing a proper trill, i.e. aa@jteckating
between two distinct giches, oftenaccelerating Lacking this capability, some singers do 'something or
other' instead.

Like- - 22 January at 10:51

Luke Green refer you,Martin to Hotteterre's direction on falséngerings on woodwind instruments,

which is an approximation of how a good vocal trill is produced and sustained. Having had to teach it
often and demonstrate it to singers, it really is rather easy to do (and physically impossible to achieve as
one mightdo so on the harpsichord, although the physical sensation of rapid fluctuation is similar).

Like- - 22 January at 10:55

Massimiliano Di Mari%’ox humana is actually a Chorus effect.. the wavering of the sound is in amplitude,
not pitch, am | correct?
Like- - 17 February at 18:28

Klaus Miehlind here are two variants: a change of wind power (amplitude, but possibly also pitch,
because less power may result in a slightly lower tone), and two pipes tuned in slightly different pitches,
resuting in a beat.

Like- -17 February at 18:43

Massimiliano Di Marithe beat being a change in amplitude, so only a slight vibrato. More like a chorus
of voices being slightly out of tune and beating
Like- - 17 February at 18:53

Klaus Miehlingres, but to my ears it is a rather strong effect.
Like- - 17 February at 21:49

George Kennawayavid Hurwitpublished on the vox humana in Nineteerflrenury Music Review, 11 (2014),
pp 93112.His abstract goes thus: "The issue of vibrato's presence in the nineteentiary orchestral string
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section has become controversial, with musicians often askexttept the proposition that vibrato existed

rarely, if at all. Fortunately an extensive, hitherto overlooked, body of primary source material exists that goes
straight to the heart of the matter, offering a definitive answer to the question of whetherbwribrato was an
intrinsic component of period orchestral string sonority. It comes from the organ literature and from the history
of the instrument's evolution over the course of the long nineteenth century. A group of artists and artisans,
working fran approximately 1830 to 1930, documented the importance of vibrato to any attempt at reproducing,
or at least approximating, the authentic timbre of the orchestral string section. Organ builders and performers
noted vibrato's use both as an intrinsic cansgnt of string tone and as an actively applied expressive device.
They discussed it extensively in their literature, gave their instruments the capacity to simulate its effects, and
specifically notated its presence in their transcriptions of orchestnagic. The information they have left behind
RAaALISta GKS Y2RSNY YeidK 2F WLIHZNBQ> @GAONI G2f Saa 2 NDI
sense of the era's prevailing aesthetic.” Here's a link for those who can access it.
http://journals.cambridge.org/action/displayAbstract...

iONJ- 2> GKS hNOKS&aGNIf hNHAFY YR GKS Wt NBGFAf Ay |
journals.cambridge.org
Like- - 3-20 January at 11:40

Job Ter HaaBeorge, what do yothink about this article? | read it some time ago and | loved it because
it provided me with a nice list of examples of notated vibrato in 19th century mbaid found his
arguments very weak. For instance, he basiaifiynisses Spohr as an insignificant boring figure. The guy
just loves vibrato...

Like- -2-20 January at 12:18

Job Ter HaaDne of his assumptions is that orchestra vibrato was common because there are egampl
where it has been notated. That's like saying that col legno was the common style of bowing smile
emoticon

Like- - 6-20 January at 12:20

George Kennawaphat's my opinion. His sources are interesting, but his arguments are weak. That
applies to his other wdk as well.
Like- -1 -20 January at 17:4¢edited

Job Ter HaaBTW what do we think about this example, taken from a sextet by Glinka for strings and
piano? Quite a lot ofiarmonics...

et
Like- -1-21 January at 11:47

George Kennawaln fact, I'm extremely relaxed about vibrato, which is why | haven't commented hénel the
tone of discussion, however, truly fascinatifdicholas Clapton would never dismiss anything that a
professional like yowould say!

Like- -1-20 January at 13:33

Nicholas Claptoithank youGeorge Kennawand likewise!
Like- - 20 January at 13:41

Martin SpainksSound discrimination is what is called for. Happily, all HIP instrumentalists have gone through a
thorough resourcing, and singers are the last to catch on. 'Surely, the voice hasanged?' While there may be
periods in music history when vibrato became a brataimp of artistry, and a conditio sine qua non, obviously it
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cannotbe projected on 'the voice' in general, nor on musical styles of the renaissance or medieval pgesiots.
imagine an organum duplum or conductus a 2 from Notre Dame de Paris sung by operatic voices.
Unlike- -2 -20 January at 13:59

Klaus MiehlingAt the university a professor played for us an ancient recording (1930s or s®¢adérunt
principes" with big choir. grin emoticon
Like- -1-20 January at4:32- Edited

Nicholas Clapton. that might depend on the opera smile emoticon
Like- - 20 January at 14:03

Robert Crowél here is a universe of differences in that loaded term "operatic voices." You will heama driv
straight tone from the best Wagnerians, as well as a Cudikanivarble, even bleat, in Monteverdi or Cavalli. The
bleat, in my experience, comes most often in those voices whose owners have attempted to eliminate vibrato
completely.At some point, the muscles surrounding the larynx simply tire of this unnatural constriction, and the
rapid, whinnying (eightitone flat) sound of the fatigued HIP singer is the result. In any case, why do so many HIP
people, when writingor talking about vibrato in singing, go to instrumental sources? Read whasdyssabout,

as he says quite a bit.

He certainly did not like it, specifically fimessadi voce, or for final nas. BUT he admitted that the modern
singer (1723) preferred to "waver" (Galliard's word, but it seems to mean vibrato, in English, until well into the
1820s-see Richard Mackenzie Bacon, 1888 the I;mg notes, rather than swelling and diminishing them without
wavering. The context, and lack of comment about wavering otherwise appears to indicate that this was a
constant, not a temporary thing. Certainly Bernhéocbids it, but even then, only for the sopranos. He was a
bass, and for basses, it was just fine. wink emoticon

Straight tone for thee, but not for me.
Like- - 3-20 January at 14:35

Klaus Miehling®h no, it's not so clear with Bernhard

"Das Ardire ist ein Tremol, welches bey der letzten Note einer Clausul gemacht wird. Diese Ardire wird gar von
wenigen gebraucht, es sey denn von Bassisten, welchen es auch am besten anstehetewehitedall das

Tremulum mehr al3 andren vergdnnet ist; und wird gezeichnet mit #."

He is speaking of an ornament! You might interpret "ohne daR" ("anyway") as a general tremolo, but this is
LINPOIFofe y2i O2NNBOGZ 0SSOI doiléd FestkaNdf deNFRmndeNFirdi byialled S F 2 NJ
Noten erfordert, ausgenommen, wo das trillo oder ardire gebraucht wird, "The fermo or holding of the voice

iS necessary on every note, with exception of the use of trillo or ardire".

And Tosi writes, inhie translation of Agricola:

a5SNI ' yiSNBSAEASNI I aasS | dzOK aSAySy ! yiSNBHS0SYSYy RA!
YAOKG TAGGSNB dzy R yAOK(G KAY dzyR KSNI 6ly1Sed X 5S8Syy |
haben, die Stirme zu bewegen, und die Miihe welche es kostet, mit derselben fest auszuhalten, verursachen,

dal3 auch dieser Schiler sich angewdhnet, nicht mehr die Stimme lange auf einem Tone erhalten zu kénnen; und
er wird ohne Zweifel den Fehler annehmen, mit dem Tomaémhin und her zu flattern: nach Art derer, die mit

RSY NoStadiSy DSaOKYI O1S aAay3aSyoé

In brief: The pupil must learn to hold the notes straight, and flaffieitter] about is of meanest taste
Unlike- -4 - 20 January at 14:48dited

Robert Crowdsorry about Bernhardtl've not read him in years) but about Tesihom | prefer in Galliard, as

they were closer to the same age, cotie inferred as having had similar peribdund taste, and actually knew

each other, or at the least, moved in the same circles. Agricola could claim none of these things. In any case, Tosi
was pretty clear that most singers in the 1720s were no longéviing his rules, especially about the messa di

voce. As far as Agricola, you have synopsised "nicht zittere und nicht hin und her wanke" (not tremble or back
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and forth..wander, | suppose) as straight teraand | think this is reading far too much intst@tement. If the

principal view is that vibrato is bad, then strictures against what reads to me, as a singer, as an uncontrolled
wobble, can very easily and not entirely legitimately be turned into strictures against vibrato. | do not think that
this iswhat Agricola is saying. | think even Tosi, as memory serves, only requires a steady voice in the two, specifi
places | have already mentioned.

In any case, to admonish a practice as beinghénmeanest taste' (your words, or Agricola's?) is to implicitly
acknowledge that the other, wobbly sound, was common practice, however much Agricola and possibly Tosi may
have despised it. There are likely a vast differences between the polemical pesagiog the actual prevailing

taste, and | think we err greatly when we read treatises as if they were objective observations.

Like- - 20 January at 15:18

Richard BethelNo. Vibrato, in both pitch and dynamic varieties, disgusted Tosi in ALL contexts.

Foreman translated Tosi [P. 17] thus: "Let them [students] be taught to sustain the notes without letting
the voice waver or hesitate [titubi, o vacilli], and if the teaching begins with a note of two measures
length, the profit will be greater; otherwise the inclination which beginners have for moving the voice,

and the fatigue of steadying it, will accustom thémmnot being able to sustain, and they will indubitably
have the defect of fluttering, which is always in use by those who sing with the worst taste" . Later on the
same page, he comments, as a separate point, that "There are now very few singers vém i$te

beautiful messa di voce] as worthy of their taste, whether because they love instability in the voice, or
because they wish to remove themselves from the despised past. Later on [P.19] he says: "He who fears
is very unhappy in a fade-face encouater: Oppressed by the difficulty of breathing, his voice always
trembles [Oppressa dalla difficolta del respiro gli trema sempre la voce]." Finally [P.104] "He will not hear
without nausea the invented emetic style [l'inventato stile emetico] of him wingslike the waves of

the ocean, provoking the innocent notes with vulgar pushing of the voice; disgusting defect, and rude,
but having been brought from beyond the mountains [later interpreted by Galliard as France] it passes
for a modern rarity."

It is inconceivable that any of the singers Taggiroved of (Bordoni, Boschi, Buzzoleni, Cuzzoni, Lotti,
Siface] used vibrato, except as an ornament. Certainly, later on, a few authorities did atlessa di
voce with selective vibrato.

Like- - 21 January at 17:20

Robert Crowd never said Tosi liked vibrato. In fact, | said he didnit you have quoted something that

is specifically to do with long, held notes. He says very clearly, as you have reprinted, that "There are very
few singers who estm it..etc" meaning that by 1723 singers WERE singing vibrato on long notes,
eschewing the messa di voc€his does not mean that short notes, runs, etc, were sung with straight

tone.

We need to read the entire texts, not just the conscious dictabes the constant negation of what is
clearly one of the dominant ways of singing by the end of Tosi'sltifaddition, one must know the
historical meanings of words, hjust the modern.

Regarding Cuzzoni, Burney says that her "natural warble" (Vol 4, 307) enabled her to "execute divisions
with such facility as to conceal every appearance of difficulty." What does warble mean, historically
speaking?

From the Oxford, it is clear that encompassed within the greater meaning of warble, in addition to being
birdlike (few birds that are said to warble have clear, unwavering tones) is that it is a trembling sound.
"1754: Theskylark warbles high his trembling thrilling ecstasy."

3. trans. a. To sing with quavering trills and runs, to utter melodiously, to carol. Also to warble forth,
warble out, warble over.
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1576 Gascoigne Philomene (Arb.) 89 And many a note, she warblattous wel. a 1593 Marlowe

Ovid's Elegies i. i. 33 Elegian Muse, that warblest amorous laies. 1634 Sir T. Herbert Trav. 207 The looker
on incessantly warble out soft trembling Musique. 1693 Dryden Juvenal vi. 98 Softly She Warbles over all
she hears. 175 Gray Pleasure 13 The &gk warbles high His trembling thrilling ecstacy. 1848
¢KFEO1SNI@& +*lFyd CFHANJ EE@OS 9YYeoddoS3Ity G2 61 NbtfS
{GFANBRQ® mMypn t2dz GNB / KNRY ® L.watbling foghktsimelodiobish y = &
song, the Canary. 1868 L. M. Alcott Little Women xii, Ned, getting sentimental, warbled a serenade.

b. To express or celebrate in song or verse. Also with forth, out.

1591 Sylvester Du Bartas i. i. 18 O Fatheant | sweetl warble forth Wito our seed the World's

renowned Birth. 1623 Milton Ps. cxxxvi. 89 Lethesefore warble forth His mighty Majesty and worth.

1634 Sir. T. Herbert Trav. 7 The Riuer Laethe so warbled out by Poets. 1725 Pope Odyss. i. 446 Warbling
the Grecan woes with harp and voice. 1750 Johnson Rambler No. 20®u..warble out your groans

with uncommon elegance.

Like- - 21 January at 18:01Edited

Richard BethelThanks for the interesting quotes on warbling. However, Burney only used the term in
describirg Cuzzoni's superb rapihssaggi Elsewhere, he sternly excoriates tremolo whenever he
encounters it, and concludes in Rees: "TREMBLANT, in Music, the name of a very disagreeable stop in
large churchorgans on thecontinent. Its name describes its effect. In general, a steady tone in a voice or
wind-instrument capable of sustaining a note, is the most essential requisite; but in the tremblant stop
there is a perpetual quivering, such as we sometimes hear in thetstlgy the vielle and barrargan.”

| find that the term "warbling" is generally used facetiously. Typically, reviewers would write "the fair
cantatrice warbled her dulcet tones" instead of "she sang".

| believe that the historical record, when fully exposed, will support my view that straight singing was the
norm from about 1650 to 1825, certainly by Italian trained singers, supporting Greta Haenen's conclusion
in Das Vibrato in der Musik des Bardicit "Nowhere is a noticeable continuous vibrato approved of. The
fact that from time to time warnings are made about it, of course, proves that such a thing existed, but it
was at least theoretically not toleratednd | believe that the better performers tried to avoid it." [From
translation of summary chapter by Fred Gable, available from University of York papers on NEMA's 2009
singing conference]

Like- - 21 January at 18:35

Robert Crowd think that we in the twentyfirst century tend to conflate the moderribrato, in all its
manifold forms, with tremolo, and that that is a too easy, too unsubtle and too sweeping conflation of
non-overlapping terms. A bad vibrata wobble in modern terminologyis generally frowned upon even
in the most didactic of modern @patic studios.

I'm confident that there never will be a definitive answer, because a definitive answer does not exist to
be found."The baroque" is a modern invention forany periods of music, rapidly changing, with rapidly
changing tastes in vocal production that changed from town to town, year to year, even singer to singer,
if a singer was a particularly good exponent of a new "thing." That a handful of treatisesa#xigttten

from a reactionary, polemical viewpoint, only serves to confirm the very quick pace of stylistic change.
Remember, opera WAS fashion, until the beginning of the twentieth century.

I'm also quite sure, just as sure as | am that I'll neitieeproven right nor wrong, that the vibrato as we
understand it went in and out of fashion throughout the last 45D years. | think it went out of fashion
with Pistocchin the 1670s and 1680s, came back into fashion, slowly, with the introduction &tillee
Gallante in the 1720s and 1730s, (much to the horror of old conservatives likeafidsient out of
fashion again in the 1830s and 1840s, as witnessed by Gavditi'g) on it, only to return with a
vengeance after World War I.

Like- - 21 January at 21:0&Edited
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George Kennawabhis is of course the classic problem with all sources that appear stronglgderom this or
that practice- the inference is always possible that the rejected practice was in fact wides{Beaate we to
please the critic (teacher, etc) or do what people appear to have Hgtdane?

Like- -1-20 January at 15:22

RobertCrowel think we embrace a musicological form of Keats's negative capability: " being in uncertainties,
mysteries, doubts, without any irritable reaching after fact and reason." with the result being "the sense of
Beauty overcomes every other consideratior rather obliterates all consideration." In other words, be aware

of, and versed in the answers that are there, but don't get so caught up in the search for and insistence upon
perfect, absolute answers, for a plenitude of viable options probablysfastany specific point of performance
practice. The final goal is, or should be, the music itself...is it a living art, or the attempted resurrection of a dead
one?

Like- -1-20 January at 15:38

Klaus Miehlingreas ago | collected quotes on vocal vibrato up to ¢.1950 (I had no internet yet, so today it might
be easy to find much more) and published an article in two issues of "Concerto". It may be useful to quote here
the summary | made at the end

1. Die Mehrzahl der Quellen vor 1900 halt ein Dauervibrato welcher Art auch immer fir unerwiinscht.

2. Ein vibratoloser Ton wird erst ab ca. 1930 (direkt oder indirekt) als unschdn oder unnattirlich bezeichnet.

3. Die wenigen Qallen vor 1900, die ein Dauervibrato billigen, beschreiben es als sehr schwach; es handelt sich
hoéchstwahrscheinlich um ein Lautstarkenicht um ein Tonhdhenvibrato.

4. Dieses Lautstarkenvibrato findet nur zwischen ca. 1590 und 1630 allgemeine Zustiramdizgvar in Italien

und Deutschland.

5. Dieses Lautstarkenvibrato mufl3 so schwach sein, daf3 ihm noch ein Verzierungsvibrato aufgesetzt werden kann
6. Die bis ins 19. Jh. nachweisbare Bevorzugung reiner Intervalle im Zusammenklang (jenseits der
notwendigerweise temperierten Tasteninstrumente) fihrt ein Tonhéhenvibrato ad absurdum.

7. 1m 19. Jh. ist eine Entwicklung vom punktuell und ornamental eingesetzten Vibrato zum Vibrato als
Ausdrucksmittel extremer Geflihle festzustellen.

8. Dieses Ausdrucksvibratdas bei grol3er Lautstérke bereits ein Tonhdhenvibrato gewesen sein dirfte,
verselbstandigt sich im frihen 20. Jh. Ab den 30er Jahren gilt ein permanentes Tonhdhenvibrato als normal.

8. Bekanntlich wurde die Gesangskunst stets als Vorbild fur das Iresttalspiel angesehen (bisweilen auch
umgekehrt). Die Diskrepanz zwischen Velsal Instrumentalstil, wie sie in sehr vielen Auffiihrungen und

LdzZFy I KYSY Ay oKA a2 NkoaaddnSdmIOpedaFuthdrdn Mtizfet 2ihdNdinkistosisthen

und stilistisch divergenten Kompromif3 dar, vergleichbar der Gblich gewordenen Verbindung von historischem
Instrumentarium und modernem Regietheater.

10. Einzelne Sanger mit haufigem oder gar dauerndem Tonhdhenvibrato hat es immer gegeben. Sie galten vor ce
1920 als unqualifiziert und waren dem Spott der Kritik ausgesetzt.

Like- -1-20 January at 16:06

Robert BergeHogwash ? You mean Christopher Hogwash ? (No disrespect meant to the late conductor and
scholar ).
Like- - 20 January at 16:12

Ben Palmetn a lecture given in 1925aintSaénsaid: "Formerly the German female singers sang with their full
voice, without any vibration in the sound and withoutyareference to the situation; one would say they were
clarinets.Now, one must vibrate all the time. | heard the 'Meistersingers' Quintet sung in Paris. It was dreadful
and the composition incomprehensibldot all singers, fortunately, have this defect, but it has taken possession
of violinists and 'cello players. It was not the way Franchomthe'cello player and collaborator of Chopin,
played, nor vas it the way Sarasat&ivorior Joachinplayed."

Unlike- -5-20 January at 16:34

Job Ter Hadnteresting- Sarasate's recordings show adest but almost continuous vibrato.
Like- - 21 January at 15:26
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Ben PalmeMy opinion, for what's worth: many singers (including children and amateurs) can and do sing
beautifully without vibrato, without getting tired or straining their voic&ngers who develop a sound with
constart vibrato unsurprisingly find it difficult to switch it off, and do find it tiring when they try to sing straight.
And it is they who are the most militant about singing with pure tone being 'harmful' or 'unnatural’.

Unlike- -6 -20 January at 16:41

Nicholas ClaptoSpeaking personally, it'©ndifficult for me to "switch off", | would just rather not. If
someone finds "straight” singing natural, | would be the last person to complain, and, as has already been
pointed out, there are traditions where that is the norm.

Like- - 20 January at 16:47

Robert Crowd also find it comparatively easy switch off, and do it when | think the vocal line, or parts
of it, requires it-especially for words of particular pathos or astringency, or for melodic passages whose
tones serve more an harmonic function than a melodic one. What | really tire afidsetic insistence

upon an universal, straighibne sound that does not fit the majority of voicesnd especially when it

comes from norsingers, or from singers whose voices do not (yet) happen to have an audible vibrato.
And, when it's really not cledhat this straight tone is an historical constant.

Singers in the 1820s were praised for "bell like vibrations" or damned for "sourness of vibration
Catalani, in an early 1800s (I think 1802) performance of Messiah, specifically the recit: "And there were
shepherds," sang "and they were sore afraid" so softly that JdareRichard MackenzieBaconwrites,

in wonder, that "her voice even ceased wavering," implying that otherwise the wavering (or vibrato) was
constant. And she was the greatest singer of herduge tastelessness, which was pretty considerable,
appertained almost exclusively to heoiendous ornaments. Rubini, the tenor, had a pronounced

vibrato which had, by the mid 1840s, fallen decisively out of fashion.

Saying some singers sing without vibrasgsily is not really saying anything. Some singers can be found
who can do almost anything comparatively easily. The voice, like a fingerprint, is by its nature unique to
its owner-uniqueness is a vocal, constant. Imposition of universal constraintsc@arstraint is what it is

to a lot of very good singers) is polemicism.

Like- -3-20 January at 17:13

Nicholas ClaptoRobert Crowegthis is great!
Like- -20 January at 17:18

Ben Palme6ee my comment above about singers being the ones who have the problemmvgiihgsi
straight. | find it terribly sad that most singers think of 'switching it off' as a special effect, rather than
starting with none and adding it as a decoration.

Unlike- -4 -20 January at 17:31

Robert Crowd shall stuggle on in the knowledg@f] your sorrow. | can't speak for the rest of
singerdom, however.
Like- - 20 Jamary at 17:37

Nicholas Clapto®o will I, and nor can | ...
Like- -1-20 January at 17:39

Luke Greerif you listen to the lady in the film, there areaglations of vibration, and even voices we
consider 'straight toned' have gentle fluctuations of pitch. Instrumentalists also produce a variety of
pitches depending on velocity, attack etc.

Like- - 1-20 January at 22:08
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Christopher Price Pontifdd like to hear that (switching off) from both of you! Haven't heard it yet,
though | do admit that my sample of either of your art is quite small thanks to thoseyargcontinents
and seas separating Sydney and Europe and the lack of recordings.

Like- - 22 January at 09:43

Christopher Price Pontifdxdon't mean that rudely, bthe way (on rereading | see it could be misad

that way)- It would be genuinely interesting to hear an extended passage sung by either of you without
vibrato, to make the comparison.

Like- - 22 January at 09:51

Nicholas ClaptoiYou won't find one from me. | only ever didn sufferance, and usually on instruction
from choir directors obsessed with blen@hey NEVER bother to ask tenors and basses to sing "straight",
but are maniacal about male altos/countgznors sounding like 'aci bianche" boysghastly ...

Like- -1-22 January at 10:06

Robert CroweAs for me, you won't find an extended passage utterly without vibraon't much like

that manner of singing, and find it inexpressive, inartistic and wilfully ignorant of words and color. | also
never hear it in any singer where | find it particularly effective. Even Emma Kihlebsupposeanodel of
straight tone, uses a lot of (narrow) vibrato, as does Ellen Hartjisk every note should change and
develop, if it's long enough so to do. There is a bit in my lute seqgte a bit atually--of straight tone
singing, but that has not been recorded, for the most part.

Like- - 22 January at 10:13

Christopher Price PontifdXicholas, | think Ihow what you mean. The truth is that vibrato seems to be
more noticeable with higher voices, while tenors and basses can apply a lot more vibrato before it
becomes asoticeable.That said, | have been very disappointed with Westminster Cathedral's markedly
vibrant tenors and basses in recent years (on record, of course). But, surely the upper voices sounding
more like boys than adult women from the stage was the nfwnrenaissance and baroque choirsven

in the case of their castrati and countertenors? There has to be some unanimity of style in a choir or else
it sounds like a woeful mess.

Like- - 22 January at 10:13

Christopher Price Pontifdxhink we have a terminological question (perhayen straw man) here
"vibratoless" and "without vibrato" do not mean "absolutely devoid of fluctuations of pitch and volume".
What | complain about is the use of vibrato that, to me, is really a shakéch is what | heard opour
Carissimi disc, Robert.

Like- -1 -22 January at 10:2ZEdited

Robert Crowethristopher Price Pontifex! think the biggest error in HIP is to assume a constant color or
sound-and that this error is shared by much of the modern operatiining voice teachers, from the
opposite end of the opinion spectrurRobert Toft wrote a iggat book on the manner of singing
expression in England at the end of the 18th centulnd | have never found anythinghere castrati

were said to sound (throughauheir ranges) like boys.

Like- - 22 January at 10:16

Robert CrowaNell...the Carissimi recording was made under very adverse conditions, including street
noises that ruined all of the best takes on Sicut Stella and most of them in Domine Deus, and a terrible
cold where | had lost my voice completely theek before. This doesn't excuse notes that I'd like to have
back, but it is what is and I'll not apologize for the thing.

Like- - 22 January at 10:19

Christopher Price Pontifdaybe some of my fellow HIPsters think that, but | was always led to believe
that one of the éatures sought after in the "olden days" before 1800 (only a rough date) was flexibility of

FB Vibrato Wars V4 launchad 18 Jan Pagedl


https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110007149033014&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110009329032796&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/nicholasclapton?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1110014179032311
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110014179032311&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/crowe.rw?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110016672365395&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110016739032055&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1110017522365310
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110017522365310&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/crowe.rw?fref=ufi
https://www.facebook.com/christopher.price.908579?hc_location=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110017642365298&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/crowe.rw?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1109173962449666&reply_comment_id=1110019015698494&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi

tone, dynamics, degree of vibrato and other vocal tricks, not a uniform colour and sound. | think most
HIPsters think the same.
Like- -1-22 January at 10:21

Chiistopher Price Pontife®orry to hear about that, Robert. It must be terrible to get all geared up to
incise one's art in stone and be undermined by illness and the environment. | have to say the music is
wonderful, though.

Like- - 22 January at 10:22

Christopher Price Pontifdxhave never read anything where castrati weagdsto sound like female opera
singers either.
Like- - 22 January at 10:23

Robert Crowé/elluti (by Bacon) Sassaroljby AB Marx), Marchefioy many) were all described as having
PARTS of their voices that soaddike women. Another common error is to assume that the voice was a
mono-register-this was a goal, but was rarely achieved, as Mancini explicitly stated in the 1770s.

Like- -1-22 January at 10:25

Edg Sivitet come from a brass instrumental background. Perhaps unsurprisingly this same debate crops up fro
time to time. But, whenever | am involved in one of those debates, or when | am passing on my years of
experience in a pedagogical role | always remember the advice given to me, time and time again, that vibrato is a
tool to be used sparingly and with reabefitting the style of the musi®&Now, | do appreciate that singers,

especially soloists, can specialise in certain musical eras, or even certain composers thapaatjairar

techniques, but would this ban appropriate comment in the choral discipline too?

Like- - 3-20 January at 20:07

Luke GreerBut Russian brass players use it regulavii]-nigh constantly. Listen to recordings of
Tchaikovskyrom the 1950's and you might hear something that shocks you to your core!
Like- - 17 February at 22:29

Oliver WebbeiThere has long been a division xeen western and Eastern Europe in brass playing: in
the west a pure sound has long been preferred while in the east vibrato became and remained
fashionable.

Like- - 17 February at 22:40

Job Ter Haah Victorian View on Vibrato
The Vice of Vibrato and the Torture of

Tremolo.

F a musician of olden days, a stranger to the
performances of the vocalists of our time, were

told that the majority of modern singers, of set pur-
pose, used their voices in such a way as to make
them sound harsh, unpleasant and continuous'y out
of tune, he would probably reply that there must be
an epidemic of dementia abroad in the vocal world
And his observation would be entirely just. The
vice of vocal wibrato and tremolo is amazingly
prevalent. And while it is not altogether a novel
phenomenon, it appears to have a vitality and stay-
ing power similar to that of influenza or the plague.

Like-

-6-22 January at 00:10

Ben Palmedob, what is this from? I'd love to see the whole thing.
Like- - 22 January at 00:36

Job Ter Hadrlere it is!
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wrearr.

Like- - 2 - 22 January at 00:37

Ben PalmeAmazing, thank you! Any chance you could post the rest of the vibrato section, if it's not too
long?
Like- - 22 January at 00:40

Job Ter Hadboes this workhttps://jobterhaar.box.com/.../19cnai04odhm2hi4ax3im74hj8...
Like - -1-22 January at 00:46

Ben PalmefThis is ASTONISHING! Thank you, I'll send it to Rogesp¥. ékieryone commenting above
will read it too...)
Like- - 22 January at 01:02

BenPalmerWhen was it published?
Like- - 22 January at 01:02

John MoraitisThanks ér sharing, dear Job!
Like- - 22 January at 07:49

Job Ter HaaBen Palmefd913 | think.
Like- -2-22 January at 11:32

Job Ter HadBut what is also clear from this article is that absolute wdbrato singing wasn't the ideal.
Some of the singers Johnstone mengoindid use some vibrato, like Jean de Resltke not easy to hear
on this recording but he seems to have had a modest vibrato:
https://www.youtube.com/watch?v=rhEDZ84c9F8

Jean de Reszké® Paradis! (Met, 1901)
youtube.com
Like- -1-22 January at 11:36

Klaus Miehlingob Ter Haat913 is even posYictorian to be correct.
Like- - 22 January at 18:22
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Job Ter Haares you are right, but the views presented are very Victorian: speaking about vibrato as if it
is some kinaf disease.
Like- -1-22 January at233

Luke GreerYes there have always been people who take exception to it. There are some voices that do it less and
some more. Instrumentalists should use it in imitation of the voideere possible. Nowibrato being blanket

applied to all pre20th century music is a mistake.

Like- - 22 January at 00:31

Job Ter Hadrhave read hundreds of reviews from that time and if they write about vibrato it's usually in

a negative sense. Of course that also means that singers and instrumentalists were doing it, and probably
members of the audience were enjoyiitg but it was frowned upon, a low class thing to do. Many

Victorians would probably disagree with you that rabrato blanket applied would be a mistake. BTW
should clarinettists also imitate the voice and use vibrato? A lot of clarinet players wdreés..

Like- -4 -22 January at 00:45

Christopher Price Pontifétas anyone read this
https://www.york.ac.uk/music/conferences/nema/bethell/

Fig 7 Voice Type B

~h

e (3 sex

4. Richard BethellMusic, The University of York
york.ac.uk
Like- - 1-22 January at 09:52

Christopher Price PontifdXind it a little odd that the HIP instrunméalists are supposed to play
"straight™-ish (no one says vibrato and other "tricks" of tone and pitch shbaldompletely avoided by
them, surely) while the singers with them are often expected to afypigtty uniformly- no one suggests
modern opera singersfor want of a better term never vary their vibrato or drop it completely or

almost so at moments fospecial effect, surely) a vibrato that is both heavy to the point of being a bleat
or a shake (depending on the voice) and often (in my experience as a listener) interferes with passages of
intricate or densely ornamented writindf.is no answer that manufactured instruments are different
from the natural human vocal organ. Surely they should share a common aesthetichis is not

limited to vibrato but also to quality of tone, means of exmies, volume and use of dynamics, etc ...
(Oh dear, | got all tied up in sentences that cannot end!)

Like- -1-22 January at 10:00

Nicholas Clapto&hristopher Price Pontifekhere is a wealth of information here, but, in my opinion,
some very odd conclusions: Sting as aengplar for the performance of Dowland song&od help us all!
Like- -1-22 &nuary at 10:24

Christopher Price Pontifeékmen about Sting. And sadly he has not generated the interest in Dowland and
his contemporaries among the wider, pégving public thatnany supporting critics predicted and

praised him for.

Like- -1-22 Janusy at 11:14

Christopher Price Pontifekhe important thing about that study is that there does seem to have been a
sharp change in attitude among performers first (with musidagiteacting against it) and then their
audiences towards heavier and more constant vibrato. Which suggests that vibrato was customarily
much less pronounced and more judiciously (or parsimoniously) applied before then.
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Like- -1-22 January at 11:16

Job Ter HaaChristopher Price Pontifaks a little odd indeed and personally | don't like it, but those
things were completely normal in the 19th century or the beginnihthe 20th century. There were

string quartets of which the first violinist didn't vibratend the second violinist did. And we still find it
normal that in a trio for clarinet, cello and piano the cellist vibrates himself to death and the clarinettist
does one or two cycles per movement maximum.

Like- -1-22 January at 11:20

Christopher Price Pontifekny evidence for this happening normally or often pre 19th century?
Like- - 22 January at 11:21

Job Ter Haatard to say, but | am almost sure that it did happen. Mbp&/olfgang]Jcomplained about
certain singers in a production having a bad vibrato; but it seems they would be singing together with
singers without this 'disease’, otherwise he would probably complain about the whole cast.

Like- -1-22 January at 11:30

Christopher Price Pontife®h, yes, of course.
Like- - 22 January at 11:32

Christopher Price Pontifeknd another thing: where does the efépeated belief that reducingibrato is

unhealthy come from? Can we be sure that it was not simply a (sensible) response to thieipgidemands of

the gyle of heightened power and tone required or espoused for much later opera? In other words, is the idea
just a late 19th or 20th century one or did it have currency before, say, 1800?

Like- - 2-22 January at 10:06

Nicholas ClaptoWhy does vibration in the sung sound not automatically disappear when a singer who uses it
sings quietly?
Like- - 22 January at 10:13

Christopher Price PontifédBecause a singer trained and accustomed to use it when singing normally continues to
apply it, | suppose, as it is a fundamental part of her/his technique.
Like- -2-22 January at 10:17

Nicholas Clapton.. but vibrato is not applied, it is a matter of release. | think we are very far apart here,
and should just agree to disagree. | can sing without vibrato, but prefer not to ...
Like- -1-22 January at 10:26

Christopher Price Pontiféekhat's very interesting, in light of my comment about my own completely
untutored voice.
Like- - 22 January at@:27

Christopher Price PontifeRifferent people, different strokes
Like- - 22 January at 10:27

Nicholas ClaptoRuite.
Like- - 22 January at 10:29

Christopher Price Pontifdjust don't enjoy the different strokers, unfortunately! They don't seem to
accord with the grammar and syntax of much of the music from the 17th and &8tiires.
Like- -1-22 January at0:55- Edited

Luke Greernd thereby hangs a tale...singers possessing a voice of greahdizadty were effectively
kidnapped (such as Captain Cooke scouring the cathedrals of England for the Chapel Royal boys) or sold
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via the indenture system and effectively owned by their master...those of us with indifferent voices
cannot always understanithe reason for why voices are superior in all respects to our own. | also think
that the Victorian attitude to soloistic singing mentioned in many reviews was a spikey backlash against
what reviewers considered the excesses of flamboyant performancesiGtorgian period. This was the
age of rediscovering Victoria and Palestrina and the Latin Mass, massed choirs (the music of Purcell,
Greene and Boyce fell out of favour because of their frequent reliance on verse simgiwing off in

church strictly noallowed).

Like- - 22 January at 10:36

Luke Greerdmateur music making was onghise (good) judging professional singers by amateur
standards by scribbling about them incessantly in the press (a long standing Batine-not so good.
Like- - 22 January at 10:39

Luke Green leave this conversation on a personal note. The task of a singer is to touch us deeply and
create empathy with their audience. Croogiaway with a halproduced voice does not touch us deeply.
Vibrato is a construct, yes, it is a skill thaightens the natural undulation of the human voice, yes...but

it also generates a kind of empathy in the listener that touches to the core ofdrigfysicality. It cannot

be done effectively by the singer unless their entire body is engaged, from the toes to the scalp and
several other important places on the way. This is different from singing softly to a child or a burst of your
favourite musicn the shower. Why perform if the result is solely for your own gratification? And how are
you using your voice to form a visceral bond with those who have come to support you in the practice of
your art? | don't see such a great difference between thigaagh to solo singing and choral singing

either.

Like- -1-22 January at 10:51

Christopher Price Pontifdxhink my wife would say | am not singing in isolation in the shower, as she
claims she can hear me severabms away! | do have an audience, even if unappreciative and reacting in
a contrary way to my expression!

Like- - 22 January at 10:54

Robert Crowd think that you have to be willing to sing without vibrato (which | do, in fact do) in order to be able
to sing without vibrato. It does take a change in technique to achieve it, and a voideathaever done it will
experience, in all likelihood, significant distress.

Unlike- -2 -22 January at@:23

Christopher Price Pontifdxam not a trained singer, but my experience in singing (in a school choir years ago,
before my HIPster days) and in the shower) was that it wag dificult to sing with vibrate even while |
achieved a very mild tremble on some notes. My impression was that a lot of hard, difficult training goes into
developing a strong vibrato forevdi, Puccini and the rest.
Unlike- -2 -22 January at 10:26

Nicholas Clapton. | think that was a misleading impression.

Like- - 22 January at 10:27

&

Christopher Price Pontifdks still my impression. it does not come naturally and | have to force it to get
it nowadays. Only for shower purposes of course!
Like- - 22 January at 10:29

Nicholas Clapton. it's all in the breathing.
Like- - 22 January at 10:29

Robert CroweThis is a mistaken assumption, and probably lies in the generally higher laryngeal position
of the amateur singer

...though even here, classically untrained country singers like Dolly Pastom sing with a (to me)

audibly high larynx, have aniten fast vibrato. And it ismanifestly not unhealthy, as she is now seventy
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and still singingthe voice is lower and no longer as pure, but she's still going.

The lowered larynx of most singing pd€840s makes a vibrato aifly natural, though hardly inevitable
by-product, but the prevalence of vibrato also in hilginynx singing makes it unlikely that the lowered
larynx alone is either the cause or the cure.

Like- - 2-22 January at 10:37

Nicholas Claptoithank you.
Like- - 22 January at 10:39

Robeat Rawson'm wading back into this conversation with a sense of dread, but here goes. Vocal production and
aesthetics change over time. Listen to a recording from 30 years ago, 50 years ago and 100 or more years ago ar
that will be clear. The repertoirdoesn't really matter that much. A number of different factors must come into

play in any discussion of vibrato in singing. In the seventeenth century (and well into the eighteenth) there is
good evidence that registers were not combined either at altpdhe same degree as they are now. This should

be uncontroversial: we do things differently now, from how they were done several centurie3 lagoecessity

of being able to sing or play without vibrato is cl@athe treatises just as it clear that singers should have

vibrato in their arsenaBacilly is perhaps one of the few treatises who says it is possible to be a professional
singer without any vibrato at allat least we can assume that such creatures were around, though probably not
the ideal solo singeiVhilst | am typing thisRolkert Crowehas addressed the issue of changes in vocal

production. Like any other decoration of sound in the 17th or 18th centuries, the differences in application are
going to be different (thank God!). For the sake of this conversation, | wouldn't wdritd a singer who was

unable to sing with vibrato any more than | would hire one who sings with a constant vibrato. Mercifully, the
latter creatures are rare indeed.

Like- - 3-22 January at 10:4&dited

Nicholas Claptohthink most Italian singers/composers/teachers of Bacilly's time would have thought
that anything he wrote about singing was laughablé/ost conservatoirdrained singers singith
constant "vibrato", though there are many horrors lurking behind that mabhsed word.

Like- - 22 January at 11:00

Robert Rawsoihat sounds like guessing. There is no sign that authors of Italian treatises found Bacilly's
writings laughable. Do you have any evidence of that? | do agree that most modern conserivatnid
singe's now sing with something close to a constant vibrato.

Like: -1-22 Janary at 12:37

Christopher Price Pontifekes. Complete wishful thinking.
Like- - 22 January at 13:21

Christopher Price Pontifdxhink | read somewhere that in Paris and the French Court around 1690 or so
the highest praise a singer could garner waattshe or he was "precise”. | may be #resollecting. But

there is something in the writing of late 17th century French vocal music, just as there is in a different
way in the writing in Italian secular or stage music in Stradella's time, to my earsudpgests that a

certain "instrumental" perfection was assumed in the voice. The mixture of dense noodles and long held
lines over agitated instrumental parts suggests a smooth, largely unwavering voice was required.

Like- - 22 January at 13:28

Robert Rawsohy ¢ KS YA E (i dzNB  2tfoh S ifsilichyirge? Rt Sa X b
Like- - 22 January at 13:29

Christopher Price Pontifd§ust had a late dinner, as | think is now clear! It's late at night here in Sydney.
Like- - 22 January at 13:34
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Nicholas ClaptoRobert Rawsolt's wasjustgenerally accepted thdtalian and Frach ideals of singing
were so far apart, that they each thought the other dreadful. It's NOT wishful thinking, Mr Pontifex, I've
read as many books as you have! No, I'm not going to produce chapter and verse.

Like- - 22 January at 13:35

Christopher Price Pontifdxthinkyou have probably read more. At least about music. It's your profession.
I'm still digesting that vibrato is more a release than an application. Fascinating.
Like- - 22 January at 13:37

Robert Rawsoiicholas Claptoin some aspects of style, yes, bubguction was notso-different. They
had different approaches to breathing, for examplieut we digress. | don't know of any Italian treatise
that complains, even obliquely, about Bacilly. It's fine to have a personal style (in fact, it's wonderful!),
but even informally, it's best to support claims about performance practices with evidence where
possible.

Like- -2-22 January at 13:46

Robert Rawso®f course Nicolas, none pfs]are going to sit here and Bh out examples from
treatiseg | appreciate that!
Like: -1-22 January at3:48

Nicholas Claptohquite see what you're getting at, and you're probably right. Differences in breathing
would have made a huge difference to the sound, | think. | wasn't realikitig about treatises, more
about cultural attitudes.

Like- -1-22 Januay at 13:58

Robert RawsoRlere is my completely informal, frothe-hip suggestion: if we could travel back to 1700
and hear 10 singers from 10 countries, | think the thing that would surpgghe most would be how
different they were from each other. One of the disappointments, not only in HIP circles, but in music
more generally, is the modern tendency toward uniformity. That problem is virtually the same, whether
we're talking about Wagmne Caccini, Lully or Bartok. That's a pity.

Like- - 2-22 January at 14:08dited

Christher Price PontifeAh, evidence. | know it's probably a little earlier than the period under
discussion, but which approach is preferable héitgp://youtu.be/xeEU4kQwC7Dr
http://lyoutu.be/GHvVK XYTo0®©r.http://youtu.be/ T1ddtn-5iM .

e
\ l S
Aura soave Luzzasco Luzzaschi
youtube.com

Like- -1-22 January at 14:02

Christopher Price Pontif@@reat variety of approach in the 3 examples, but for me the first two (Perrine
Devillers andRoberta Mameli), though very different from each other, are gorgeous and the third one,
paying little heed to HIP vocal principles, is a disaster. It's the music, more than any 17th or 18th century
treatise or oblique or vague description of a singer'satépent in a baroque period letter or diary that

tells us what was expected of a singer of the time.

Like- - 22 January at 14:07

Nicholas ClaptoRobert Rawsohquite agree.
Like- - 22 January at 14:07
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Christopher Price Pontifgx 2 NNJpasted.ifti@Svrong link for the Mameli and got another Recording

Robe r'l a N"!"l:li
L.Luzzaschi:Aura Soave, Roberta Mameli

youtube.com
Like- - 22 January at 14:11

Nicholas Clapto&hristopher Price Pontifdxquite agree, the third singer is poor, and would be so
whatever she was performingall that pointless waving of the arms, and insufficient attention to the
text. Her breathing is also VERY strange.

Like- - 22 January at 14:11

Christopher Price Pontifekes, maybe she is a bad example, since she is just simply not very
accomplished. | cou
Like- - 22 January at 14:43

Christopher Price Pontifdxcouldn't find the example | was searching for of a exdpd "modern style"
singer doing that piece. Can't even remember who it was. | just recall being shocked at the
approximativeness of it all and the shaking at the expense of those delicate lines contrasting long held
notes and passages of floridity.

Like- - 22 January at 14:45

Christopher Price Pontifékis after 1.30 am he, so | must withdraw from this discussion. Good night.
Like- - 22 January at 14:46

David LeAnd how close is this mic'd (and produced via added reverb)?! Try that in a concert hall or
opera house!
Like- 18 Februaryat 12:39- Edited

Christopher Price Pontifekrawling through the recording catalogues, the latter seem to be very prevalent. When
was the last time any major character in a Handel opecanmding was of the Early Music camp as distinct from

the Opera House Tradition? Constant vibrato, along with shrieking ascents and modern acting seem to be almost
invariable.

Unlike- -2 -22 January at 10:50

Robert RawsoiYes, the business has plenty of bad or banfgrmed singers but there are also
wonderful ones too!
Like- - 22 January at@:51

Nicholas Claptoit is really very odd that we have HIP orchestral playing, "modern" singers (some with a
"historical" sense, some not), and very often "Konzeptregie" from some ¢gdtesdirector, all

happening in the same theatre at the same time ...

Like- -4 -22 January at 10:58

Christopher Price Pontifeéste?
Like- - 22 January at 10:59

Luke Greer am not sure, Christopher, if you are aware of the physical effort required to sihgaviitly
engaged voice...even to sing a pianissimo whilst delivering a text (see Janet Baker popping out piano top

FB Vibrato Wars V4 launchad 18 Jan Page49


https://www.facebook.com/christopher.price.908579?fref=ufi
https://l.facebook.com/l.php?u=http%3A%2F%2Fyoutu.be%2Fq-VaFmSXry8&h=0AQEzSGSG
http://youtu.be/q-VaFmSXry8
http://youtu.be/q-VaFmSXry8
http://l.facebook.com/l.php?u=http%3A%2F%2Fyoutu.be%2Fq-VaFmSXry8&h=lAQGuq6F8&enc=AZNUU7zUjz6nG7qsyneVKg6GNSFTW63V6iqSfihm0mkugispCNYqpl1XGpeaehAdsVALsamOtlcOY6T0SCNvUC4e37LFDgM-_Ju7hSNHVvPBUg_-1vBDVLoaz7cR_WOsCT0oDcOPy8tAbkiRh2EALtSYh5LMJK9g68sLD5yZg86_Rw&s=1
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1110107095689686&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/nicholasclapton?fref=ufi
https://www.facebook.com/christopher.price.908579?hc_location=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1110107179023011&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1110124349021294&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1110125529021176&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1110125765687819&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/david.lee.100046?fref=ufi
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1108840392483023&reply_comment_id=1126032460763816&notif_t=group_comment_reply
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110031655697230&reply_comment_id=1125406877493041&comment_tracking=%7B%22tn%22%3A%22R1%22%7D
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1108840392483023&reply_comment_id=1126032460763816&notif_t=group_comment_reply
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1110033455697050
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110033455697050&comment_tracking=%7B%22tn%22%3A%22R2%22%7D
https://www.facebook.com/robert.rawson?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110033455697050&reply_comment_id=1110033622363700&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/nicholasclapton?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/browse/likes?id=1110038165696579
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110033455697050&reply_comment_id=1110038165696579&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/christopher.price.908579?fref=ufi
https://www.facebook.com/groups/performancepractice/
https://www.facebook.com/groups/performancepractice/permalink/1108496875850708/?comment_id=1110033455697050&reply_comment_id=1110038229029906&comment_tracking=%7B%22tn%22%3A%22R9%22%7D
https://www.facebook.com/luke.green.18294?fref=ufi
http://youtu.be/q-VaFmSXry8

G's whilst trying to maintain exemplary diction and having to use vowel modification at the same time to
achieve artistic shadinghnd this was recorded in the old, smaller theatre at Glyndebourne. She was not
singing for herself or the front rows of the most expensive seats, nor for the recording, but for those at
the very back of the theatre.

Like- - 22 January at 11:02

Christopher Price Pontifddhave an inkling, thatwhy | admire those who do reach the back row without
compromising their HIP technique with modern operatic heavily braced tone and pronounced, line
obscuring vibrato.

Like- - 22 January at 11:08=dited

Christopher Price Pontifdly man problem with many of the big opera stars who slum it in HIP opera
productions is that their voices don't sound quite human. | can't remember et Baker sounded
like, but | think of the likes of Marilyn Horaad Leontyne Pricand Maria CallasThey are not speaking
to me as human beings but as machines.

Like- - 22 January at 11:08

Christopher Price Pontifekheir epigones in HIP 18th century opera productions sound artificial in a bad,
non-early modernEuropean sense.
Like- - 22 January at 11:09

Luke Greett's called technige. So that the voice can move, express text, project, colour and move us.
Like- -22 January at 11:10

Christopher Price Pontiféo my kind of HIP singer has no technique? I'm sure that's not what you mean.
Like- - 22 Jauary at 11:11

Robert Crowd have never sung an opera, in an opera house, with a singer who did not use vibrato,
frequently. In a church, yes, but never in an opera hoitsealso a bit of misunderstanding that baroque
opera houses are easier to sing in. The size and sympathy of the orchestra, even on period instruments,
has a great deal to do with whether one is heard, but also, the houses themselvestarelAT easy to

sing in. I've sung in half a dozen or more 18th century houses in Germany and Italy, and not one of them
was as easy to sing in as, say, the Staatstheater in Karlsruhe which was built in the 1950s.

OH...and Marchesi (back to Marchesi} & OF f f SR 'y daLyaSyaldS YIFOKAYS
ANRGSaljdzSdé Ay mMT oM O L ywhecGndpsiddito afméehanital njarg drallysa | y R
steamengine, when he sang, in 1826 (in the Atlamisic criticism in England in the 1810s and 20s was
almost always anonymous.)

Like- - 22 January at 116

Christopher Price Pontifdtot because they had the tone of a machine but because they were effortless
vocal acrobats.
Like- -22 January at 11:17

Robert CroweThere was, as the eighteenth century waned, a rising sense of the virtuoso singer,
especially the castta, as being an artificial, inhuman construct. This had a great deal to do with the
concomitantly rising bmorphic gender construct, which left the hobld continuum of the previous two
centuries behind.

Like- - 22 January at 11:17

Robert CroweThey weren't effortless...certainly not Velluti, whose apparently painful efforts, or the
appearance of them, to make sounds was roundly criticized in the London magazines and newspapers
least, those not in the aristocratic camp.

Like- - 22 &anuary at 11:18
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Luke GreemMarilyn Horneand Leontyne Pricerere preHIP really, although many mezzoddhMarilyn

Horne as the pinnacle of stylish Handel singing and fully engaged florid singing at a time when it was
distinctly unfashionable. And she could still sing lyrically. Leontyne Price was an outstanding artist who
broke many racial barriers to simgth superlative artistry and warmth. Her Dove sono thiitholas
Claptonposted last night was classily delivered with excellent ensemble and powerfully clear diction
(despite the poor recording quality), and although her portamenti would not be tolerated by many, | am
afraid they are part of the battery of late 18th cent expressive technigeesas much as some

composers and critics railed againstraitn, portamento, outrageous caesuras and ornaments, singers
did it regardless.

Like- - 22 January at 11:19

Christopher Price Pontifdxhink more study is needed about the acoustic effect of the lower orchestra
in opera houses while the singers performed effectively on their shoulders or the top of their heads. |

have expernced a couple of baroque period instrument concerts (not operas in a theatre, admittedly)
where the singer stood to one side of the ensemble and was immediately more audible.

Like- - 22 January at 11:20

Christopher Price Pontifdersistent adulation of Marilyn Horne is one of the problems bedevilling
modern mezzos and conitas. She was of a p#idIP generation and it was her agility rather than any
historically directed element of her style of singing that impressed (and still does today) &mulear

opera arias in particular. | don't deny that any of the great opera stfesned to above was indeed

great. But each was great on the terms of her world. It's just that | think their manner is not appropriate
for HIP productions of baroque music and therefore that their modern admirers should stop calling for
their style of siging in Handel, etc ..., even if watered down somewhat. Two of the most accomplished
young Early Music singers to emerge in recent years are also the mdsétuéntre-of-the-soul dramatic

| have heard for a while: Perrine Devillarsd Alice BorcianListen to them on YouTube. Polished
technique, healthy voices, true insight into their texts and music. And they achieve this expressére po
without compromising their delivery with “technique” (if that is now the code for traditionahodem

opera house styld,uke Greeh
Like- - 22 January at 11:32

Christopher Price Pontifa¥’hen | say not appropriate, | mean judged pragoaly by the music. So
often a modern operatic style smothers or scoots over passages that are achievable only rarely by
someone with the lowered larynx and forceful breathing of that style of voice production. That's
observable objectively. Listen toaCecilia Bartoliecording or to any by her male counterpart, Franco
Fagioli

Like- - 22 January at 11:36

Christopher Price Pontifeknd | might point out that Bartoli and Fagioli are extremely agile singers of
their type.
Like- - 22 January at 11:37

Christopher Price Pontifexasrit it his play acting that was being criticized, much like the swooning,
headswaying, eyeolling mummery too many HIP performers indulge in today. Again, | think | read
something somewhere about standards of deportment expected of musicians at somedpding the
baroque period ...

Like- - 22 January at 13:42

Nicholas Clapto&hristopher Price Pontifed've had a listen to the two ladies you mentioned. Very nice
indeed, though | would likeothear them both with a full HIP orchestra, to see how they faggnorina
Borciani has a morer-less constant vibrato/tremor/shake in her voice, at least here:
https://www.youtube.com/watch?v=5Unuto8ejaghich | would be a little worried about were | to be her
teacher. Mlle. Devillers has more "control" over the "movement" in her voice. It's all lovely, in its way ...
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By the way | completely disagree with you about modern technique beingdnete- bad technique of

any kind, yes, but not if it's working properly, e.g. Bartoli and Fagioli, amazing flexibility, Anna Netrebko
can't "do" fast Verdi.

Alice Borciani Alessandro Grandi O intemerata

youtube.com

Like- - 1-22 January at 14:07Edited

Robert Rawsos a complete aside: | heard (about 20 years ago!) a wonderful recital by Jessye Norman
of Debussy and Ravel songs, where, from time to time, she released long notes withimasoblrato at

all. The effect was stunning. For my own taste, variety is essential.

Like- - 1-22 January at 13:57

Nicholas Claptofonscious control, brilliant!
Like- -1-22 January at 14:05

Christopher Price PontiféXicholas, if you were referring to ¢éhkind of vibrato Alice Borcianses

(glorious performance) when you say vibrato is natural and unavoidable, you would have no argument
from me. She uses vibrato quite a bit in that piece (whicaviehheard and admired before) but if you

listen carefully it is by no means constant and unvarying, never distorts the pitch and is used as basically a
kind of expressive enhancer rather than as a meamadamtaina static tonal hypebrilliance. My

comphint is about an almost omnipresent heavy shake or shudder that interferes with the shape and
direction of the vocal lineat the extreme end, the kind of vibrato you employ, in fact (in the rare bits |

have heard you sing)t is undeniable that Bartoli and Fagioli, for all their heavy vocal musculature and
agility simply miss or fudge many noodly passages. (By the way, My use of the noodle description comes
from Mozart, who referred to colorata as noodles in one letter).

Like- - 22 January at 14:29

Martin SpainkAnother interesting point is the similarity of instrumental parts and vocal parts in scores of papa
Bach, laden with trills and whatot.
Unlike- -2-22 January at 12:11

Massimiliano Di M&o Dramatic, constantly emphatic performance is a modern practice.
Like- - 22 January at 15:37

Job Ter Haararuskin wouldn't agree smile emoticon
Like- - 22 January at 15:42

Roland Hutchinsohdon't know what in particular you are responding dop Ter HaaBut your
conclusion is undoubtedly sound.
Like- - 1-24 January at 04:59

Job Ter Hassmile emoticon | was responding to this remark: "Dramatic, constantly emphatic
performance is a modern practice.”
Like- - 24 Januarytall:21

Klaus Miehlindndeed, read e.g. Bérard's "L'Art du chant" (1755), Chap. X, "De I'Action propre au Chant".
- Btw, for him Vibrato ("Flatté ou Balancé") is an ornament, and venjyragplied.
Like- -9 February at 21:08Edited

Martin SpainkWonder why this book has not come up yet? Greta Medagnen 1988

Like- - 1-17 February at 17:28
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George Kennawalythink it briefly surfaced on a related thread.
Like- - 17 February at 17:44

Christopher Sucklinfhe summary chaptés available in English here:
https://www.york.ac.uk/music/conferences/nema/haenen/

(part, of course, oRichard BetheB conference)

10. Greta HaenenMusic, The Univeity of York

The world of early music has finally received a long overdue and-meetied investigation of performance

practices: Das Vibrato in der Musik des Barock: Ein Handbuch zur Auffiihrungspraxis fur Vokalisten und
Instrumentalisten by Greta Moerdaenen (Graz: Akademische Drudky R + SNI | & yadl f 6 mc
york.ac.uk

Like- -1-17 February at 18:15

Massimiliano Di Mari®Regarding Vibrato as a healthy thing for the voice, it may be so at theld&eavolumes

which singers are used to perforngin more than singing it is controlled shouting, so naturally the voice must

distort fromits natural state to accomodate all that volumeAnd let's talk about diction? When Sinasimgs he

has perfect diction and control of his vibrato.. he also sold millions of records.. Yes he did not have to shout to the
back of a hall but don't you all thinkdhis at the root of the problem™his contest to fill huge spaces with music

that was meant to be played in small spaces? For the Industzdet halls, we have industrial equipment to

amplify the voice.

Like- -2 -17 February at 18:58

Luke Greersinatra lived in an age of amplification.
Like- -1-17 February at 22:13

Christopher Price Pontife&ood point but | think that ialso Massimiliano's point in a different sense
Like- - 18 February at 07:04

Massimiliano Di Mari&'es, there is a limib how much a voice can shout and still be controllable. If you aim to

be the loudest and fullest singer it's probably because it's impressive and louder than other singers and you can
fill a huge hall.

At those volumes the voice becomes an uncontrollatéeble without the capacity to pronounce words properly
because you can only shout using open tones that won't impede the sound from cortingo you get this
unintelligible warble that sounds like a cross between anat siren and a cow with almosb attention to the
libretto, phrasing, etc. etc

The kind of halls used now are too big for traditional singing as are the orchestras. Too loud! It's just another
elephant in the room thathe music has become industrialits size and volume but classical musicians ‘don't

use microphones'

....0k then play in halls that are smaller and with orchestras that play more quietly and sing like they.used to
Unlike- -4 -18 February at 12:03

Richard BethelYou are right, George, | summarised Greta Haenen's conclusaolier in this thread (V4) and
mentioned in V14 the surprising fact that her book aprgebto have had no impact on vocal practice. Thanks
Christopher for providing the link to the summary chapter, translated by Frederick Galjléable]also wrote a
good essay on vibrato for a 1992 edition of Performance Practice Review, which you cdoatbat:
http://scholarship.claremont.edu/ppr/vol5/iss1/9

Like- - 2-18 February at 20:58Edited
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George Kennaway
21 January at 14:17
This 'pure’ voice topic just keeps going!

EarlyMusic Enserles: Praised as Pure, but Seeking More
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mobile.nytimes.com|By Corinna da Fonsabt@llheim

Cristl JerryRobert Bergeand 14 otherslike this.

Comments

Christopher Sucklingnd yet never seems to move forward...
Like- -4-21 January at 14:23

George Kennawa@uite. What is it about vibrato that gets people so worked up anyway?
Like- - 1-21 January at 14:24

Jedediah AllefPerhaps your question was rhetorical but I'll respond anyway; It's a volatile subject
because we have little evidence on the matter and competing schools of thought. In my humble opinion, |
always find tke use of vibrato wonderful but ONLY when it suits the musical context. Of course, this
opens up another discussion.

Like- - 2-21 January at 14:44

Cristl JerryThe use of 'forced' vocal vibrato is clearly misunderstoothbyy. Its use has come to be used
as a compulsory technique by many trained singers. When ugée inght way as a decorative or
expressive device it is wonderf@therwise | can only describe it as being [ain

Unlike- -3 -22 January a09:00

Jedediah Allehknow of at least one source that states vibrato should be treated as an ornament. Thus,
"rules/suggestions" governing ornaments should be applied here as well.
Like- -2-22 January at 11:39

Christopher Sucklinigwas doing a couple of 19th century classes with some modern string undergrads at the
beginning of the year. The funny thing was that differences in vibrato usage didn't really bother them, but play
some recordingsf c. 1905 portamento and torches and pitchforks came out...

Like- -4 -21 January at 189

David HanselVe still have much to explore and try in terms of late 19th/early 20th century perf prac.
Like- - 2-21 January at 14:45

Stephen MuirAs long as you can tell what note is being sung, it's fine...!
Like- -1-21 January at 15:11

Wi vV WIthig BI& éaf\nbt limited to the question of vibrato.

Just as an example: | talked with Bjorn Schmelzer (of Graindelavoix) in the summer and he mentioned their
Palestrina project and how the way they sang his Missa Papae Marcelli caused (once again) comuhotion an
scandalSo | headed over to their website and listened.
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