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Vibrato Discussions Part 3. Threads V36 to V45 

Introduction  

V36 [Page 2], Richard Bethell, 24 Aug 2018. About Dr. William Hayman Cummings, 

principal of the Guildhall School of Music between 1896 and 1910. 

V37 [Page 6], Richard Bethell, 17 Sep 2018. This 96 page thread meandered through many 

topics: 

¶ Andrew Benson-Wilsonôs review of Theodora, commenting on the excessive vibratos 

of Anne Hallenberg, Louis Alder and Iestyn Davies. Was this an excellent, good, or 

indifferent review? 

¶ Healthy and unhealthy ways of singing 

¶ Michael Morrowôs Genoese Docker vocal sound, Non Western singing, e.g. Sardinian 

¶ Pure, sweet, clear vocalism in 18th C. What is meant by sweet singing? 

¶ Have modern classical vocalists ignored the findings of musicological research? 

¶ Portamento and finger sliding graces in violin music, and sources. 

¶ Early 17th sources on vocal tremolo, from Zacconi, Bovicelli. Vox humana & 

tremulant stops as evidence of natural vocal vibrato.  

¶ Influence of large theatres and acoustics on vocal sound. 

¶ Do singers ignore what Rossini wanted from his singers, and do we therefore 

routinely vandalise his operas? 

¶ Discussion of singers like Miriam Feuersinger, as well as singers in other genres, 

whose singing allegedly corresponds to the historic record. 

¶ Major and minor semitones and use of messa di voce, in relation to Mazzochi. 

¶ Roger Northôs views on vocal tremolo and clear, pure sound. 

¶ Views of Leopold Mozart, Tartini and Geminiani on violin vibrato. 

¶ What did Wolfgang Mozart mean when he wrote that the voice ñtrembles by itselfò. 

¶ Richard Bethellôs definition of the Type B voice [vibrato 100 cents, i.e. a semitone, 
wide]. Is Emma Kirkbyôs vibrato on long notes really a semitone wide? 

¶ Vibrato of Emma Albani and other early 20th C singers. References to some early 

recordings by Andrew Black and Helen Trix featuring virtually no vibrato. 

V38 [Page 108], Richard Bethell, 27 Sep 2018. Examples, plus discussion, of vocal 

ñsweetnessò. 

V39 [Page 114], George Kennaway, 2 Oct 2018. Sweet singing continued. 

V40 [Page 115], Brianna Robertson Kirkland. Domenico Corriôs Singing Treatise. 

V41 [Page 116], George Kennaway. Joseph Joachimôs Rules of Violin Playing. 

V42 [Page 129], Richard Sutcliffe. Early recordings of violinists and singers. 

V43 [Page 133], Kate Bennett Wadsworth. Yodelling and low larynx singing. 

V44 [Page 142], Klaus Miehling. Review of Beverly Jeroldôs ñPerformance Practice Issues.  

V45 [Page 144], Richard Bethell. BREMF/NEMA Conference ñVocal Sound and Style 

1450-1650ò. 
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V36. Richard Bethell, launched 24 August 2018 

Richard Bethell 

Conversation starter · · 24 August at 18:17 

The principal of the Guildhall School of Music between 1896 and 1910 was Dr. William 

Hayman Cummings, pictured below. The Derby Daily Telegraph of 4 Jan 1907 reported his 

address on "vocal culture" thus:  

'But to return to Dr. Cummings, who began singing at St. Paulôs Cathedral as a chorister 68 

years ago, and who 2is to-day universally regarded as an eminent authority on voice 

production. He administered a crushing rebuke to those who indulge in what is known as the 

ñtremoloò.... It is, as the Doctor said, a reprehensible habit. Apart from the fact that it mars 

the beauty of many fine voices, it is, I agree, ña most distressing fault to the auditors, who 

frequently listen in doubt as to the precise pitch of the note the singer is endeavouring to 

produceò. I have quoted this opinion of an erstwhile great singer as a warning to young men 

and women who may be tempted to follow the example of modern artists in this respect.'  

Would the current Principal [Lynne Williams] and Vice Principal [Jonathan Vaughan], or 

their vocal coaches, agree with their distinguished predecessor? 

Beth Garfinkel The evidence it's in, and yet we still 

can't imagine Verdi, Wagner, or Mahler without vibrato. I bet they're all spinning in their 

graves, along with our Founding Fathers. 24 Aug 2018 

Richard Bethell. Giuseppe Verdi brought over 4 tremoloist soloists for the Royal Albert Hall 

premiere of his Requiem in 1875 , so he probably went along with the trend. However, 

composers Gioachino Rossini, Camille Saint-Saens, Charles Villiers Stanford, Giacomo 

Puccini and Ralph Vaughan-Williams all objected to tremolo. Does anyone know what 

Wagner thought about it? 24 Aug 2018 

Neil Coleman There are singers who sang for Wagner who were recorded in later life, just 

as several of Verdi's were. Also, the writings of Lotte Lehmann, who sang Wagner roles a 

century ago before creating several for Richard Strauss, can be read and judged. Her 

"Stimmkultur" is quite far from that of Wagnerians nowadays: she says specifically that 

the voice must be stopped before double consonants IN GERMAN etc. I once heard 

Schwarzkopf give a masterclass at the RAM in which she rounded on a soprano for using 

https://www.facebook.com/richard.bethell.77?fref=gs&hc_ref=ARSovuVNxEbOLL7G0ptqp3PFaxbAAUD1YS3HLIqA4ihi21l41erNY2ZyJKrrenU8xs8&dti=191697164197355&hc_location=group
https://www.facebook.com/groups/191697164197355/active_members/
https://www.facebook.com/groups/performancepractice/permalink/2097446933622359/?__xts__%5B0%5D=68.ARCN-Ei-tqZ2ox9a8Mf-ObPBNMGKDAcmr8MDPc9qQ_CltwtSlnsJ9pa-4eq1-9vOfmaJ6GU7VmqwZi7dOI9h4GQ2yhjxZKlAigXTT-4yrpgf-Q47A67XRGPTVXXCYL9P-okelfs5xeml8WF-wC7h50ZF-a2MnnrJxDFU93O_QY_55gWlfcKbCw&__tn__=-R
https://www.facebook.com/beth.garfinkel?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355
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vibrato: she pointed out that singing, such as we'd just heard applauded by students, would 

not make the semitones of Richard Strauss's chromatic vocal lines sufficiently 

distinguishable.  

If vibrato is necessary for hearing voices in modern opera houses, it's worth remembering 

that, even if a large voice is necessary to cut through Strauss's orchestration, it is not 

needed at Bayreuth. 24 Aug 2018 

Richard Bethell Interesting. It's true that during the interwar years Schwarzkopf was using 

less vibrato than most of her competitors. But, regarding Lotte Lehmann, I don't know 

what her Stimmkultur says about vibrato, but she actually used a fair amount.  

https://www.youtube.com/watch?v=imnFGnPIJ6I 

 
 

youtube.com 24 Aug 2018 

Neil Coleman That's one of the recordings Schwarzkopf enjoyed. See if you can find out 

what Lehmann wrote about vibrato, Richard. She's a worthwhile artist. 

Richard Bethell Unfortunately, Neil, I have no German. 24 Aug 2018 

Neil Coleman https://www.ebay.co.uk/.../Lotte-Lehmann.../1644354541 

 
 

ebay.co.uk 24 Aug 2018 

Richard Bethell Thanks, Neil. I've ordered it from Amazon (£9) 25 Aug 2018 

Christopher Suckling There was much excitement that Dr Cummings was reviving the art of 

accompanying recitative at the pianoforte for the first performance of Prout's edition of the 

Messiah. That performance was also considered notable for placing the chorus in front of the 

orchestra, 'a drastic reversal of the existing custom'. 2 Aug 2018 

Richard Bethell I wasn't aware of this quote, Christopher. Cummings was certainly a 

traditionalist. And he practised what he preached. The Chicago Tribune of 15 May 1871 

wrote: "The tenor is also a new-comer, brought from England for this occasion, Mr. Wm. 

H. Cummings. He is a slightly-built gentleman, about five feet ten inches high, has light 

hair, a receding forehead, a light gentlemanly-looking (but not distingue) mustache, and 

stands quietly while singing. His voice is a tenor of good volume, and admirable qualityð

like a silver trumpet. The intonation is to be relied on, and his delivery of the tone 

pleasant. The words are delivered as well as possible, both in recitative and the airs. I 

doubt whether Mr. Cummings be a great singer, yet he is a better oratorio tenor than I have 

heard. He is entirely innocent of tremolo and absurd affectation." [Triennial Festival of the 

Handel and Haydn Society in Boston] 24 Aug 2018 

Christopher Suckling Musical Times, November 1, 1902, p727. 24 Aug 2018 

Graham O'Reilly Shameless shoehorn dept. One of Cummings kindest acts was to save the 

musicologist and collector Joseph Warren (1804-1881) from destitution towards the end of 

https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.youtube.com/watch?v=imnFGnPIJ6I
https://www.youtube.com/watch?v=imnFGnPIJ6I
https://www.youtube.com/watch?v=imnFGnPIJ6I
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355
https://www.ebay.co.uk/p/Lotte-Lehmann-Roelof-Oostwoud-More-Than-Singing-Interpretation-Songs-Music-Book/1644354541
https://www.ebay.co.uk/p/Lotte-Lehmann-Roelof-Oostwoud-More-Than-Singing-Interpretation-Songs-Music-Book/1644354541
https://www.ebay.co.uk/p/Lotte-Lehmann-Roelof-Oostwoud-More-Than-Singing-Interpretation-Songs-Music-Book/1644354541
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/christopher.suckling.9?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/christopher.suckling.9?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/christopher.suckling.9?fref=gc&dti=191697164197355
https://www.facebook.com/graham.oreilly.54?fref=gc&dti=191697164197355
https://www.youtube.com/watch?v=imnFGnPIJ6I
https://www.ebay.co.uk/p/Lotte-Lehmann-Roelof-Oostwoud-More-Than-Singing-Interpretation-Songs-Music-Book/1644354541
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his life. Little regarded these days, despite his many fine editions (particularly his revision of 

Boyce's "Cathedral Music"), little is known of Warren's early life. If anyone has information, 

particularly concerning the period 1822 (when he left a post as director of an amateur 

orchestra) and 1826 (when he married in London) I should be most grateful. 24 Aug 2018 

Richard Bethell I await with interest the views of anyone representing the Guildhall School of 

Music and Drama. 

Oliver Webber Playing devil's advocate for a moment, one might say that there is no reason 

at all why the tastes of a musical institution should remain the same over the course of a 

century :) 24 Aug 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. I entirely agree! 25 Aug 2018 

Richard Bethell Admittedly, along with Jean de Reszke in Paris and William James 

Henderson in New York, Christopher Cummings was firmly shutting the stable door decades 

after the tremolo horse had bolted. 25 Aug 2018 

Werner Lamm Oh aye, here we go again. Just wait, I'll get the popcorn... 25 Aug 2018 

Domen Marincic Here you go. The real question will obviously remain this: what did actually 

happen between 1871 and 1907? How many were the "many fine voices" who did use "what 

is known as the tremolo", perhaps combined with some "absurd affectation" (whatever this 

may be)? It seems that many composers were spinning in their graves when they were still 

alive. 25 Aug 2018 

Richard Bethell I agree that this is the important question. I've researched it in detail and am 

preparing the results for publication. Looking at females first, there were some 45 tremoloists 

and 21 straight toners in 1871. The respective figures for males were 29 and 16. Thus two 

thirds of singers were already guilty of the "reprehensible habit" by that time. Here's a taster 

showing males in both categories for the period 1820-1890; William Cummings is 4th from 

the bottom. [There's a second chart covering the period 1860-1920.] 25 Aug 2018 

 

https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/oliver.webber.3?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/werner.lamm.3?fref=gc&dti=191697164197355
https://www.facebook.com/domen.marincic?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/photo.php?fbid=2006131856138081&set=p.2006131856138081&type=3&ifg=1
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George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. So, to be a sort of assistant devil's advocate... 

Some singers did; some singers didn't (I bet there some inconsistent ones as well...) So, if I'm 

a singer now, I can choose which sort of singer to be, IF I need some historical justification 

for what to do. Practices, not practice. 25 Aug 2018 

Neil Coleman Some, if not all, would have become so-called tremolists in later life. 25 Aug 

2018 

Richard Bethell Indeed, Neil Coleman. There are 7 examples in my chart. 25 Aug 2018 

https://www.facebook.com/photo.php?fbid=2006131856138081&set=p.2006131856138081&type=3&ifg=1
https://www.facebook.com/photo.php?fbid=2006131856138081&set=p.2006131856138081&type=3&ifg=1
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/neil.coleman.7547?fref=gc&dti=191697164197355&hc_location=ufi
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V37. Richard Bethell, launched 17 September 2018 

Richard Bethell shared a link. 

Conversation starter · · 17 September 2018 at 12:41 

I append Andrew Benson-Wilson's excellent review of the Theodora performance at the BBC 

Proms, which you can still tune into. The vicious vibratos of Anne Hallenberg, Louis Alder, 

Iestyn Davies and some of the choral sopranos are rightly critiqued. I would also draw 

attention to the recitatives [always sung instead of spoken] plus the unpleasant shrieking on 

some high notes. I have to ask, George Kennaway, for how much longer will singers continue 

to vandalize Handelôs work in this [demonstrably] historically uninformed way? 

[NB. Original Post liked by Christopher Price Pontifex, John Moraitis, Robert Berger, 

Dermot McDermott, Gaynor Jones, Miguel Antonio S. Davao, Joshua Cheek, Mike Bayliss, 

Bob Mitchell, Ronvs Pascvbillvs, Henry Howey, Alexander Skeaping, Fynn Titford-Mock, 

Adrian Gagiu, Sandro Sandino, Edward Lilley, Richard Blake, Luke Challinor, Attila Sass, 

Mark Bennett, Michael Fong, Nicholas Russotto, Howard Burkett, Eligio Luis Quinteiro, 

Liam Gorry, Max Van Egmond, Dall Wilson, Lilia Slavny, Josie Ryan and ] 

andrewbensonwilson.org 

BBC Prom 74: Handel ï Theodora 

About 

BBC Prom 74: Handel ï Theodora 

16/09/2018 ~ Andrew Benson-Wilson  

Handel: Theodora Arcangelo, Jonathan Cohen Royal Albert Hall,  

7 September 2018 

Of all Handel oratorios, the one that is probably most likely to put you off Christianity (or put 

you even further off Christianity) is Theodora. Set during the reign of the Emperor 

Diocletian, the story is of two love-struck Christians who refuse to honour the Roman gods, 

and then vie with each other as to which of them is to be put to death as a result, each 

insisting on taking the place of the other until the exasperated Valens, President of Antioch, 

has them both sent to their heaven. It was unusual for an opera or oratorio to end badly for the 

leading lights, which perhaps explains its lack of success at the time. The text doesnôt bear 

much scrutiny either, the earlier arias of the Christian contingent and their confidence that the 

Lord would provide protection óhere and everywhereô, and the chorusôs response that the 

Everlasting One was óMighty to save in perils, storm and deathô, seemed a little ill-judged in 

the forthcoming circumstances.   But, setting aside the silly plot, the text and music express 

aspects of love, religious freedom, bloody-mindedness, and the assumptions that Christians 

are far more musically intelligent than óheathensô. The latter is a particular feature of 

Handelôs music, with the choir switching between Heathen and Christian to distinctly 

different music, the former generally rather four-square, clumpy, and harmonically 

unadventurous, the latter tuneful and svelte.  

More-or-less forgotten after its composition, its present-day revival stems back to a 1996 

fully staged Glyndebourne production where the maverick opera director Peter Sellars, gave 

https://www.facebook.com/richard.bethell.77?fref=gs&hc_ref=ARRnIwIrlgWEkdn2ZFxgLYjfn8ftLXk1EwTiDfbZ55kEjUHukvfG88I3sPUVM1yxXAU&dti=191697164197355&hc_location=group
https://www.facebook.com/groups/performancepractice/permalink/2126298454070540/
https://www.facebook.com/groups/191697164197355/active_members/
https://www.facebook.com/groups/performancepractice/permalink/2126298454070540/
https://www.facebook.com/AndrewBensonWilson?fref=mentions&hc_location=group
https://www.facebook.com/george.kennaway?fref=mentions&hc_location=group
https://andrewbensonwilson.org/2018/09/16/bbc-prom-74-handel-theodora/
https://andrewbensonwilson.org/about/
https://andrewbensonwilson.org/2018/09/16/bbc-prom-74-handel-theodora/
https://andrewbensonwilson.org/author/andrewbensonwilson/
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it one of his most successful present-day updatings, setting it within current religious 

persecution and featuring a gruesome extended execution scene. The cast included the late 

lamented Lorraine Hunt Lieberson and Dawn Upshaw. It was one of the pioneers of the 

practice of staging oratorio as opera. In the score and libretto, the death of Theodora (a noble-

born Christian) and Didymus (a Roman convert) happens in a flash, óoff-stageô after they exit 

following their duet encouraging the óblissful holy choirô to tune their lyres in readiness for 

their imminent arrival for their prize of óHeavôn, purity and faithô. Irene (Ann Hallenberg), 

Theodoraôs sidekick, immediately announces in recitative that ótheir doom is past and they 

are goneô. For this concert performance, Louise Alder (Theodora) and Iestyn Davies 

(Didymus) suffered death by sitting down.  

One of the interesting features of this performance was the subtle interaction between the 

soloists, and the sensitive aspects of staging so often overlooked in concert performances. 

Singers stayed standing while being sung to, or about, and generally looked at the person 

singing to, or about them. One example near the end of Part 1 even exceeded Handelôs óExit 

Didymusô instruction ï on this occasion, Iestyn Davies sat on a chair at the corner of the stage 

to hear Irene and the chorus praise the ógenôrous, pious youthô. One performance oddity 

(possibly at the request of the BBC to allow for them to make a commentary for Radio 3 

listeners) was the very long ótuningô break at the end of Part 1, leading many to leave, 

thinking it was the interval.  

Louise 

Alder & Iestyn Davies 

Photo: BBC/Chris Christodoulou 

Ann Hallenberg was Irene, coping well with the florid runs in óLord, to Thee each night and 

dayô and very nearly executing a proper vocal trill, although I found her vibrato excessive. 

The same trill and vibrato issue applied to Louise Alder, although she was rather more likely 

to rely on vibrato. But that aside, her voice was clear. Of course, the key soloist was 

inevitably going to be Iestyn Davies as Didymus, the clarity and focus of his voice being, as 

ever, exceptional, although he too seems to be developing more of a vibrato-laden voice over 

time. Because of that last factor, I actually preferred Benjamin Hulettôs singing as Septimius, 
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his lyrical óDescend kind pity, being particularly attractive. He also had a far more successful 

attempt at a proper trill than others, and with far less vibrato. 

I felt that the only weakness in the vocal soloists was Valens who, although he had an 

appropriate stature, lacked the vocal authority or gruesomeness of the baddie, sounding as 

though he would prefer to give his enemies a cuddle than óRacks, gibbets, sword and fireô. 

(although the BBC iPlayer recording gives him rather more presence that live in the hall). 

The 36-strong Arcangelo choir were generally very effective, although I was surprised at the 

amount of occasional vibrato from some of the sopranos for such a period-friendly group. 

Instrumentally, the stand-out successes were the two horn players, Ursula Paludan-Monberg 

and Martin Lawrence, first heard in full flow in the bouncy Heathensô chorus óFor ever this 

stands fixôd the doomô. Jonathan Cohen directed from one of the two harpsichords with 

sensitivity and skill, My only real surprise was the very subdued volume of the lovely little 

repeated 7-note string flourish in Theodoraôs óWith darkness deep, as is my woeô, a 

competition favourite, and one of many examples where Handelôs orchestration and 

instrumental accompaniment can be more memorable than the vocal melody itself. 

You can hear the broadcast concert on BBC iPlayer for the next couple of weeks or so here.  

Paul Toy Peter Sellars at Glyndebourne in 1966? try 1996. 

Andrew Benson-Wilson Well spotted! Corrected now. Thank you. 17 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. My impression of the review is that it is perhaps 

overall rather more positive than that; some might find it patronising, but not by the standards 

of earlier schools of criticism. I haven't listened yet, but if it's still on iPlayer I'll try to catch 

it. I would speculate that some types of vibrato might be less vivid in a large auditorium. 

Whatever - music, unlike a painting or a building, can't be vandalized. 17 Sep 2018 

David Hansell It's not just Handel. Very few (any?) singers have more than one way of 

singing and I doubt that conservatoires (outside their Early Music depts) ever float the notion 

that different periods/composers might need to be sung in different ways. What really gets me 

is the sense that, stylistically, we are often offered two simultaneous performing worlds - one 

from the orchestra and another from the singers. It's a bit depressing, really. 17 Sep 2018 

Tim Braithwaite I quit my conservatoire course in singing a while back and I can tell you that 

the "Early Music singing" courses are no better. My experience was that they were, perhaps 

understandably, more interested in creating singers who conformed to the previous 

generation's ideals of vocal practice than encouraging any real exploration in performance 

practice. 22 Sep 2018 

Beth Garfinkel I'm still waiting for belting sopranos and altos in 

Handel.https://youtu.be/K068ZIm2D7Y youtube.com   OBSESSED!: "Godspell"'s 

Morgané22 Sep 2018 

Tim Braithwaite Beth Garfinkel I don't know if that was sarcasm or not but I rather love that! 

Bearing in mind that in the short clips of this woman singing I heard her sing up to a top G , I 

don't think that Tosi's suggestion that a castrato sing up to a C above middle c before 

accessing head voice would be too far removed, admittedly with a softer approach to the 

upper register. Her timbre actually doesn't sound unlike the recording of Moreschi - who also 

https://www.bbc.co.uk/radio/play/m000092v
https://www.facebook.com/paul.toy.92?fref=gc&dti=191697164197355
https://www.facebook.com/AndrewBensonWilson?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/david.hansell.7161?fref=gc&dti=191697164197355
https://www.facebook.com/tim.braithwaite.39?fref=gc&dti=191697164197355
https://www.facebook.com/beth.garfinkel?fref=gc&dti=191697164197355
https://youtu.be/K068ZIm2D7Y
https://youtu.be/K068ZIm2D7Y
https://youtu.be/K068ZIm2D7Y
https://www.facebook.com/tim.braithwaite.39?fref=gc&dti=191697164197355
https://www.facebook.com/beth.garfinkel?fref=gc&dti=191697164197355&hc_location=ufi
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sings very high in chest voice with a falsetto extension. As for whether castrato technique 

influenced the way women sang, I think probably! It quite clearly influenced the way men 

sang. On a related note, it's refreshing to hear these arias sung without the ever present 

covered sound of western classical singing! 22 Sep 2018 

Tim Braithwaite Correction - Modern Western Classical singing. 22 Sep 2018 

Beth Garfinkel Tim Braithwaite No, that's not sarcasm. 22 Sep 2018 

Tim Braithwaite then great! 22 Sep 2018 

J§n Janovļ²k ladies in our ensemble found that belting is literally the only they can ever be 

heard standing next to an alto shawm...  22 Sep 2018 

Beth Garfinkel Actually, it's not castrato technique; according to Tosi, it's women singing 

soprano who belted all the way up. 23 Sep 2018 

Tim Braithwaite I could be wrong but I think he just uses the word soprano which doesn't 

have any connotations either way? I'd be interested in any evidence to the contrary because 

I've been looking for any writings aimed specifically at female singers! 23 Sep 2018 

Beth Garfinkel Tim Braithwaite "Among the women, one hears sometimes a Soprano entirely 

di Petto." That's from the John Ernest Galliard translation, page 24 (printed) of the version 

that's 210 pages that you can download from IMSLP. I guess I'll have to check out just how 

Agricola elaborates in that, as I'd be surprised if he didn't. 23 Sep 2018 

Beth Garfinkel Tim Braithwaite He's also rather scathing about parents who think their 

daughter might make a good living as a singer just because she had a pretty face. 23 Sep 2018 

Tim Braithwaite Beth Garfinkel That's true, thank you for pointing that out! He doesn't make 

that distinction earlier though when describing the use of general use of registers for a 

soprano, and in fact describes said soprano consistently as 'he' throughout the passage - 'A 

diligent master...ought not only endeavour to help HIM to it but also to leave no means 

untried...the extent of the full natural voice terminates generally upon the fourth space, which 

is C; or on the fifth line, which is D; and there the feigned voice becomes of use.' This 

actually seems to make sense that they would have register changes in similar places since 

studies of the length of castrati's larynxes reveals that it is similar in size to that of a woman, 

suggesting that they might have similar registrations :) 23 Sep 2018 

Toshi Ogita As a student singer, I offer my view that the stylistic differences are much 

smaller than usually imagined. In other words, if you're changing the way you sing, it's not 

healthy and therefore undesirable. The stylistic differences are much more cosmetic. This is 

something that young singers have to learn from experience - in the past, when I thought I 

was offering a good sound for Handel, I was told by coaches that I was simply not singing 

well. Many would by now also argue that this is not "[demonstrably] historically 

uninformed". As John Butt excellently argues, HIP is not a historical reconstruction, but a 

part of modernism hidden under the historical veneer. I for one think that singers took it too 

far at first, and they don't sing technically well on some of those earlier recordings, which 

was interpreted as a good 'Baroque' sound. 17 Sep 2018 
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David Hansell I have read in print in a modern book the comment that 'it would be 

unthinkable to sing Rossini now as it was sung then'. Why? It was presumably satisfactory 

(and more) for Rossini. Concepts of 'singing well' have changed. The 'problem' now is that 

singers need a versatile technique (and they only ever have one, it seems to me) whereas in 

the past they only ever sang 'modern' music. 17 Sep 2018 

Tim Braithwaite Likewise Peter Phillips describing how "undesirable" it would be to sing as 

16th century church singers did. Singers didn't take it too far, they basically didn't have 

anything to do with historical performance practice, and the situation has barely changed 

today. If changing the way you sing is unhealthy then does that mean that there is only one 

optimal vocal technique? I presume in this case you mean the methods taught by Modern 

Classical singers, does that mean that all other vocal approaches are inferior? Musical 

theatre's distinctive approach to vowels in the passaggio for example?  

Not overly surprising that coaches tend to encourage the younger generation to sing in the 

manner of the previous generation as that's essentially what they're there for! 17 Sep 2018 

Matthew Brown Seems to me important to clarify what you mean regarding óchanging the 

way you singô. If you mean using historical information to inform your phrasing, 

ornamentation etc., I think weôre probably all in agreement. But I think thatôs fundamentally 

different from altering healthy singing technique for the sake of historical accuracy, and 

expecting singers to engage in bad singing practices that may shorten their careers or damage 

voices. Such singing may well have been acceptable to 16th century choirmasters - but then 

again, so was malnutrition, dying at 30 or 40, and the removal of a childôs testicles to obtain a 

certain vocal sound. Vocal health practices (as a part of general health) have moved on since 

the 16th century, and I think thatôs an important factor in the discussion. 17 Sep 2018 

Matthew Brown In short - it seems to me that as there is always going to be a compromise 

somewhere when it comes to HIP, it may as well be at the line where the musicianôs health is. 

17 Sep 2018 

Hed Yaron Meyerson A recording floated a while ago of one of the turn of the century (19th-

20th) baritones (I think) singing some Mozart, it really didn't sound like something that 

would be encouraged in a conservatory today, though it might say more about conservatories 

than about the voice. 17 Sep 2018 

Tim Braithwaite I think the difficulty arises in the fact that modern Western Classical singing 

is often extremely closed minded with regards to what it considers to be 'healthy vocal 

technique' and only recently has the community started to accept styles outside the tradition 

as equally valid vocal models.  

Fortunately, the singing teachers who claim that musical theatre singers (for example) are 

inherently vocally unhealthy are now fewer and further between. The standard modern 

conservatoire way of singing is demonstrably not the only healthy way of singing and so we 

are forced to face the conclusion that the vocal instrument is, shock horror, rather flexible, an 

idea which rests awfully uncomfortably with much of the received 'wisdom' which the 

singing community has inherited. 

I'll share a link below to a non-Western singer who is notorious for his vocal longevity, being 

mid way through an incredibly demanding vocal career. Unless you're willing to argue that 

his technique is intrinsically unhealthy, we have to come to an agreement that we can adapt 

and change our vocal technique through training and practice. As such, it seems indefensible 
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for Western Classical singers to continue cling to the idea that there is only one healthy way 

of singing, especially when the vast majority of the pedagogical community disagree with 

you. 

There is a long way to go with regards to historically informed vocal practice, and I think that 

the myth of their 'one correct, healthy way of singing' is a big challenge which has stood in its 

way. Tim Braithwaite https://www.youtube.com/watch?v=Nk0zN0Xx-q4 youtube.com 17 

Sep 2018 

Tim Braithwaite But equally: https://www.youtube.com/watch?v=moSFlvxnbgk 

youtube.com 17 Sep 2018 

 

Tim Braithwaite https://www.youtube.com/watch?v=t4EZ7PnnK4A youtube.com 

Tim Braithwaite Unless you argue that these are all intrinsically unhealthy ways of singing, 

we have to agree that there are healthy ways of vocalising outside of modern Western 

Classical technique. 17 Sep 2018 

Yury Liman Exactly so about modernism - I tried to talk about it with my friends but it seems 

that HIP has already established its academy and standards and even industry...  

I actually even think that opposition to romanticism was more ideological than historically 

true (I was almost torn apart when I said that I though one should listen to Cortot, Enescu, 

Furtwanglar and Schnabel to learn good old music timing and phrasing). I believe that late 

romantic performers whose records we can have from first half of the 20th centuries kept 

much more features of early music performance than some modern HIP players. Actually 

post-war academism is probably real problem and counterpart. 17 Sep 2018 

Toshi Ogita Tim Braithwaite Unfortunately Iôm currently not able to open the video, but yes, 

there is an international standard of singing within the Classical technique, and in this 

context, other techniques would not be considered healthy. Doesnôt lessen their emotional 

impact any less, but there are certain expectations such as decoupling of the first harmonic 

and first formant through the passaggio in order to keep the larynx free and relaxed. 17 Sep 

2018 

Matthew Brown Tim, I certainly wonôt claim to know for sure that these vocal techniques are 

intrinsically unhealthy, especially not knowing anything about the training practices of these 

vocal traditions. To me, Alim seems to be straining, his voice sometimes cracking or coming 

close, and exhibiting tension in his neck and jaw, but Iôll happily concede this may well be an 

incorrect judgement, as my own musical education doesnôt include his tradition.  

Perhaps more interestingly, all of the examples here include vibrato in some degree or 

another. The female singer with Alim exhibits it on some of the longer notes (which to my 

ear are the ones that sound freer and more resonant), Idina Menzel utilises it within the 

musical theatre style, and in a couple brief moments where the Corsican singers are solo, you 

can hear a natural vibrato in their tone. If these are all examples of healthy tone production, 
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which I happily concede not to know one way or the other, is it not important to also 

conclude that vibrato is an element of healthy vocal production? 17 Sep 2018 

Matthew Brown Iôll also happily agree that voices are very flexible and differ widely between 

people, including that some may be naturally more capable of coping with unhealthy 

technique, and also that many exhibit different amounts of vibrato as a part of a free, resonant 

sound. 17 Sep 2018 

Tim Braithwaite Toshi Ogita I understand the relationship between the first formant and first 

and second harmonics which is so crucial to the 'chiusa' sound of Modern Classical singing, 

what I believe is far from agreed upon is that it is the only healthy method of producing 

sound. The fact that many many many singers outside the classical tradition enjoy full and 

heavy vocal schedules and careers belies the 'fact' that allowing the second and indeed first 

harmonics to rise above a relatively stable first formant is the only safe way to create vocal 

sound. Apart from anything, that leads us to the ridiculous conclusion that only the Western 

Classical Tradition has managed to find the secret to healthy singing (despite there being vast 

amounts of acclaimed operatic singers who suffer from vocal health issues.) 17 Sep 2018 

Tim Braithwaite Matthew Brown I think straining is an interesting word, he's clearly singing 

at the extremes of his range and seems to be fully within the aesthetic realms of the style. The 

current length of his career and the business of his schedule certainly suggests that it is a 

vocal technique which is healthy, far more so than the various 'classically trained' singers 

who have suffered career changing vocal health issues.  

I agree, the level of vibrato on all of these videos is very reasonable - and at very different 

speeds and sizes to those encouraged within the classical community. In fact, you correctly 

point out that all the singers above use it as an element of their technique, rather than as a 

constant feature - which is I believe what certain factions within the HIP community are 

asking for! I'd be happy to agree that the levels of vibrato usage found in the videos above 

would be within the realms of healthy vocal possibilities, as, as you pointed out, it's used for 

ornamental purposes here and not indiscriminately.  

I love the idea that 'some might be naturally more capable of coping with an unhealthy vocal 

technique' - surely a vocal technique is only unhealthy if it's...unhealthy? Are you then 

suggesting that Modern Classical singers are LESS vocally resilient than those who can sing 

in some of these other styles? 17 Sep 2018 

Tim Braithwaite P.S. Richard Bethell, would you be more content if vibrato usage in HIP 

singing were similar to this? I think we can learn a lot from Idina Menzel, even if it's simply 

that I'll never be this good!  https://youtu.be/moSFlvxnbgk?t=182. 17 Sep 2018 

 

youtube.com     Disney's Frozen "Let It Go" Sequenceé 

Matthew Brown Tim, it seems a touch logically unfair to compare one singer of one tradition 

such as Alim with all the singers of another. Iôll venture that there are many many classically 

trained singers who have and continue to enjoy lengthy singing careers without vocal issues. 
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As I said, I donôt know enough about Alimôs tradition to give you examples of singers from 

his style who have had vocal health issues, but I think the only relevant point on this 

argument would be a proportionate comparison of classical singers vs other traditions 

regarding the rates at which they had vocal health issues. I certainly donôt claim that the 

entire Western singing community is perfect and churning out technically impeccable singers 

from every corner.  

I think we perhaps aesthetically disagree on vibrato - to me, vibrato is a constituent part of a 

free, resonant and engaging sound. My belief is that it seems rather perverse in any singing 

tradition to have the most resonant and free sound be the ornament, and a more constrained, 

less resonant sound be the default, but thatôs perhaps just an aesthetic difference.  

I was merely saying that within any singing traditions there will be a range of types of bodies 

and abilities for certain things; such as neck and jaw muscles naturally inclined to better cope 

with the extra stress that tension filled singing puts upon them, or not. Iôm surprised that was 

a contentious point. 17 Sep 2018 

Tim Braithwaite Matthew Brown With regards to your first point - great! My point was 

simply that he is an example of a singer who is enjoying a long career without classical 

training, and that there are those who have received classical training who do not - 

essentially, that there are other ways to achieve healthy vocalisation without the specific 

athletic coordinations associated with Western Classical Singing. As such, experimentation is 

possible when talking about HIP singing techniques. 

We can agree that debates on vibrato are normally debates about aesthetics, and I would 

continue to say that they often masquerade as debates on vocal health. It may seem perverse 

to you, but the numerous videos posted above seem to suggest that I might not be alone in 

thinking that this isn't a universal preference (I wonder how many people in the wider 

population prefer Idina Menzel's singing to that of Jonas Kauffman?) 

It was a contentious point because it suggested in the context of this discussion that those 

who manage careers singing without classical technique are the lucky winners of the genetic 

lottery, able to cope with the pressures of their sub-par vocalisation. 17 Sep 2018 

Toshi Ogita Ha, Tim Braithwaite, were you by any chance at Truro? 17 Sep 2018 

Tim Braithwaite Toshi Ogita I was! A few years ago - were you? 17 Sep 2018 

Matthew Brown Tim, I think that the comparison between the two traditions will become 

valid with regards to vocal health if we can know the rates at which singers from each 

tradition suffer vocal health issues. Unfortunately I think neither of us can present that! Weôll 

agree that each tradition can produce singers capable of enjoying long careers, and singers 

who suffer vocal health issues, however Iôm not sure thatôs a good argument in either 

direction.  

I donôt claim to be the universal truth on vibrato - however, the video weôre commenting on 

and the singers currently in the employ of most of the period orchestras and ensembles in this 

country and beyond imply that there are also many who agree with me! 

Well, that is what I meant by it, excepting that I intended it to apply to singers of all traditions 

including the Western classical one. Genetic favourability is a part of singing at a high level 

in any tradition, whether thatôs the Met or Alimôs concert halls in Azerbaijan. 17 Sep 2018 

Toshi Ogita Tim Braithwaite still here! Been here for the last two years whilst preparing to 

audition for postgrad. 17 Sep 2018 
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Tim Braithwaite Toshi Ogita It's an amazing place! My year there was one of the best of my 

life! 17 Sep 2018 

Matthew Brown I also must leave. Iôll check back later, but thank you sincerely for a thought 

provoking discussion! 17 Sep 2018 

Tim Braithwaite Matthew Brown Likewise! 17 Sep 2018 

Roger Evans Tim Braithwaite , is it helpful to compare vocal technique that is entirely 

dependent on artificial amplification with that which does not envisage it? 17 Sep 2018 

Tim Braithwaite I don't think that the examples I provided from Corsica or Azerbaijan rely on 

amplification? I'm happy to post more examples of people managing to project their voices 

without Modern Western Classical technique. 17 Sep 2018 

Roger Evans Tim Braithwaite I refer to the animation example, obviously, which would 

hardly be audible in a generous-sized living room without electronic help. 17 Sep 2018 

Toshi Ogita Tim Braithwaite Richard Miller wrote about this. I canôt type too long on my 

phone, but my opinion is that Western Classical singing has taken healthy to be beautiful and 

refined that standard. In my view, you cannot compare this with other types of singing. 

Musically, I am more than happy to accept how enriching it is to have all these different types 

of singing. As for Richard Bethell talking about discussion of healthy being a red herring, I 

wonder how much heôs studied about singing technique, and understood it not just with the 

brain but physically in trying to attain those very specific co-ordinations that take great skill. 

Too easy to criticise, better to appreciate how hard singing is, and be kind to those who put so 

much work into it. 17 Sep 2018 

Toshi Ogita I actually have some practising to do. That would be a better use of my energy! 

Toshi out. 17 Sep 2018 

Tim Braithwaite Roger Evans sure but you say it as if it's a trump card negating my entire 

argument - without acknowledging that it's just one of several examples used in my 

argument. 17 Sep 2018 

Tim Braithwaite Toshi Richard Miller was a very influential figure in modern vocal 

pedagogy, but to take everything he says unquestioningly is dangerous, especially since these 

20th century pedagogues are so often heavily Eurocentric and unnecessarily elitist when it 

comes to their perceptions of vocal technique. I can't speak for Richard Miller's knowledge of 

vocal mechanics, but I've been working as a "classical" singer for rather a while now as well 

as having a deep fascination with vocal physiology and acoustics due to my own past vocal 

health issues. I have no "beef" with modern Classical styles of singing, I simply struggle with 

claims that it alone holds the key to vocal health since. 17 Sep 2018 

Tim Braithwaite But this is also immaterial since most members of the vocal pedagogy now 

accept the validity of other vocal cultures. 17 Sep 2018 

Toshi Ogita You learn most through your struggles. Iôm working through plenty of my own 

technical issues. Happy struggling to you, Tim! 17 Sep 2018 

Tim Braithwaite Absolutely! Good luck, and give my love to Truro!! 
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Matthew Brown Tim, sorry to dive back in but I had one of those post discussion ówhat I 

should have saidô thoughts. As Roger pointed out, what we failed to talk about is simply how 

much more sound Western classical singers need to make than Idina Menzel with 

amplification, or even Alim or the Corsican singers. Handelôs orchestras are of course not as 

massive as (for example) Wagnerôs, but even a Handel sized orchestra is a significant amount 

of sound to have to be heard over, requiring quite a specialised technique to make enough 

resonant sound that oneôs line is clearly heard. 17 Sep 2018 

Roland Hutchinson There is also the question of how many hours in the 

day/week/month/year singers in earlier periods spent singing vs today. (I don't have answers 

about anything to do with singing, just questions.) 

Also, the comparative effects on the voice of three days in a stagecoach vs one hour to one 

day in airplanes. 18 Sep 2018 

Tim Braithwaite Roland Hutchinson If you have the answers to the question you asked but 

are still using it to defend your point then are you not simply making assumptions about 

styles of which you confess to not be aware? Actually, the historical record seems to suggest, 

although we must always be careful not to confuse rhetorical hyperbole for fact, that the 

schedules of historical operatic and church singers were often much greater than those of 

today.  

One example might be the sheer amount of time dedicated to the Messa di Voce in various 

historical manuals! Interestingly, modern voice scientist Joseph Stemple uses held long notes 

as a way of rehabilitating damaged voices, I would be interested to see some studies 

analysing the consistent use of exercises similar to these in historic vocal pedagogy. Perhaps 

even more interesting, anyone with a knowledge of the relationship between the first formant 

and harmonics might find the choice of vowels interesting for Stemple's exercise - with [i] 

and [o] being used exclusively as opposed to the historical suggestion of [a.] I'd be very 

interested to see some suggestions from voice scientists as to the effect this training on an [a] 

sound has on the vocal timbre of a singer. (Perhaps a slight tangent from the original reply 

but an interesting thought!) 

I'm not sure what your suggesting by your final comment, are you suggesting that the lower 

background noise of historical times was less strenuous to a singer's vocal health than, for 

example, plane travel? And that a less strenuous vocal schedule then could mean that they 

could accomplish more with their voices? I think you're right about the background noise 

levels in modern life, but that doesn't negate the fact that many singers from other traditions 

today use plane travel and still manage to have long lasting careers using vocal techniques 

outside of Western Classical Technique. 

Let's not forget that my points here have only been to disagree the statement above that 

classical singing is the ONLY way to sing safely. 18 Sep 2018 

Tim Braithwaite Matthew Brown You're right that Modern Western Classical style is 

concerned mostly with volume - and that historical orchestras, while not as loud as their 

modern counterparts, were still pretty loud. As such, a specialised technique undoubtably 

WAS necessary to project the voice, I'm simply saying that this technique was not that of the 

Modern Classical Singer. Just because it's not the Modern Classical technique does not mean 

that it is not a well trained voice and a specialised technique in its own right.  

I think that Alim Qasimov would be heard over a baroque orchestra, but as far as I know 

there is no way to test that without putting him and a modern 'Baroque' orchestra in the same 
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room which would be rather more expensive than I can afford!  

But I think it's safe to say that numerous styles have developed methods of projecting their 

voices to rather impressive levels, I'll post links to a few beneath which I think are 

particularly impressive and that one might be hard-pressed to describe as not loud enough to 

be heard over a baroque orchestra. 

Let's not forget that it's not 'volume' which allows singers to amplify their voices, but specific 

interactions between the various resonances of a singer's throat (formants) and the various 

harmonics generated from the fundamental frequency of the vocal instrument. Most of the 

techniques I'll share below share the "ring"/"ping"/"singer's formant"/ whatever you want to 

call it which Western Classical singing prizes while being in a distinctly different style to that 

of Western Classical Singing. 18 Sep 2018 

Tim Braithwaite https://www.youtube.com/watch?v=3M7YAfc1-BU. 18 Sep 2018 

youtube.com 

Tim Braithwaite https://youtu.be/locW-9S00VU?t=76. 18 Sep 2018 

youtube.com       Musical Aramaic rendition of the Ouré 

Tim Braithwaite https://www.youtube.com/watch?v=i4rx8NF67vY. 18 Sep 2018 

youtube.com 

Tim Braithwaite https://www.youtube.com/watch?v=z-m3V1cwnPY&t=48s. 18 Sep 2018 

youtube.com 

Tim Braithwaite The Sardinian example makes particularly striking use of the natural 

resonances of the voice in order to project the voice into an admittedly resonant acoustic 

space. 18 Sep 2018 

Tim Braithwaite https://www.youtube.com/watch?v=i4rx8NF67vY  

Also an amazing example of musicians who manage to project their voices without using 

Modern Western Classical technique while literally being in an airport!! Roland. 18 Sep 2018 

Tim Braithwaite In fact, the Sardinian example especially sounds timbrally (is that a word?) 

rather similar to the shawms here: https://www.youtube.com/watch?v=Nlo3JjehYSg... 

could this have been what Erasmus meant when he describes 16th century church vocal 

practices as follows?: 

ówe have introduced a kind of artificial and theatrical music into churcheséEverything 

resounds with trumpets, cornetts, shawms and sackbuts, and the human voices must compete 

with them' youtube.com.  18 Sep 2018 

Tim Braithwaite But once again I must stress that most of the vocal pedagogical community 

today agrees that these styles are healthy vocal methods of projecting the voice. Just one 

example might be Kenneth Bozeman's excellent book 'Practical Vocal Acoustics' has 

excellent sections on the 'yell' timbre as well as 'belting' - just a brief quote 'it is apparent that 

those singers who master the skills necessary to form this vocalism manage to sustain long 

and healthy careers.' You can find the quote on P.68 if you're interested. 18 Sep 2018 
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J§n Janovļ²k well, Sardinian bassu and contra are highly specialized techniques, with rather 

limited range. But indeed, the resulting sound is absolutely very shawm-like. 

Once they switch over to a "normal" technique (as one does for cuncordu - the religious 

songs) it gets a little less pronounced. https://youtu.be/0aTYvHN7tQE youtube.com. 18 Sep 

2018 

CUNCORDU E TENORE DE OROSEI AVEé 

Richard Bethell I can't agree with Matthew Brown that vibrato is "an element of healthy 

vocal production". My research, when it ultimately gets published, will show that healthy 

straight toning was the norm through the long 18th C. Listen to Miriam Feuersinger in "Ach 

Gott Und Herr", first announced by the oboe. 18 Sep 2018   

https://www.youtube.com/watch?v=g_mUzhlhScU 

youtube.com 

Roger Evans Richard Bethell Glorious. Almost any other style of singing would be jarring 

after the oboe. Similarly, I find intolerable the many recordings of, for example, the Choir of 

King's College Cambridge singing oratorios with the stark discontinuity of conventional 

professional soloists. The meaningless contrast between two types of singing is as pointless 

as that between Baroque instruments and our ordinary conservatory-trained singers. 18 Sep 

2018 

Richard Bethell  Absolutely, especially when [as here] the oboe is played so beautifully by 

Xenia Löffler. And I so agree that there is a vast chasm between excellent baroque 

instrumentalists and conservatory vocalists. 18 Sep 2018 

Toshi Ogita Vibrato is an important and natural indicator of freedom in vocalisation. The 

skill of the singer is in uniting the emotional context with the voice to produce an appropriate 

colour. 18 Sep 2018 

Toshi Ogita Also I canôt believe weôre still arguing that entirely vibrato-less instrumental 

playing is the desirable goal, after people like Rachel Podger. 18 Sep 2018 

Toshi Ogita Richard Bethell, at the end of the day, you have to make the music work for you 

as a singer, not vice versa. For my money, I think the variety that arises from this is hugely 

enriching, and rewarding for the music. 18 Sep 2018 

Toshi Ogita Tim Braithwaite, I have to stop posting, it gets addictive! A nice bit of Harris 

Faire is the Heaven tonight! 18 Sep 2018 

Tim Braithwaite Toshi Ogita that's one of my favourites, and an English classic that I miss 

now I live abroad!  

I can't believe that people still equate vibrato-less playing and singing with being boring, the 

recordings I posted above are thrilling examples of vibrato-less vocalising, especially the 

singers in the airport! With innovative and extended usage of graces, passaggi, and tone 

colour changes all being a key part of historical descriptions of singing - It seems to open up 

a whole palate of sounds, including vibrating sounds, which are generally forgotten in 

modern classical singing, as well as much modern HIP singing. I don't think anybody is 

arguing for the blandish sounds of whitewashed/almost electronic sounding groups, I 

personally would like to see an approach to polyphony with dollops of ornamentation, 
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instrumentation, graces (and by extension heterophony) while moving away from the suave 

classically grounded sound of most HIP groups. The problem I have with talking so 

extensively about vibrato is that we forget just how ridiculously colourful these historically 

traditions were! 18 Sep 2018 

Roland Hutchinson Tim Braithwaite, I'm not sure how you got the idea that I was trying to 

defend a particular point in my most recent comment, but please rest assured that I was not. I 

wanted only to highlight the perhaps obvious point that working conditions for singers have 

inevitably changed over the centuries, if only because the world has changes. I wanted to 

know what people might have to say about the workload then and now and about the stress of 

travel. 

To answer your question about my comment about air travel, I was thinking that sitting in a 

cramped cabin for hours on end while breathing other breathing a hundred other people's 

germs in extremely dry air can't on the whole be good for the voice -- and neither can 

bouncing along dirt roads for days on end in a cramped coach breathing half a dozen other 

people's germs at close quarters. (It's no wonder that people preferred to travel by water 

where they could!) Again, I wondered what people might have to say about the differences.  

Thanks for your very informative replies. 18 Sep 2018 

Beth Garfinkel Richard Bethell Are you familiar with a book called "Sonority in Singing" by 

George Newton? He quotes primary sources out the wazoo. 23 Sep 2018 

Beth Garfinkel And as for sheer sound, I read somewhere (thirty-odd years ago) a scholar 

pointing out that Wagner was not musically unattainable to the extent that it is today, and we 

know this simply by ñjust how influentialò it was. So it needed good technique, but not 

superhuman endowment. 23 Sep 2018 

Richard Bethell  Thanks for the George Newton source, Beth. I'll get it. 23 Sep 2018 

Graham O'Reilly Tim Braithwaite Various singer friends of mine have found Richard Miller 

useful, but I can also name at least one whose voice was totally destroyed by trying to sing 

too loud and with too much vibrato when he told her to. 23 Sep 2018 

Tim Braithwaite Graham O'Reilly thanks, I'm well aquatinted with his writing г  I would 

in turn recommend Bozeman's practical vocal acoustics! 23 Sep 2018 

Oliver Webber Toshi Ogita there is a lot to follow in this thread, so forgive me harking back 

to your comment after all this time, but I'm intrigued by these words: "As a student singer, I 

offer my view that the stylistic differences are much smaller than usually imagined." 

What lies behind your view?  

Given what we know about the enormous differences in instrumental style, is there a 

particular reason why vocal style in your opinion would be much more limited in its range? 

Are there historical sources that you've studied that support this view? I am not talking 

especially of vibrato, but more generally. 23 Sep 2018 

Hed Yaron Meyerson Found it! http://henrikengelbrecht.dk/the-earliest-mozart.../ 
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henrikengelbrecht.dk   23 Sep 2018 

Toshi Ogita Oliver Webber not more limited compared to instrumental styles, just less 

different than non-singers would assume. After all, the basic techniques of tone production in 

keeping the neck, arms and wrists free donôt change in a period violin to a modern violin. As 

I started playing the double bass, I was fortunate to work with people like David Watkin, who 

was such a font of knowledge. Repertoire like Handel and Mozart are technically demanding 

(ask any audition panel), and bad playing/singing is no excuse for a stylistic veneer. Iôve had 

to learn the stylistic differences between composers, but also, that, if I donôt sing them well in 

the first place, then my palette is limited, I havenôt even begun from what ought to be the 

starting point. Yesterday I was reading about how Schubert and Schumann both worked with 

operatic divas of their day, and knew the vocal capabilities of a professional vocalist, thus 

some of their songs being decidedly not for the ósalonô. I would also stress that having to find 

this basic starting point of singing well is difficult enough, and experience through mistakes 

will t each you a huge amount, and something non-singers will struggle to understand with 

their bodies. In other words, my view comes more from the music and the experience than 

any particular literature. There is a reason why singers have come away from that early music 

sound since the early HIP years. 24 Sep 2018 

Tim Braithwaite Toshi Ogita What's great about looking at historical vocal techniques is that, 

when performed convincingly, they often make these pieces less vocally ridiculous. For 

example, Rossini's notoriously ridiculous high tenor parts become a lot more logical when 

you factor in a falsetto extension for high male voices, Handel's coloratura becomes a lot 

more manageable if we don't approach vocalisation with the overly muscular technique 

favoured today, and these absurdly low Renaissance 'countertenor' parts become a lot more 

manageable if we approach them using advice from contemporary writers. Bad 

singing/playing is, as you might have gathered from some of the comments above, often a 

subjective aesthetic preference as much as a vocal health issue and these quite clearly change 

over time as can be seen by listening to any historical recordings from the early 19th century 

(I personally love the huge round of applause Moreschi receives at the end of his recording of 

Tosti' Ideale!) Even within genres today, defining what constitutes singing 'well' is a 

thoroughly subjective affair, with many musical theatre singers sustaining hugely demanding 

performance schedules (thus suggesting a reasonable level of vocal efficiency) while being 

very far away from the classical ideals of vocalisation, especially in their dealings with 

acoustical and registrational events.  

There is good reason why the HIP sound has changed since the early years and I would say 

that part of it is because the world of HIP has become more popular and more 

commercialised, thus forcing many non-specialist singers to engage in specialist 

performances. Not, I might add, that the early HIP days of singing were a golden age of 

historical research but there seems to have been a certain spirit of adventure and discovery! 
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We had this discussion earlier, but if we agree that it is possible to sing styles other than the 

modern Western Classical style healthily, then we must agree that experimentation is possible 

and we can truly examine the historical sources to find answers. If we don't agree, we are 

damning not only the majority of singers in the world today to a sense of vocal inferiority, but 

also the icons of 19th century performance such as Adelina Patti, who clearly use a different 

approach to their technique than modern Classical signers. 24 Sep 2018 

Toshi Ogita We do disagree, but there is no damning - only an acknowledgement of 

difference in the aims. We must be careful to avoid being elitist, but also acknowledge the 

elitism in technique that is taken for granted on the professional level. I can only 

wholeheartedly endorse, using your words, the 'spirit of adventure and discovery'. As for 

Handel coloraturas, I do beg to differ about overly muscular technique, from what has been 

taught to me. And as for Rossini, I disagree too. You're the singer, it's up to you to solve the 

technical challenges. I am encouraged by how often Richard Miller advocates that each 

composer must be treated in their appropriate performance styles, and yet crooning is no 

excuse for singing. You have your views, I have my views. I look forward to meeting you, 

perhaps in Truro, one day! 24 Sep 2018 

Roger Evans Tim Braithwaite And singers like Lili Lehmann who (including in recordings) 

sang both Handel and Wagner in a manner very far from that of current orthodoxy. 24 Sep 

2018 

Roger Evans One does tire of singers doing what no other musicians in other disciplines do 

and say, in various forms, "You of course can't understand, since you're not a singer." It's 

rather like, to paraphrase Dr. Johnson, saying, "You can't judge shoes because you're not a 

shoemaker." 24 Sep 2018 

Roger Evans And, of course, a lot of us have studied singing extensively in the course of our 

musical education without setting ourselves up exclusively as professors of the vocal arts (not 

to mention those of us who have had careers as choral trainers and conductors while also 

being instrumentalistsðquite a large and not necessarily stupid gang). 24 Sep 2018 

Toshi Ogita Roger Evans I'm learning more and more that to understand through 

experiencing the physical manoeuvres in your own body is quite different from understanding 

on an intellectual level. And of course other musicians in other disciplines say this, in one 

phrase or another. Of course you can't judge shoes the way a shoemaker can, if you're not a 

shoemaker. That seems quite obvious to me. 24 Sep 2018 

Oliver Webber At the risk of oversimplifying a complex issue, we should remember that the 

goal of the shoemaker is to make shoes that are good to wear; if they fail to meet the needs of 

the wearer, then something is wrong... 24 Sep 2018 

Tim Braithwaite Toshi Ogita but don't forget that there are other shoemakers who disagree 

with you also, including many well respected modern shoemaker pedagogues who disagree 

with the slightly old fashioned shoemaker - Richard Miller. Noted modern celebrity experts 

on shoemaking like Claudia Friedlander, Kenneth Bozeman, Ingo Titze, and an entire 

community of shoemakers based around the Alexander Technique all agree that there are 

other, equally healthy ways of making and wearing shoes...are we still talking about singing? 

24 Sep 2018 
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Roger Evans "I'm learning more and more that to understand through experiencing the 

physical manoeuvres in your own body is quite different from understanding on an 

intellectual level." Again, you assume that you have some special understanding of the 

human body because you have chosen to identify as a singer and that the rest of us are limited 

to an "intellectual level." It happens that I was originally admitted to music school as a singer, 

where I continued to study and perform as a singer, and was even once reviewed (favorably) 

in The New York Times as a baritone singing, as it happens, Handel. The fact that I've 

subsequently had a career as an instrumentalist and conductor does not necessarily give me 

amnesia. I'm embarrassed to pull this out as an argument, but I know that many others who 

do not declare themselves uniquely knowledgeable, by dint of being professional singers, 

understand a great deal about the physical nature of singingðthough not having, admittedly, 

your knowledge of your body in particular.  

Underestimating other people in fields of intense study and wide experience is not something 

wise people do. 24 Sep 2018 

Toshi Ogita Roger Evans I am not underestimating, and I had certainly presumed of your 

experience as a singer. I am merely stating that the concepts I had read about and thought I 

understood at the time became and are becoming more refined over time as I understand the 

sensations with my own body. This is a journey for every individual, in any discipline. I am 

not advocating that I have a special understanding of the human body, but I do have a special 

(albeit limited) knowledge of my own body. I apologise if my tone has been combative, but I 

have unfortunately interpreted yours as such too. 24 Sep 2018 

Tim Braithwaite Toshi Ogita ah I've found it's very easy to sound combative in these posts so 

don't worry too much about it г   24 Sep 2018 

Madeline Claire De Berrié I LOVED it. So easy to criticize. 17 Sep 2018 

John Irving Louise can óvandaliseô Handel for the rest of time, so far as Iôm concerned! 17 

Sep 2018 [15 likes!] 

Madeline Claire De Berrié Agreed. 17 Sep 2018 

Yury Liman Well... from my personal experience there are so many historically informed 

vandals that I would not mix these too ideas. 17 Sep 2018 

Richard Bethell David Hansell brought Rossini into the discussion a while back. He knew 

what good singing sounded like and taught the subject in Bologna. He hated the way things 

were going, abominating vibrato, laryngeal development and the replacement of falsetto by 

the bawling of high Cs from the chest, all of which are fundamental to the modern operatic 

sound. As a result, Rossiniôs music is also vandalised today. Ignore the red herrings which 

have been raised about ñhealthy singingò and get back to what Rossini taught and wanted to 

hear. Amazon are selling Michotteôs book for $8. 17 Sep 2018 
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Skip Sempe. https://www.youtube.com/watch?v=N3KwFsEq81k youtube.com Pase el agoa. 

17 Sep 2018 

Simon Albrecht Singing like that in an ensemble entails forsaking any kind of blend ï would 

that also be desired? 22 Sep 2018 

Fynn Titford-Mock why must blending be forsaken? isn't it just a different kind of blend? 

Simon Albrecht Fynn Titford-Mock It just doesn't sound to me like her technique has the 

necessary flexibility to adapt to voices that aren't perchance very similar to her owné 

Skip SempeSkip and 3 others are consistently creating meaningful discussions with their 

posts. More recent: https://www.youtube.com/watch?v=ihkxjhzgmxk    youtube.com 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. To be mischievous, Rossini knew what he liked, 

and other people knew what they liked. 17 Sep 2018 

Tim Braithwaite Totally! It's too easy to think of historical vocal technique as a singular, 

unified tradition when to describe singing styles today as such would be laughable! 17 Sep 

2018 

Richard Bethell. I don't think I agree with you on that, Tim. Unfortunately, today's operatic 

vocal sound is controlled by a hegemony, which in my view is malign for early music. 

Michael Morrow's Genoese docker sound certainly has its place, in some repertoire, but the 

preferred sound in the long 18thC was for pure, clear and sweet vocalism. This was enforced 

by the castrati community, which I view as a benign hegemony, with much focus [as you've 

noted earlier] on the messa di voce. On George Kennaway's point, the early tenore di forza 
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such as Gilbert Duprez and Enrico Tamberlik [who got up Rossini's nose] have long been 

forgotten, while Rossini is immortalised as creative genius. 18 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Richard Bethell is he? Really? 

Simon Albrecht George Kennaway Of course he is. One shouldnôt judge him on the aesthetic 

premise of a Palestrina or Bach, but one shouldnôt judge Bach on the aesthetic premise of 

Rossini either. 22 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Simon Albrecht I always distrust appeals to 

genius. It's an interesting trope but it obscures issues rather than clarifying them. 22 Sep 2018 

David Badagnani The singer in the "Pase el agoa" track Skip linked just above, it should be 

noted, is the incomparable Jantina Noorman, then of Musica Reservata. She's singing in a 

style that reminds one of Spanish folk singing, and closely resembles the timbre of a double 

reed instrument such as a shawm or curtal. When I have extolled her sound as perfect, in my 

opinion, for the repertoire she is singing here, I have been told by an early music singer 

colleague that her sound is "unhealthy"--but traditional singers from Spain have sung that 

way for centuries, and it really sounds "right." I only know of one other singer who sings in 

this way for such repertoire, and she is Allison Grace Monroe, who recently received her 

doctorate from Case Western Reserve University in Cleveland, Ohio, USA. 17 Sep 2018 

Tim Braithwaite This. 18 Sep 2018 

Richard Bethell. Unfortunately, nothing by her on Spotify yet. 18 Sep 2018 

Maddalena De Isabella Let's not forget the purpose that MUSIC serves, okay?  

They're all very fine musicians and did their best with a great result! Otherwise 5272 people 

would have left RAH immediately If it was as bad as some reviewed.  

For once, dear criticizers, can you just sit back, relax, close your eyes, listen and focus on the 

beautiful music of Händel? 

I was fortunate to perform in that very Prom and can tell you it was a sheer pleasure to work 

with such amazing singers. 18 Sep 2018 

Simone Laghi Maddalena De Isabella Magdalena, don't take critics personally, it's the worst 

thing a musician can do. 

Maddalena De Isabella Simone Laghi relax, I don't. 18 Sep 2018 

Vicki Violini  Finding this an awfully silly review. I have gone through various stages of 

vibrato hate/love in my formation and after finally informing myself well on the matter, dare 

to say that anyone who claims that vibrato should not be used at all is limiting themselves as 

much as the next óvibrato-on-every-noteô modern musician. 18 Sep 2018 

Vicki Violini  Furthermore would like to add that criticizing Ann Hallenberg is pretty much 

like criticizing Florence Nightingale. Having worked with her personally, I can say that the 

woman is music made human, whether she uses vibrato or not. 18 Sep 2018 

https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/simon.albrecht.777?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/simon.albrecht.777?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/davidbadagnani?fref=gc&dti=191697164197355
https://www.facebook.com/agmonroe?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/tim.braithwaite.39?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/maddalena.isabella?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355
https://www.facebook.com/maddalena.isabella?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/maddalena.isabella?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/vickiviolini?fref=gc&dti=191697164197355
https://www.facebook.com/vickiviolini?fref=gc&dti=191697164197355


__________________________________________________________________________________ 
FB Vibrato Discussions V37, 17 Sep 2018 Page | 24  

Andrew Woolley The only time I've ever gotten into an argument about vibrato was with 

Louise Alder and a singer colleague of hers in an Edinburgh tenement flat c.2010. 18 Sep 

2018 

Walter Reiter Being mean to others is an abuse of power enjoyed by critics such as this one 

who never made it as a musician. 18 Sep 2018 

Oliver Webber I completely agree: but actually this review isnôt really mean. It is largely 

positive, but makes some negative comments about vibrato in some of the voices. Not 

everyone may agree with his views, but he expressed them in pretty neutral language and 

balanced them with a host of positive comments. 18 Sep 2018 

Walter Reiter Well I found the following comments mean, whether he was 'right' or not. 

There are ways of expressing opinions that can inform and stimulate discussion, and ways 

clearly meant to be pompous put-downs. There is no excuse for the latter: I have noticed 

some comments recently among the EM community that show how a quasi Trumpite poison 

is polluting it, with nasty comments aired about other artists who do not deserve to be 

publicly lambasted. That is a dangerous trend... I find the comment "Irene, coping well with 

the florid runs in óLord, to Thee each night and dayô and very nearly executing a proper vocal 

trill" distasteful, arrogant, condescending and unworthy of someone who, cowering behind 

the barricade of the printed word, claims to be a member of the EM community. I find 

comments like 

"The same trill and vibrato issue applied to Louise Alder, although she was rather more likely 

to rely on vibrato" quite nasty and designed to hurt, while "He also had a far more successful 

attempt at a proper trill than others, and with far less vibrato" though positive in itself, seems 

coated with the bitter sarcasm of a Victorian school master handing back an essay to a pupil 

with a condescending sneer. As for "sounding as though he would prefer to give his enemies 

a cuddle than óRacks, gibbets, sword and fireô" that to me is just plain insulting and clearly 

intended as such. By the way, folks, any replies to my comments will be ignored, so please 

feel free! Ϊ 18 Sep 2018 

Richard Bethell. Also, please bear in mind the whole point of this group, which is about 

relating performance to the historical record as revealed by research. 18 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Given the subject of this FB page, it's of some 

historical interest that this reviewer employs a sort of passive-aggressive tone which one 

finds quite often in the 19th century. From that point of view, it's not particularly provocative. 

But that doesn't make it any less patronising. 18 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Richard Bethell in fact, Richard, I set it up with a 

rather more flexible aim. The interaction of research and performance interests me a great 

deal. I'm less interested, myself, in reproving performers for not using what research shows 

(even my own). But I'm very interested in what use, if any, performers actually make of it. 

Richard Bethell. Youôve put your finger on the issue, George. Your group has hosted 

numerous threads showing that instrumentalists have taken research very seriously, applying 

it both to historically informed equipment and performances. By contrast, vocalists have 

ignored the research. This is all too apparent when instrumentalists and singers perform early 
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music together. As David Hansell noted: ñwe are often offered two simultaneous performing 

worlds - one from the orchestra and another from the singersò. All we are doing is identifying 

the problem, not reproving performers. 19 Sep 2018 

Oliver Webber "By contrast, vocalists have ignored the research"; I know you feel strongly 

on the matter, Richard, but surely you can see that a sweeping statement like that is not only 

disproved by [the lack of] one single example, and therefore worthless, but also certain to 

alienate the very people you wish to persuade of your views, by tarring them all with the 

same broad - and frankly inaccurate - brush.  

There is most definitely a place for open discussion of "hot" issues in historical performance, 

especially those which have apparently not been as enthusiastically embraced by some groups 

of performers within the HP community. But, as any good rhetorician knows ï and do we not 

as performers wish to emulate good speakers? ï the manner in which these are addressed will 

profoundly affect the outcome.  

Dismiss entire categories of people and you will lose their goodwill forever; engage with 

them with respect and you may find an attentive ear. 19 Sep 2018 

Deborah Roberts Oliver Webber I couldn't agree more. All this acidic vibrato bashing is not 

only just nasty and personal. It often completely misses the point. Singers are not offered the 

same opportunities to study historical performance practice as instrumentalists. Attack the 

institutions if you need to attack anyone. 22 Sep 2018 

Walter Reiter  but they have ears and should be aware of what is going on in the world 

around them. One quite famous soprano (ENO etc.) once confessed to me in the interval of a 

rehearsal that she had never sung with a period band before.,,, then she looked around to 

make sure we were not overheard and asked "this is a period band, isn't it?" :)22 Sep 2018 

Gabriel Poynton Also: singing in the Albert Hall would surely test anyone, no? 19 Sep 2018 

Richard Boothby What is certainly true is that the issue of vibrato is an enduringly divisive 

one, and often the notion is expressed as vibrato = bad; no vibrato = good. Or, more vibrato = 

less good; less vibrato = better. Which is crude, to say the least. Listeners who aren't 

particularly interested in the subject are quite happy when wind and brass instruments play 

with little or no vibrato and strings play with a more-or-less continuous wobble. They are so 

used to this, they don't even notice. 19 Sep 2018 

Bruce Dickey Richard Boothby, I think these differences also existed in the 18th and 19th 

centuries, though in different ways and perhaps to differing degrees. This becomes clear if 

you look at how much time and trouble flutists and violinist went to in order to explain a 

variety of techniques for producing the Bebung, the Flattement, and various kinds of tremolo. 

They also expended a fair amount of energy in castigating those whom they felt did it 

incorrectly or with the wrong technique. The consensus on the flute, in the first decades of the 

19th century seems to have been that "vibrato" (called Bebung) should be done on one note 

per phrase, and that it should be the most passionate note. Given that singers were always the 

model for instrumentalists, I find the notion that singers used none to be strange. 19 Sep 2018 

David Aurelius Bruce Dickey Even clavichord playing and JS Bach complained that the 

tremolo in the organ was not working. 19 Sep 2018 
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Domen Marincic Here is some Corrette with more flattements than people might expect. 19 

Sep 2018 

 

David Aurelius Had that problem in the Drottningholm. Falun conservatory wouldn't accept a 

student whose voice was perfect for Mozart and Händel because she had No vibrato. She 

became priest in the Church of Sweden instead. 19 Sep 2018 

Graham O'Reilly What a waste! 20 Sep 2018 
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David Aurelius Graham O'Reilly yeah, maybe; but that school was only interested in getting 

their students into the opera school. My son is very happy There as a viola major. 20 Sep 

2018 

Richard Bethell. Oliver Webber, I am simply telling the truth as I see it, supported by many 

years of research, much of which Iôve posted in this group. Examples? Continuous vibrato, 

bawling/screeching high notes, lack of falsetto extension, laryngeal development, failure to 

deliver a proper trill or messa di voce, poor diction, and above all, inability to deliver the 

pure, clear, chaste and sweet vocal sound prized during the long 18th C. I would need 

superhuman rhetorical skills to sugar that pill for the early music establishment, and I accept 

that many (especially singers) wonôt swallow it because theyôre wedded to the status quo. 

And Bruce Dickey, while I support default straight toning, Iôve never said zero vibrato, as 

expressive vibrato has always been aroundðIôve got many examples. 19 Sep 2018 

Oliver Webber Richard Bethell you have rather spectacularly missed my entire point about 

how to communicate with those who do not share your view. I am rather sad about this as it 

bodes ill for the future of the art of singing if those who wish to propose a different way 

forward cannot do so without resorting to gross generalisations. 19 Sep 2018 

Richard Bethell. I'm working on a (long) book which gets down to particulars. 19 Sep 2018 

Oliver Webber Richard Bethell well I look forward to reading it in due course; but you are 

doing a good job of putting off much of your potential readership in the meantime - 

especially those who I imagine you feel should read it the most. I would really urge you to 

consider adopting a more conciliatory and less generalising approach. 19 Sep 2018 

David Aurelius A colleague and friend of mine, Kevin Smith, once a well known 

countertenor who moved to Sweden to teach and conduct has been saying the same things. 

Apparently singers were trained a lot differently at that time. 19 Sep 2018 

Madeline Claire De Berrié I would be interested in the evidence for the ópure clear sweet and 

chaste vocal soundô prized in the 18th C. 19 Sep 2018 

Madeline Claire De Berrié Sources.....? 19 Sep 2018 

Richard Bethell. Madeline Claire De Berrié Here is some top down evidence. The ubiquity of 

sweetness in 18th century descriptions has been noted before, for example, at a 2014 

conference on "Music in 18th Century Britain". I asked the speaker "What implications do 

your findings have for historically informed singing? She ducked it with the response: "That's 

a political question! Obviously, the correct answer is that singers should sing early music 

sweetly, without shrieking or bellowing, if they aim to be historically informed interpreters. 

19 Sep 2018 
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Oliver Webber Richard Bethell you also mentioned ñchasteò, which doesnôt appear in this 

chart. For the pre-1800 period, the most important words are ñsweetò, ñportamento/well-

tonedò, ñflexibilityò, and ñclearò. Is there a reason why ñportamentoò is bracketed with ñwell-

tonedò? 19 Sep 2018 

Richard Bethell. As for sources, these were :- Charles Burney, Johann Quantz, Tosi, Mancini 

and John Evelyn for the late baroque period; Charles Burney, Edgcumbe, the Mozart Family, 

Parke and sundry newspapers and magazines for the early classical period; and the Examiner, 

Quarterly Musical Magazine [Richard Mackenzie Bacon], John Waldie and various other 

magazines and newspapers [especially the Harmonicon, Morning Post, Theatrical Inquisitor 

and the Times] for the period 1820 to 1829. Chaste was not such a common term, I agree. It 

was used to describe particular singers, for example, Burney's description of Giulia Frasi's 

voice: "with a sweet and clear voice, and a smooth and chaste style of singing, which, though 

cold and unimpassioned, pleased natural ears, and escaped the censure of critics". I'll give 

further examples in a separate post. "Portamento" actually meant "well-toned" at one time. 

Bacon complained that confusion was being caused because people were starting to use it to 

describe a slide between two notes. 19 Sep 2018 

Richard Bethell. Chaste was more about style than vocal sound. 

Burney described Angelo Maria Monticelli: "His voice was clear, sweet, and free from 

defects of every kind. He was a chaste performer, and never hazarded any difficulty which he 

was not certain of executing with the utmost precision. 

Burney said of Elizabeth Linley that "she seemed to execute [Handel's songs] with more 

propriety of Expression than anyone had done before. They were the sounds wch she first 

lisped in her infancy. There was something so pure, chaste & judicious in her manner of 

Executing them, that joined to her articulate & correct expression of the Words, seraphic 

looks, and truely natural & Pathetic Expression, it was impossible for the most enthusiastic 

admirers of more modern music & Italian refinemts in singing not to be pleased." 

Burney wrote that Francesco Roncaglia had "a sweet toned voice; a chaste and well 

disciplined style of singing; hazarded nothing, and was always in tune".  

Fanny Burney described Pacchierotti version of 'una vera cantabile':Oh, "such singing!ðso 

elegant!ðso dignified!ðso chaste!ðso polished!" 
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Edgcumbe wrote of Samuel Harrison: " he had one of the softest, most mellow tenor voices I 

ever heard, and a chaste style of singing: his only fault was want of energy and animation, 

which made his performance rather dull and heavy", and of a Miss Prudom, "gave great 

pleasure by the sweetness of her voice, and her chaste good style of singing". 

Finally, New Monthly Magazine wrote of Samuel Harrison: "Tone is the most indescribable 

of all attributes, for if we say it is rich, brilliant, and sweet, even to lusciousness, we appeal to 

other senses which have little analogy with hearing. Such, however, was his tone. Though 

deficient in power, it filled the ear; it satisfied the sense. Smoothness and exquisite polish, a 

purity of taste that rejected all but the most chaste and appropriate ornaments, the extremest 

accuracy of intonation, were his perfections." 

There are lots more quotes of chaste, but I'll only bore people! 19 Sep 2018 

Bob Mitchell From now on there ought to be a "wobble" factor indicated on classical CDs by 

conscientious labels. No W = very good. One or two W's: oh okay but they've ruined the 

music so don't pay full price for it. Three W's: this would mean either unlistenable or 

Deutsche Grammophon. 19 Sep 2018 

Madeline Claire De Berrié Words are not definitive. We can't know exactly what these words 

depict. This quote from Cardano regarding 'flattementô in 18th Century flute playing: 'A vox 

tremula that continues uninterruptedly on individual tones creates an unbelievably sweet 

effect' connects 'sweet' as a description to a sound which had vibrato. 19 Sep 2018 

Richard Bethell. Your quote was from Gerolamo Cardano, written about 1550, so it has 

nothing to do with 18th century flute playing. Cardano also advised in his Precepts for 

Singers: "[5] Let him take the greatest care to sing exactly on pitch and not let the note rise or 

drop a diesis; [6] also, let him produce one that is clear but not violent, for in this way many 

singers suffer a ruptured blood vessel or a hernia. [7] A singer produces a pleasant tone 

gradually, for from a hard and violent breath, even if nothing else happens, a harsh tone will 

result." There was some tremolo around in 1600, and we've had long discussions about it in 

this group. You can download transcripts from NEMA's home page. 

http://www.earlymusic.info/nema.php. 19 Sep 2018 

 

earlymusic.info    National Early Music Association UK 

Madeline Claire De Berrié I thought you implied in your paper that this was comparable 

'Cardano described how you can use a slightly opened finger hole to produce a vibrato, which 

was probably similar to the óflattementô technique used in French 18th-century flute playing.' 

19 Sep 2018 

Richard Bethell. Was this in my paper? Can you tell me where? I do accept that what 

Cardano was doing was probably similar to 18th C flattements. 19 Sep 2018 

Madeline Claire De Berrié section 2: Vocal vibrato in the Renaissance, Baroque, early 

Classical and early Romantic periods. 19 Sep 2018 
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Richard Bethell. Thanks. Absolutely right. I did write this. 19 Sep 2018 

Gabriel Poynton Surely ósweetô is highly subjective? 19 Sep 2018 

Tim Braithwaite I remember seeing the shawm described as sweet in a 16th century English 

source once but I can't for the life of me find it in my notes, so I think we do have to aware 

that these words are highly subjective and change with time! 

Madeline there are hundreds of descriptions of 

tremoli/bebung/flattement/trilli/groppo/various shaking sounds etc. from the 9th century 

onwards but I think to compare them to the word vibrato, with all the modern classical 

trappings that that term contains, is the wrong approach. I think the tremolo is a particularly 

interesting subject in 16th century and early vocal technique because most of the examples 

we find sound immensely foreign to our modern conceptions of HIP singing.  

From 9th century Aurelius of Rome, to Jerome of Moravia's incredibly clear descriptions 

through Ganassi and to Praetorius (and of course later) there are constant references to a 

specific variety of tremolo (there are others) which clearly has a lot in common with a trill of 

varied intervals (Ganassi describes one variety up to the interval of a third when describing 

how best to imitate the human voice.) While something approaching the modern meaning of 

the term 'vibrato' may well have present, it seems to be a term loaded with such 

preconceptions that I feel that there is almost no use for it in discussions of 16th century 

vocal technique, except for occasional reference to modern issues. I think it's worth 

mentioning that most HIP Renaissance keyboard players today are extremely well versed in 

the various types of tremoli and tremoletti from the period, it's wonderful to think that these 

were often examples of how to imitate the human voice!  

I think that, if we accept that 16th century (and earlier) singers most likely approached their 

passaggio in a very different manner to the 19th century techniques which seem to pervade 

the early music scene today, and look at some of the descriptions (rather than prescriptions) 

of vowel issues from the 15th and 16th centuries, then, combined with the various types of 

tremolo and other accenti/graces, we can begin to get a decent impression of the basic sound 

of some of these singers.  

Graces and accenti seem to be a particularly interesting topic with regards to ornamentation, 

because there are a few passages which seem to suggest, to me at least, that they were not 

seen so much as ornamental, but integral to a singer's technique - including graces notes, 

slides, trembling sounds etc. The passage by Zenobi about singing a piece in its 'simple form' 

I.E. only with 'grace, trillo, tremolo, 

ondeggiamento, and esclamatione' says rather a lot to me, as does Bernhardt's ornaments 

associated with the 'plain' style of singing and Luis de Milan's 'unadorned fashion.'  

Sorry to rant on - I seem to have side-tracked myself a little. My point really is that most of 

the sounds that seem to be described by Renaissance writers seem to be so far from those of 

modern HIP ensembles and individuals that talking of vibrato as it stands seems so limited. 

Once we have singers who are happy to no longer rely on their classical 'voce chiusa' (or 

whatever you want to call the modern Classical relationship between vowels and timbre) and 

applying liberal graces and passaggi, as well as perhaps a more sophisticated approach to 

historical rhetorical conventions, then we should start talking about vibrato - but in my 

experience by that point their relationship with vibrato is extremely different (until we go to 

our singing teacher who tells us off for our efforts!). 19 Sep 2018  
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Gabriel Poynton I would like to imagine that sweetness, and chasteness, might be text-

dependent; some texts are fairly visceral (opening recit. of BWV 199 springs to mind) and the 

last thing youôd aim for would be sweetness. But I may be wrong. Also, coming back to the 

original review: wouldnôt the Albert Hall challenge any singer? Orchestral forces (certainly 

on period instruments) are always larger for concerts there, and singers must have to work 

much harder, which would surely compromise oneôs chances of being sweet and chaste. 19 

Sep 2018 

Richard Bethell. Leaving aside the question of sweetness for a moment, you are correct in 

saying that some spaces are too large for early music singing. This was recognised in the long 

18th C. Thus, Spohr recorded in 1817: 'Military movements of infantry and cavalry, battles, 

and storms at sea can be represented here [San Carlo, Naples] without falling into the 

ludicrous. But for opera, itself, the house is too large. Although the singers, Signora [Isabella 

Angela] Colbran and the Signori Nozzari, Benedetti, etc., have very strong voices, only their 

highest and most stentorian tones could be heard. Any kind of tender utterance was lost'. 

Spohr's view was supported by von Raumer [1835]: 'A very mistaken opinion has been put 

forth that, though playhouses may be too large, opera-houses cannot. You may, to be sure, 

increase the strength of the orchestra, but not the voices of the singers; and hence the hard 

and toneless shouting and screaming, and the rapid destruction of voice'. 20 Sep 2018 

Bob Mitchell Maybe part of the problem is not singing style (whether historically 

documented or not) but the reception of singing style, and what audiences expect whether the 

'expected' is correct or not. And in that regard...despite being a bit of nationalist myself in 

musical terms...the British disappoint me in musical terms both as audiences and as vocal 

soloists because there is an established tendency for the sung text (or rather over-

interpretation of it) to ruin vocal delivery. As a nation I feel that we are far too theatrical 

about music, and that comes out both in our education system, the soloists that we tend to 

produce, and also the sort of sound that some of them can get away with on even new-ish 

recordings. I'm not interested in live performances....in overheated surroundings and 

uncomfortable clothes it is to be expected that soloists will never be at their best. 20 Sep 2018 

Oliver Webber "I'm not interested in live performances": then, frankly, as a performer I'm not 

interested in listeners like you. For me, and I believe most other performers (though I'll be 

interested if others disagree) the ultimate musical experience is the live, immediate and (yes!) 

often "theatrical" engagement with the people in the room while I'm on stage. This is really 

the entire point of what we do. If you prefer to avoid that for fear of slight imperfections, then 

I'm afraid you're missing out on the best of what music has to offer. 20 Sep 2018 

Bob Mitchell So be it. 20 Sep 2018 

Oliver Webber Ok- your loss. But then please understand that if you misunderstand the art of 

the musician in this way, you canôt expect your opinions on that art to be taken very 

seriously. 20 Sep 2018 

Bob Mitchell Not fussed. You go and do what you do, and me likewise. 20 Sep 2018 

Oliver Webber Ok. But if youôre going to express your opinion about what good performance 

is, in a forum about performance, many of whose members are professional performers, you 

really should take an interest in what performance actually is! 20 Sep 2018 
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Bob Mitchell Oh but I do. I have edited more fifteenth-century cyclic masses, motets and 

chant settings than most people have probably seen, with especial care regarding text 

underlay, where wordless vocalisation is applicable, etcetera. And I also have an informed 

interest in the mid-17th century and long to hear conscientiously performed Schutz, 

Weckmann, Rosenmuller, Hacquart, George Jeffreys, etc. "An interest in performance" 

should not merely be a defence of what singers do, but also an attempt to uplift, improve, and 

rise above current standards in that respect. That I see room for general improvement in the 

technical standard of solo and small-ensemble singing is my personal preference, and as such 

is based on years of hearing things which are not up to expectations. That would disappoint 

and alienate most people from musical matters permanently, but not me. So I need take no 

lessons from you regarding 'performance', 'engagement' or anything similar. 20 Sep 2018 

Richard Bethell. While not going along with what you posted earlier about not attending live 

performances, this is very well said. But, doubtless, Oliver Webber will find good reasons for 

giving you a further ticking-off! 20 Sep 2018 

Oliver Webber "Seeing room for general improvement" is perfectly understandable. Stating 

that you have "no interest" in live performance is however very difficult to understand - and 

rather raises the question of why you have an opinion about it if you are not interested in it.  

I am not saying that such an interest needs to take the form of defending current practices (on 

vibrato, or anything else) - on the contrary. But being averse to the concert environment, as 

seems to be the case from your earlier comment, will prevent you from having a full 

understanding of the elements of performance, no matter how many scores you have edited or 

how many recordings you have listened to. 20 Sep 2018 

Bob Mitchell That may well be the case, but as a performer who attempts to 'engage' with an 

audience you must surely see that there are certain things which audiences take to, dislike, 

approve of, etc. And in that regard many people who attend classical concerts know what to 

expect. A small tale by way of 'cultural identification' here. Some years ago I watched a 

singing competition on TV where two of the final contestants were a European girl flawlessly 

singing some of Rossini's Spanish arias (difficult stuff) and a flaxen-haired maiden singing 

...I think...Vaughan Williams. I immediately took to the Rossini performance because of the 

faultless semiquavers. But the contest decided otherwise and the Vaughan Williams 

performer won. So...I may be in a minority, but this little minority knows what it likes and 

has exacting standards. 20 Sep 2018 

Richard Bethell. Oliver Webber made good points. But I think I can see where Bob Mitchell 

is coming from, and why. When he talks about the sort of sound vocalists can get away with 

and states that ñthis little minority knows what it likes and has exacting standardsò, I sense 

we are on common ground.  

In July 2013 I went to Garsington Operaôs production of Rossiniôs Maometto Secondo. This 

was well produced [no Regietheater rubbish] and well directed, with a good orchestra. But 

the singers would have had Rossini turning in his grave with their huge permanent pitch 

vibrato oscillating up to a minor third wide, plummy laryngeal development, and almost 

constant fortissimo. I was blown away, with ears ringing, deafened by the stentorian 

screeching or bellowing. These were all things that Rossini HIMSELF opposed quite 

specifically as Iôve noted above. My experience was so unpleasant that Iôve vowed never to 

attend another Rossini opera as long as I live. But, I would happily pay £500 to attend a truly 
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historically informed óTancrediô with vocalists schooled according to Rossiniôs specific 

wishes. Thereôs little chance of this ever happening of course, if the current operatic 

hegemony keeps control. 21 Sep 2018 

Oliver Webber On these points I'm sure we all largely agree. I am just troubled by the attitude 

that there is no point in going to live concerts because soloists will "never be at their best". 

This goes against the very fibre of my musical being, and I find it a bizarre and essentially 

anti-musical attitude. 21 Sep 2018 

Richard Bethell. But surely you can understand why I don't want to attend any Rossini operas 

in future where his music will be desecrated? 21 Sep 2018 

Oliver Webber If you know the performers, and you know that you don't like what they do, 

yes of course. That's not at all the same as saying "I'm not interested in live concerts", which 

is uniquely negative and close-minded IMO. 21 Sep 2018 

Simone Laghi Richard Bethell why should music be "sacred"? 21 Sep 2018 

Richard Bethell. Sorry, Simone, I don't understand what you are getting at. I'm only saying 

that we should pay some attention to a composer's specific wishes. 21 Sep 2018 

Oliver Webber Simone, I think the word "desecrated" can be used more broadly than to imply 

that something specifically sacred has been despoiled. That was its original meaning but by 

extension it is used today to mean that something treasured has been ruined. 21 Sep 2018 

Simone Laghi Oliver Webber thanks, I understood the acceptance of "desecrated" used by 

Richard, I was just wondering why and how should we aim at a specific platonic ideal that 

resides in the past and that we will never be able to fully experience in our life (then we can 

have a chat with the composers in the afterlife). I am fully aware that we should do our best 

to try to understand how music was performed and why, but everyone who works actively in 

the music industry knows that a performance is not the evocation of the spirit of a dead 

composer, but is an interpretation, an interpretation for which the living performer (who is 

not a midi file) is responsible. We can sit in our dining room caressing out urtext scores and 

thinking about how beautiful music was just in the moment when it was composed, just on 

the first very performance. Is that what we want? 21 Sep 2018 

Richard Bethell. Of course, I accept that musicians should have artistic freedom to do what 

they want. But in my view it is rather more than a "platonic ideal" to do what Rossini wanted, 

and it makes me sad if "we will never be able to fully experience [it] in our life". I sometimes 

think that the current operatic standard is actually more difficult to deliver than actually 

conforming to Rossini's wishes. 21 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Richard Bethell I would in principle like to hear 

such a performance too. But singers who mastered the low larynx technique (Sarah Potter's 

PhD thesis) would probably lose all other work! 21 Sep 2018 

Richard Bethell. I do agree that Sarah Potter's PhD thesis is excellent. Will look again at what 

she said about laryngeal development. Sarah, you have been a bit shy in this group. Perhaps 

you could comment! 21 Sep 2018 
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George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Simone Laghi I totally agree. The implications of 

music being ontologically performative have really not been grasped, and the 19C work 

concept approach has astonishing longevity. 21 Sep 2018 

Oliver Webber I find these prescriptively philosophical approaches to music rather 

depressing: the idea that there is some kind of mutual exclusivity between studying 

contemporary sources and delivering a moving performance seems nonsensical to me. I have 

strived for a quarter of a century to create performances that both evoke the spirit of lost ages 

and speak to audiences today. In my experience, attempting the former often results in the 

latter. 21 Sep 2018 

Richard Bethell. I did Google it without success, but George, would you mind translating 

'ontologically performative' into non-academic language? 21 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. It only (or only meaningfully) exists in the act of 

performance. It is, if you like, an evolving thing which is the sum of its performances, and 

crucially not the metaphysical thingamajig in the composer's mind. Dan Leech-Wilkinson has 

pursued this in some interesting ways. 21 Sep 2018 

Oliver Webber And to be specific: following a composer's express wishes on a particular 

stylistic point is surely a perfectly reasonable goal for a performer today, no? Not one that 

everyone is obliged to aim for, of course, but certainly not one that should be dismissed as a 

"platonic ideal". 21 Sep 2018 

David Aurelius Nice concept akin to improvisation IF I understand it correctly, a bit 

Darwinesque, Maybe, like IF an idea works you Keep it and build on it IF not it isn't played 

again... And if it is really Good, you might write it down. 21 Sep 2018 

Simone Laghi Oliver Webber I am sorry, but I wasn't clear (my fault, English is not my first 

language and I do my best). Even if I am not as experienced as you are, we do the same job. I 

have been studying sources, treatises and experimented with bows and various devices. Then, 

as a freelance you are called to play in a group and you do what you are asked to. With my 

group I can apply the treatises and the rules that I think relevant (rules that are not always 

consistent, in early sources). As an example, I play classical music at 436, and I like to do 

that as Sarti suggested so. I am really curious, and I really care about sources as editor, 

performer and researcher. But when you have to deal with the market (I guess that the Proms 

is a good example of what market means) you have to go with the flow. I studied baroque 

violin in Holland, and when I went back to Italy a well known violinist told me: "if you play 

according to their taste, you should not ever come back to Italy". So who was right? The 

"Dutch" orthodox early music school or the Italian extravagant performers? Both studied the 

same sources, but read it differently. Interpretation, I guess  21 Sep 2018 

David Aurelius Simone Laghi when in Rome.....? 21 Sep 2018 

Simone Laghi David Aurelius "follow the leader" ψ  21 Sep 2018 

David Aurelius Simone Laghi get paid? 21 Sep 2018 

https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/oliver.webber.3?fref=gc&dti=191697164197355
https://www.facebook.com/richard.bethell.77?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/george.kennaway?fref=gc&dti=191697164197355
https://www.facebook.com/oliver.webber.3?fref=gc&dti=191697164197355
https://www.facebook.com/david.aurelius.5?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355
https://www.facebook.com/oliver.webber.3?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/david.aurelius.5?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355
https://www.facebook.com/david.aurelius.5?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/david.aurelius.5?fref=gc&dti=191697164197355
https://www.facebook.com/slaghi?fref=gc&dti=191697164197355&hc_location=ufi


__________________________________________________________________________________ 
FB Vibrato Discussions V37, 17 Sep 2018 Page | 35  

Oliver Webber Of course. Nobody claims there is one single "correct" historical way. L 

Mozart and Geminiani had totally opposing views on vibrato, as we know. Both approaches 

are therefore historically sound. 21 Sep 2018 

Simone Laghi David Aurelius you are much more free to experiment when you have a stable 

source of income, let's say. 21 Sep 2018 

Simone Laghi Oliver Webber that's the point, thanks for your reply! Sources are tools, and 

sometimes also weapons! I was shocked by the fact that not many violinists I know read 

Galeazzi or Campagnoli, but based their interpretation on Geminiani and Leopold Mozart 

only. Of course I'm sure that's not your case and I don't want to generalise, but many young 

baroque players come out of prestigious institutions with a piece of paper knowing only a 

narrow repertoire and a generic technique that is applied from 1600 to 1850. 21 Sep 2018 

Oliver Webber Well, I look at Galeazzi and Campagnoli when I want to study Italian styles c 

1800 - but not when I want to play Bach :) 

And as for 17C styles - this is something I am very passionate about. Many conservatoires 

seem to prioritise the 18th century, and string players are rarely taught the ornamentation 

style appropriate for Monteverdi and his contemporaries, for example. There are some 

ensembles in the UK (and I'm sure elsewhere too) which make a real effort to make these 

distinctions. 21 Sep 2018 

Simone Laghi Oliver Webber Of course, it's always bad to generalise. But I agree that 

whenever possible we have to refer to sources. Unfortunately, I'm more partial to late 18th 

century, but that's just a matter of taste :) 21 Sep 2018 

David Aurelius Simone Laghi yupp, or retired. 21 Sep 2018 

Deborah Roberts Richard Bethell the truth 'as I see it', might be just a tad subjective? 23 Sep 

2018 

Richard Bethell. It's subjective to an extent of course. But it's also objective because I'm 

basing it on the historic record. 23 Sep 2018 

Hannah De Priest Hmm trying to think of how to sing a Handel rage aria "sweetly" and 

"chastely"  4 Oct 2018 

Hannah De Priest There is a myriad of kinds of singing in the 18th century - some music is 

extravagantly dramatic, and some calls for tenderness, which I love to narrow out for. But 

above all, warmth of tone is paramount, which means letting the voice have its natural 

vibrato. 

Most early music sopranos are light lyrics - our vibrato isn't heavy and/or we can control it.  

It's important to note that the Bach recordings (gorgeous!) Being posted here are edited 

recordings done in small, acoustically friendly venues, meaning that singer can go for vocal 

effects as she wills. How would the same singer sing at a BBC proms? Without an 

anachronistic mic she would have to sing much louder and yes, use vibrato to help her get her 

sound to the back of the hall. 

PS I'm all for using sources, but it's always true that these earliest treatises were written 

before we'd developed a technical, pedagogical language for the voice. Some of what is 

described is confusing or might lead to a wealth of very different conclusions - it's not 
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entirely transparent to say, "THIS is exactly what singing was then, hup hup, no vibrato, 

girls!" 

I have no doubt that much of singing then as now was unsupported and lacked core tone. That 

doesn't mean it's something I strive for as a sop today, capable of much more than sweetness. 

4 Oct 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Hannah De Priest actual raging is out! 4 Oct 2018 

Lisandro Abadie Die Knaben sollen vom Anfange alsbald gewehnet werden / die Stimmen 

fein natürlich / vnnd wo müglich fein zitterend / schwebend oder bebend / in gutture, in der 

Kehlen oder im Halse zu formiren. 

FRIDERICI D., Musica Figuralis, Rostock 1624, Caput VII, Regula 2. 

 

Die Requisita sind diese: daß ein Sänger erstlich eine schöne liebliche zittern- und bebende 

Stimme (doch nicht also / wie etliche in Schulen gewohnet seyn / sondern mit besonderer 

moderation) vnd einen glatten runden Hals zu diminuiren habe. 

PRAETORIUS M., Syntagma Musicum III, Wolfenbüttel 1619, S. 231. 

 

On aura un parfait Tremblant s'il n'altère point trop les tuyaux et s'il bat de telle sorte qu'il 

fasse imiter le tremblement des voix aux jeux de l'Orgue. Il vaut mieux qu'il soit près du 

sommier où le vent ne le fait pas battre trop vite. 

MERSENNE M., Traict® de lôOrgue. Paris 1635, p. 72. 

(PROPOSITION XXXV. Expliquer la figure le poids , & les autres circonstances du 

Tremblant.) 

 

daß es Tremulanten gibt / vermittelst welchen der Tohn im Wercke schläget und zittert / wie 

etwan eine Stimme zu gewissen Zeithen thut / wenn sie etwas ohne Trillo aushªlté 

MATTHESON J., Das Neu-Eröffnete Orchestre. Hamburg 1713, p.261. 

 

ñto sound out and waive notesò 

NORTH R., GB Lbl, Add. ms. 32532, c. 1695/1701, f.11. 

 

La viole doit pratiquer ces mesmes Agrémens, ausquels il faut encore ajoûter le 

Martellement, le Battement & la Langueur, qui ne sont point specifiez pour la Voix, parce 

quôelle les pratique naturellement, mais il faut les specifier pour lôInstrument, parce quôon ne 

les pratiqueroit pas autrement. 

ROUSSEAU J., Traité de la Viole, Paris 1687, p.75. 

 

Die Menschenstimme zittert schon selbst, aber so, in einem solchen Grade, daß es schön ist, 

das ist die Natur der Stimme. Man machts ihr auch nicht allein auf den Blasinstrumenten, 

sondern auch auf den Geigeninstrumenten nach, ja sogar auf den Klavieren. 

MOZART W.A., Letter to his father, Paris, 12 June 1778. 21 Sep 2018 

Lisandro Abadie Die Knaben sollen vom Anfange alsbald gewehnet werden / die Stimmen 

fein natürlich / vnnd wo müglich fein zitterend / schwebend oder bebend / in gutture, in der 

Kehlen oder im Halse zu formiren. 

FRIDERICI D., Musica Figuralis, Rostock 1624, Caput VII, Regula 2. 
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(Boys should early on acquire the habit to form voices which are finely natural and which 

finely tremble, undulate or vibrate·in gutture·, in the throat or in the larynx.) 

(Les garçons doivent apprendre depuis le début à former une voix qui tremble, ondoie ou 

vibre aussi finement que possible, très naturellement, dans la glotte, dans la gorge ou dans le 

cou.) 

(My translations.) 21 Sep 2018 

Lisandro Abadie On aura un parfait Tremblant s'il n'altère point trop les tuyaux et s'il bat de 

telle sorte qu'il fasse imiter le tremblement des voix aux jeux de l'Orgue. Il vaut mieux qu'il 

soit près du sommier où le vent ne le fait pas battre trop vite. 

MERSENNE M., Traict® de lôOrgue. Paris 1635, p. 72. 

(PROPOSITION XXXV. Expliquer la figure le poids , & les autres circonstances du 

Tremblant.) 

(A perfect tremulant can be achieved if the pipes are not altered too much and if it beats in 

such a way that imitates the trembling of voices in the organ stops. It is worthwhile to set it 

near the windchest where the air does not make it beat too fast.) 21 Sep 2018 

Lisandro Abadie daß es Tremulanten gibt / vermittelst welchen der Tohn im Wercke schläget 

und zittert / wie etwan eine Stimme zu gewissen Zeithen thut / wenn sie etwas ohne Trillo 

aushªlté 

MATTHESON J., Das Neu-Eröffnete Orchestre. Hamburg 1713, p.261. 

(...that there are tremulants thanks to which the tone hits the device and vibrates, much like a 

voice does in certain moments when a note is held without a trillo...) 20 Sep 2018 

Lisandro Abadie La viole doit pratiquer ces mesmes Agrémens, ausquels il faut encore 

ajoûter le Martellement, le Battement & la Langueur, qui ne sont point specifiez pour la Voix, 

parce quôelle les pratique naturellement, mais il faut les specifier pour lôInstrument, parce 

quôon ne les pratiqueroit pas autrement. 

ROUSSEAU J., Traité de la Viole, Paris 1687, p.75. 

(The viol must apply these same embellishments, to which must yet be added the 

Martellement (hammering), the Battement (beating, flutter) and the Langueur (languishing), 

which are not specified for the voice, because it applies them naturally, but must be specified 

for the instrument, because otherwise they would not be applied.) 21 Sep 2018 

Richard Bethell. Thank you, Lisandro. 20 Sep 2018 

Niels Berentsen Lisandro Abadie The Friderici comment reminds me of what Coclicus and 

Gaffurius are writing about voice production as well. Apparently "ex gutture" was much 

preferred over "ex naso". 21 Sep 2018 

Richard Bethell. Jeffery T Kite-Powell's Praetorius translation: 'The desirable qualities are 

these: first, a singer must have a nice, pleasant vibrato (not, however, like some are 

accustomed to in school, but clearly restrained) and a smooth, round throat suitable for 

diminutions'. 

Emily Anderson's translation of Wolfgang Mozart: 'The human voice trembles naturallyðbut 

in its own wayðand only to such a degree that the effect is beautiful. Such is the nature of 

the voice; and people imitate it not only on wind-instruments, but on stringed instruments too 
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and even on the clavier.'  

Perhaps someone could translate the other items. 20 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. By chance, while working on John Gunn, I saw 

his discussion of flute tone quality, which I think may bear on this discussion (a bit long, 

sorry) : "Two opinions seem generally to prevail on the method in which this instrument 

ought to be played: the first is, that an equal fullness of tone ought to be aimed at throughout; 

and this, when acquired, is thought to be the greatest excellence of which the instrument is 

capable. The favourers of this opinion have on their side, the example and practice of almost 

every public performer. The other opinion is in direct opposition to this: those who adopt it 

being chiefly pupils of nature, and speak from their own conviction and feelings, without any 

great reference to authority, say, that this kind of tone is contrary to the very nature of a Flute; 

the character of which, from its affinity to the female voice, is softness, grace, and tender 

expression, and can by no means be the bold and warlike expression of those full and loud 

tones, which seem to emulate the notes of the trumpet; they therefore contend that a soft tone 

is always to be preferred. I have often smiled at the conflict of these jarring opinions, when 

called upon to give mine, and have given little satisfaction to either party, by declaring that 

neither of them appeared to me to be right; that it was like asking a painter whether it were 

better for a picture to be all light, or all shadow. In fact [...] the latter of these two opinions is, 

in some respects, right; yet the principle is an improper one to proceed upon, as it will only 

terminate in a tame and uniform insipidity, and will, equally with the other, produce a 

monotony, less offensive, perhaps, because less noisy." John Gunn, The Art of Playing the 

German-Flute on New Principles (London: the author, [c.1793]), p. 2. 20 Sep 2018 

Richard Bethell. Also: ñThere was formerly in use a numerous list of graces, some with and 

others without characters to represent them, and now for the most part discontinued. Among 

them was the dumb shake, on stringed instruments, corresponding to what the French call 

flattement on the flute, and in our language, I think called "sweetenings", made by 

approaching the finger to the first or second open hole, below the proper note that is sounded, 

and moving it up and down over the hole, approaching it very near each time, but never 

entirely upon it; thus occasioning an alternate flattening and sharpening on the note, and like 

the dumb shake, producing a trembling, palsied expression, inconsistent with just intonation, 

and not unlike that extravagant trembling of the voice which the French call chevrotter; to 

make a goat-like noise; for which the singers of the Opera at Paris have been so often 

ridiculedò [Gunn, Art of Flute Playing, 1793]. 20 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. But notice that Gunn doesn't approve of either of 

the types of tone production he describes if used all the time, and - more interesting to me - 

distinguishes the loud players as actually doing what most people do from the quiet ones who 

are children of nature. There's a tension between an empirical approach and one based on 

innate tendencies. Gunn himself was extraordinarily pedantic. Do we play in a way that a 

pedant would approve? 20 Sep 2018 

Jed Wentz Quantz also advocated a strong masculine tone, modified by a full range of 

dynamics. 20 Sep 2018 
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Bruce Dickey It was not too long after Gunn published his method, that the first descriptions 

of the breath vibrato for the flute appear. One of the most interesting ones is by Anton 

Bernard Fürstenau in 1826: 

Das Beben- oder Erzitternlassen eines Tons ist die Nachahmung eines derartigen Ausdrucks 

der menschlichen Stimme beim Gesange, wie er als Offenbarung einer leidenschaftlichen 

inneren Bewegung and Aufregung oft natürlich und deshalb von ergreifender Wirkung auf 

den Zuhörer ist. Besonders bei Steichinstrumenten üblich and dafür geeignet, läßt sich diese 

Manier auch mit Vortheil beim Flötenspiel anwenden, wo sie entweder durch schnell auf 

einander folgende Lungendrücke - was das beste und sicherste Mittel ist - ,oder dadurch 

ausgeführt wird, daß man während des Blasens die Kinnlade in eine zitternde Bewegugng 

versetzt.  

Letting the tone shake or quiver is an imitation of that expression of the human voice in 

singing, whereby it is the often natural expression of a passionate inner movement or 

excitement, and as such has a gripping effect on the listener. It is especially common and 

suitable with stringed instruments, but this ornament can also be used advantageously on the 

flute, where it is done either by a rapid succession of compressions with the lungs, which is 

the best and most secure method, or by putting the chin in a quivering motion while blowing. 

20 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Well, call me a philistine with a corrupted ear, but 

I'm listening to Louise Alder sing As with Rosy Steps, and I love it. Her enunciation of 

'endless light' is exquisite. 21 Sep 2018 

Anthony Robson George, you must mean Ann Hallenberg or you have the wrong aria, 'As 

with rosy steps' is an air for Irene. Following this post and for my two pennorth I've worked a 

lot in the past with this singer and she has always turned in exquisite performances. 21 Sep 

2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Anthony Robson you're quite right, I was on 

autopilot! 21 Sep 2018 

Oliver Webber Which reminds me, coming back to the original post: I would like to recount 

an experience with Ann Hallenberg singing Mendelssohn. We recorded Elijah with Gabrieli a 

few years ago, and the soloists, fine as they were, had great difficulty with the quartet 

towards the end - 4 solo voices with string accompaniment. The difficulty was caused by 

excessive vibrato and excessive rubato: impossible to accompany and impossible to 

understand. No amount of cajoling from the conductor was able to solve this.  

When we went on tour, 2 of the soloists were unavailable, and were replaced by Carolyn 

Sampson and Ann Hallenberg. The quartet was transformed from a big wobbly mess to 

something that finally made sense.  

So while I didn't hear Ann in Theodora, I know that she is capable of the most exquisite 

singing which would most certainly qualify for all the 18th-century adjectives of praise 

Richard Bethell could muster! 

In ABW's defence, I do feel very strongly that reviewers must be allowed to mention things 

like vibrato in a review. Whether this was done in the most eloquent and constructive way in 
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this case has evidently divided opinion, but I think it is on the whole a positive thing that it 

has been raised. 21 Sep 2018 

David Aurelius They might be lacking in interest in HIP and are paid by the establishment. 

We have only One of two reviewers in the big newspapers WHO seem to Know anything 

about music. 21 Sep 2018 

Oliver Webber What do you mean, ñpaid by the establishmentò? 21 Sep 2018 

David Aurelius Oliver Webber I mean that even music critics can be influenced directly or 

indirectly by the hierarchy within the newspaper. 21 Sep 2018 

Oliver Webber Right. So you mean, "paid by the newspaper", I guess! I don't think we're 

dealing with a global conspiracy here... 21 Sep 2018 

David Aurelius Oliver Webber he'll No, only establishment rot which hopefully hasn't hit 

your favorite newspaper. A notable exception was the New York Times and in Olden Times, 

the Herald Tribune when Virgil Thompson was there. 21 Sep 2018 

Richard Bethell. I agree with David that HIP matters are never raised in the UK press, 

certainly in the papers I read. I raised this before in another thread, and it was conceded that 

you could only find such content in specialist early music magazines, such as Early Music 

Quarterly and Andrew Benson-Wilson's blog. A Gramophone reviewer posted to the effect 

that he sometimes commented on HIP issues. 21 Sep 2018 

David Watkin Oliver Webber Lift Thine Eyes is a classic, as is the a capella vocal Quartet in 

Beethoven 9... 22 Sep 2018 

Deborah Roberts Why is there so much more criticism of vibrato in women's voices? 23 Sep 

2018 

Oliver Webber Good question: but in the Mendelssohn example I have it just happened to be 

that the two female soloists were the ones who were unavailable to tour and were therefore 

replaced. Their replacements were wonderful and transformed the ensemble! 23 Sep 2018 

Deborah Roberts Oliver Webber yup, I realise that, but in general the guys get away with a 

lot more wobble. Whereas even the amount of vibrato needed to give warmth and expression 

to a female voice gets the anti vibratists ( usually men who don't sing themselves) into a 

tizzy! 23 Sep 2018 

Deborah Roberts Oliver Webber and in the case of them singers you mentioned. One at least 

had an excellent background in singing polyphony for years. It is that discipline above all that 

informs the instincts when singing in ensemble. All singers should be trained to sing 

polyphony before being allowed anywhere near solo repertoire. 23 Sep 2018 

Deborah Roberts Deborah Roberts 'the' not them!!! Wretched spell check has major problem 

with the definite article! 23 Sep 2018 

Oliver Webber That reminds me, Iôm pretty sure either L Mozart or Quantz says that aspiring 

instrumental soloists should first train in an orchestra- interesting analogy perhaps. 23 Sep 

2018 
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Deborah Roberts Yes indeed. FAR too much training of 'soloists' going on! and many end up 

not getting any work anyway! My experience at RAM certainly informed that feeling! 23 Sep 

2018 

David Aurelius Deborah Roberts not the training in counterpoint and solfège and vocalises á 

la cavai etc that the singers in that time has to study until they could be considering soloists... 

I got that from Keven Smith who was in on the ground floor as a renowned countertenor back 

when, and still teaches World class artists in Sweden. 23 Sep 2018 

Graham O'Reilly Deborah Roberts In an ensemble situation, it's much more important that 

the girls be relatively straight than the chaps, especially the basses. Something to do with the 

width of the voice which provides a 'seat' for the chords. Obvs not to the extent of deforming 

the tuning. 23 Sep 2018 

David Aurelius Graham O'Reilly sorry, who can sing with wobbly bass. 23 Sep 2018 

Graham O'Reilly David Aurelius Not wobbly. Just a bit wider than absolutely straight. 23 

Sep 2018 

David Aurelius Graham O'Reilly IF the bass is not the fundament, what DO you tune to? 23 

Sep 2018 

Oliver Webber If it's wider than absolutely straight, does it not by definition deform the 

tuning...? 23 Sep 2018 

Graham O'Reilly Oliver Webber not if the centre of the voice is in the centre of the note. 

Going back a bit in time, think the difference between Jeremy White and Fran Steele. 23 Sep 

2018 

Oliver Webber I must admit I can't resist posting this, admittedly written about string playing, 

but relevant to the issue of vibrato where harmony is concerned. It's by John Jousse, from a 

treatise published in London in 1811: 23 Sep 2018 

 

Deborah Roberts Graham O'Reilly who blended perfectly! Because they're sensitive and 

highly intelligent singers. 23 Sep 2018 

Graham O'Reilly They did indeed, but I would say that the fact that Jeremy's voice was 

'wider' than Fran's didn't stop it being superb at the bottom of a group. 23 Sep 2018 

Deborah Roberts Graham O'Reilly hmmmmmmm!! I suspect there's a very long and deep 

rooted tradition of distaste towards any women in early music who dare to sound LIKE 

women. 23 Sep 2018 
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Graham O'Reilly Not by me! See the Winterreise extract I posted above. 23 Sep 2018 

Deborah Roberts Graham O'Reilly and I had the identical experience singing polyphony with 

a huge variety of female sopranos, many of whom were perfectly capable of singing Verdi. 

23 Sep 2018 

Graham O'Reilly It's the flexibility which is key, innit ? Real singers can do many things. I 

fancy ABW, Richard and others think the singers in the review of the concert (which I 

haven't yet listened to) are one-trick ponies, and their trick isn't Handel! 23 Sep 2018 

Graham O'Reilly David Aurelius You misunderstand me. See the other exchanges below. 23 

Sep 2018 23 Sep 2018 

David Aurelius Graham O'Reilly did I, sorry. 23 Sep 2018 

Deborah Roberts Graham O'Reilly agree! Flexibility in all senses. Techniques that allow, 

thanks to advanced scientific research into how the voice really functions, singers to adapt 

and choose appropriate styles to specific repertoire. But also vocal flexibility / coloratura. 

Interesting that Marchesi , who was teaching Wagnerian singers, filled her book with rapid 

divisions, that ALL singers were meant to accomplish, plus a few extra fast ones for light 

soprani! This approach has all but vanished. It's all volume now. Vibrato is irrelevant in 

itself. A large voice with zero vibrato would sound like a drill and would only be possible by 

constricting like mad. 23 Sep 2018 

Deborah Roberts Graham O'Reilly they also don't necessarily understand the voice! 23 Sep 

2018 

Richard Boothby Oliver Webber I like ódisgustfulô. 23 Sep 2018 

Lisandro Abadie Historical evidence for the natural and relatively constant undulation of the 

singing voice is quite overwhelming. The organ stop called Vox Humana (voce umana, voix 

humaine, etc.) is present as early as the late 15th century and it always includes some kind of 

undulating effect, either by slightly mistuned pipes producing a wavering sound, or by a 

valve system which regularly modifies the flow of air in all the notes of the register, long or 

short, regardless of their melodic function. Some of the few sources I posted above confirm 

this (Mersenne, Mattheson) and no author I know disqualifies the name of the organ stop as 

inappropriate because of its undulation. Rousseau clearly states that the vibrato-like 

ornaments are naturally performed by the voice and need to be specified for instruments. At 

least from Praetorius to Mozart the regular undulation of the voice seems to be universally 

accepted. We can continue discussing matters of taste, amplitude, volume, expressiveness or 

even phonologic evolution of vibrato throughout a singer's life (as many historical sources 

do) but it takes a certain amount of denial to ignore the evidence. 21 Sep 2018 

Roger Evans But no source recommends that undulating stops be used constantly, but only as 

a special effect. If you are making a comparison with singing, this must taken into account. 

21 Sep 2018 

Lisandro Abadie The comparison is not made by me, but by the organ makers and organists 

who named the undulating organ stop "vox humana" for more than five centuries. None of 

the other possibilities of the organ seem relevant in this discussion. 21 Sep 2018 
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Roger Evans No, it was you, not historic organ builders, who adduced the existence of such 

relatively exceptional stops into this discussion, calling it ñhistorical evidence for ... relatively 

constant undulation [whatever that might be] of the human voice.ò This ñoverwhelmingò 

evidence is nothing of the sort. Do you also claim that the assertively nasal tone of voix 

humaine stops dictate a required ñrelatively constantò vocal approach? 21 Sep 2018 

Matthew Brown I donôt think Lisandro was referring to only the vox humana stop as the 

overwhelming evidence for undulation in the human voice. Besides, while the vox humana is 

used sparingly within the context of the organ, the stop itself always includes tremulant or the 

detuned undulation whenever it is used. The salient point is that a stop on an organ intended 

to imitate a human voice always includes constant undulation, which is quite a specific 

feature requiring a large amount of extra work to create, something you might think that 

organ builders for the last 500 years would have done away with had it been so ludicrously 

inaccurate. 

Vox humana is also indeed a reed stop, but as mentioned earlier in this discussion, 

contemporary 15th-16th century sources do describe voices with rather more reedy 

comparisons than we might today, and to me the stop family to which it belongs is a less 

prominent feature than the constant undulation, which isnôt found anywhere else on the 

organ. 22 Sep 2018 

Graham O'Reilly Matthew Brown With your mention of "reedy" voices, you put your finger 

on the fact that the sound of the Vox Humana can give us clues as to how the sound of the 

human voice was perceived. The fact that the VH "vibrates" does also, as does the 

comparison of cornetti with the human voice in the early 17th century. But these things are 

merely that: clues. To assert that VH's mere name proves that singers vibrated constantly is 

surely a wild overstatement. As you acknowledge, even for the organ builders, VH was a 

special effect, to be used sparingly. We're talking here about taste and tradition and practice, 

not possibility. Nothing to do with a dog licking its balls. 22 Sep 2018 

Christopher Suckling ñdog licking its ballsò Graham, you just won all the vibrato threads. 22 

Sep 2018 

Nuno Oliveira Matthew Brown voce umana is not a reed stop always... If you go to Italy, 

Spain and Portugal, the ondulation is created by two Principale 8 foot pipes, one of them not 

really in tune. More difference from the real principale means more ondulation. Depending 

from the country the pipe can be tuned a little bit up or down, and it must be used together 

with Principale. Otherwise it doesn't work. 22 Sep 2018 

Nuno Oliveira About voices, I think that in a natural way, voices vibrate. So, if the singing 

technique is really good and you have some knowledge about style, vibrato comes just as an 

effect and natural. The problem about Handel is when singers think they are singing Puccini 

just because most of the arias are really brilliant. It is curious that when I ask a singer to bring 

me something from the 18th century just for a first audition, they want to take Handel and 

they run away from Bach because brilliant means Puccini or Verdi style. When you know 

how to sing Bach correctly, you can do everything in early music, but the opposite is not true. 

And when they sing Mozart they already think like that also because modern orchestras play 

mostly music starting from Haydn/Mozart. Singers get used to pianos instead of organs or 

harpsichords and all these sort of things can have some influence in the way of singing. 22 

Sep 2018 
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William John Richard Whitehead The Vox Humana reed stop does not undulate in and of 

itself. It was commonly used with a tremulant in the 19th century but not with any clarity or 

consistency before circa 1840. I really donôt think itôs a good piece of evidence for singersô 

vibrato. Voce Humana (as an Italian stop) is a totally different thing, a flue pipe or pipes. Iôm 

still dubious about its validity as evidence for singersô vibrato, though. 22 Sep 2018 

Nuno Oliveira True. The pipe itself does nothing than just one sound where the vibration 

comes from the tremulant stop. 22 Sep 2018 

Roger Evans Nuno Oliveira And that in the 19th century, thus having nothing to do with 

Handel. 22 Sep 2018 

Nuno Oliveira I just answered something about the stop itself. Its relation with voices is 

dubious. 22 Sep 2018 

Lisandro Abadie An early description of the Italian "voce umana" organ stop (where the 

regular vibration is obtained by a set of slightly detuned pipes which are to be played together 

with the principal), can be found in Antegnati's L'Arte Organica, 1608. 

"Fiffaro il qual da molti vien nominato registro de voci humane, che per dir il vero, per la sua 

dolce armonia cosi si può dimandare, il qual registro bisogna suonarlo in compagnia del 

principale solo ne bisogna metterui altro seco perche sarebbe ogni cosa scordato, & si deue 

suonar adaggio con mouimenti tardi, & legato più che si può..." 

Constanzo Antegnati, L'Arte organica. Brescia, 1608. In the chapter: Modo di registrar li 

organi 

(The fiffaro ðcalled the register of human voices by many people, which to speak the truth 

can indeed be given that name because of its sweet harmonyð this organ stop must be played 

together with the principal, no other stop should be mixed with it because everything would 

then sound out of tune, and it must be played adagio with slow movements, and as legato as 

possible...) 

Sorry, my translation. 

Further details here: 

http://xoomer.virgilio.it/.../arretra/tecnica/tecnic34.html 

 

xoomer.virgilio.it 

Nuno Oliveira Lisandro Abadie There is a very good article about Voce Umana and Fiffara 

from Luigi Ferdinando Tagliavini, the great specialist in Italian organs. 22 Sep 2018 
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Lisandro Abadie Yes, thank you Nuno! Here is a short quote: 

«Nella forma codificata negli ultimi decenni del XVI secolo dagli organari lombardi il 

registro consiste [é] in una seconda fila di canne di Principale iniziante ña met¨ tastieraò 

accordata crescente sì da produrre, assieme al Principale, un suono oscillante»  

Luigi Ferdinando Tagliavini, Il fiffaro o registro delle voci umane. Origine ed evoluzione dei 

registri ñbattentiò, in LôOrgano, XXXIII [2000], pp. 109-248: 111-112 22 Sep 2018 

Roger Evans While that is good information (as we would expect from Maestro Tagliavini), 

it is also both very well known and exceedingly remote from anything to do with virtuoso 

singers of Handel's dayðor how to sing now the repertory that was written for them. 23 Sep 

2018 

Lisandro Abadie William John Richard Whitehead, That's interesting, could you please tell 

me where to read more about this? Do you know of any evidence of use of Vox Humana 

without the tremulant? Mersenne and Mattheson both compare the tremulant to the singing 

voice (I quoted them above). 23 Sep 2018 

Nuno Oliveira Voce umana in France and Germany is a reed pipe. Without tremulant? Maybe 

we can try to find it in organ works from Dupré or Duruflé? I would need to check. 23 Sep 

2018 

Roger Evans Nuno Oliveira Dupré? Duruflé? With what relevance to Handel arias? 23 Sep 

2018 

Nuno Oliveira Roger Evans Nothing... But someone started the topic with the association 

between voices and voce umana / organ stop. And we went further and further... 23 Sep 2018 

Roger Evans But they did so under the odd impression that it supported their prejudice about 

legitimate, healthy vocal production. 23 Sep 2018 

Lisandro Abadie Nuno Oliveira Thanks Nuno, I meant earlier sources, since William John 

Richard Whitehead mentioned the 19th century use of the tremulant with the vox humana 

register. 23 Sep 2018 

Nuno Oliveira Lisandro Abadie If you look to Musica Meccanica Organoedi by Jakob 

Adlung from 1768, I think it says that Vox Humana must be played together with Principale. 

23 Sep 2018 

Beth Garfinkel Do you realize that there is already an entire Facebook group for discussing 

this issue? It's called "Vibrato is a bizarre and useless affectation." 23 Sep 2018 

Lisandro Abadie Thanks Nuno, it's very interesting. He disagrees with Kircher, and both have 

a lot of information. 23 Sep 2018 

Nuno Oliveira Lisandro Abadie If it must be played together with Principale, then the 

ondulation doesn't come from the pipe material itself but from the tuning that should be some 

cents up or down. One option or the other? I don't remember because it probably depends 

from the school. 23 Sep 2018 

William John Richard Whitehead Sorry itôs taken me a while to reply. Funnily enough I was 

playing the organ of Christ Church Spitalfields, London, two weeks ago. This remarkable, 

recently-restored organ (Bridge, 1735, óprobably played by Handelô) has a óVoxhumaneô, a 
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reed stop, but there is no tremulant anywhere on the organ. Kauffmann specifies Vox 

Humana all over the place in his Harmonische Seelenlust but doesnôt mention tremulants. D. 

M. Gronau is the same (Danzig late 18thC) - lots of VH combinations, but never a Trem. 

Then again the Silbermann notebooks talk about mixing VH with Principal as óSchwebungô 

and Fenner Douglass has various references to VH + tremulant in France, I think. Itôs not 

really credible to claim hard and fast rules. Arguably, if used without tremulant, a Vox 

Humana is a rather penetrating sound that would suggest VERY straight vocal tone. Itôs just 

not a reliable synonym for vocal tone, in my view. (Thanks to John Scott Whiteley for 

digging out some of these references).  

Thereôs also a danger of conflating detuning (the muzzy effect of two slightly out of tune 

pipes beating against each other) with vibrato (where there is an audible pitch and/or 

amplitude variation). Wide detuning can of course lead to a beating or vibrato effect, but not 

every voce umana (qua flue pipe) will give this effect. Again, the analogue is interesting but 

surely canôt be used as proof in discussion of voice production. 27 Sep 2018 

Lisandro Abadie William John Richard Whitehead Thanks a lot for your reply! Tagliavini 

mentions several "transalpine" organs where the Vox Humana works by detuning, like in 

Italy, without a tremulant but with vibrato effect. It is a fascinating and still quite narrowly 

explored subject for us singers, as our instrument can't be found in any museum. 27 Sep 2018 

Roger Evans Lisandro Abadie Does Tagliavini actually attribute to them something that 

could be translated as ñvibrato effectò? 27 Sep 2018 

Lisandro Abadie "La designazione ·voce umana· non desta sorpresa giacchè, contrariamente 

a quanto alcuni possano oggi pensare, il vibrato era considerato una dote del buon cantore. 

Praetorius parla esplicitamente dei bambini "dotati da Dio e dalla natura di una voce 

straordinariamente gradevole, tremolante e oscillante o vibrante".  

TAGLIAVINI L.F., Il Fiffaro o Registro delle Voci umane. Origine ed evoluzione dei registri 

ñbattentiò, in L'Organo, XXIII, 2000, Patron Editore, Bologna, pp. 109-248. 27 Sep 2018 

Luke Green Once again, Richard Bethell you have transgressed the boundaries of appropriate 

criticism here. Many of these singers I consider colleagues and practitioners of the highest 

level, and any personal attack on their technique shows poor scruples. Please desist.  21 Sep 

2018 

Nicole Forsyth David Greco Matthew Manchester ... Already ducking and weaving for cover 

 

Total gold on the history of music criticism, and HIP. Better than the 1870-1910s letters 

pages I'm looking at right now in New South Wales... 22 Sep 2018 

Christopher Suckling It would be rather depressing if future generations were to take an 

archive of this and similar threads as representative of either of those subjects. Divorced from 

context, condensed into phone paragraphs, and with a vanishingly low SNR, these repeated 

threads have done little to stimulate debate that might lead to an interesting musical 

conversation.  

However, what they have undoubtedly been gold for is the communication of a vast body of 

historical sources, which (should one have time to sift through the threads) have been 

constantly illuminating and frequently surprising. 22 Sep 2018 
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Richard Bethell. Agreed, Christopher. Will make sure this discussion, with previous threads, 

is available on NEMA's site for anyone to download. 22 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. Richard Bethell that would be useful, indeed. In 

the meantime, I'm minded to close comments on this thread unless something substantial and 

new is added in the next 24 hours. 22 Sep 2018 

Nicole Forsyth Human interest Christopher & Richard People as the originator of HIP and 

writing - right from the beginning of what Western Europeans call history (and 

historiography). Thanks for the threads - always interesting and good for a giggle. I think net 

forum threads will be as useful as nineteenth century letters pages in future for human 

comment. Ta muchly.  22 Sep 2018 

Beth Garfinkel I have a friend who is a thoroughgoing opera singer with a DM in voice from 

Indiana University, and she's a dramatic soprano. But she says that a singer ought to be able 

to control vibrato, and moreover, she can control hers. So the only problem I have with her 

Handel it's that she doesn't know what to put in the place of vibrato as an expressive device, 

so she ends up sounding like a soprano version of very early recordings of Max van Egmond. 

22 Sep 2018 

Roger Evans "...like a soprano version of very early recordings of Max van Egmond." She 

could do a lot worse. 22 Sep 2018 

Graham O'Reilly I've often experienced that when auditioning singers too. They try to turn it 

off because I've asked them to, but really have no vibrato-less technique to fall back on. The 

timbre disappears and the tuning with it. Then occasionally you find someone who does 

know what they're doing, and it's like the sun coming out. This is where this thread comes 

back to the real question which started it: what on earth are our young singers being taught 

these days, and why is it getting worse ? 22 Sep 2018 

Roger Evans "The timbre disappears and the tuning with it." The unrelenting vibrato that has 

been "installed at the factory" often covers up imprecise intonation. In the opera house you'd 

sometimes have no idea what a singer's aimed-at pitch was if it wasn't for the orchestra. 22 

Sep 2018 

Tim Braithwaite I think you're absolutely right - HIP singing becomes controversial when 

they are seen as tricks to be turned off and on. In order to see widespread developments in the 

practice there needs to changes in fundamental - conservatoire level - training. 22 Sep 2018 

Deborah Roberts Tim Braithwaite exactly my point too. It is the conservatives that are not 

providing enough opportunity for singers interested in period performance. 22 Sep 2018 

David Reid Alker The óconservativesô always have a lot to answer for.  However, 

training as a countertenor in the early eighties was always going to be difficult when 

competing with full-blown singers no matter how historically informed I was. I even 

remember Paul McCreesh asking me to belt out the solos in G Gabrieliôs óIn ecclesiisô. That 

certainly controlled the vibrato! 22 Sep 2018 

Graham O'Reilly David Reid Alker I rather like the contrast between counter-tenors and 

"full -blown singers". г  22 Sep 2018 
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David Reid Alker Graham. When you are in a class with the likes of Jane Eaglen, Barry 

Banks, Joan Rogers, Paul Nilon, Simon Keenlyside and Clive Bailey, to name but a few, you 

may appreciate the contrast. 22 Sep 2018. 22 Sep 2018 

Graham O'Reilly David Reid Alker Reminds me of a counter-tenor mate of mine, perhaps 

reading this thread, who once gave me his address, sheepishly, beginning "Top Flat" . 22 Sep 

2018 

Richard Bethell. She should use the messa di voce, and [difficult] learn to do a proper trill. 22 

Sep 2018 

Beth Garfinkel Richard Bethell Learning to trill had always been hard. You see descriptions 

of women who became opera singers during the eighteenth century, and many had their start 

because of having "a natural shake." 22 Sep 2018 

Beth Garfinkel Richard Bethell Julianne Baird published an excellent article on the subject in 

the Early Music Journal; I can't remember which year, but a JSTOR search should pull it up. 

22 Sep 2018 

Beth Garfinkel February, 1987. It's called "An 18th Century Controversy about the Trill: 

Mancini v. Manfredini." 22 Sep 2018 

Richard Bethell. Thanks, Beth, will look it up. 23 Sep 2018 

Deborah Roberts Richard Bethell you cannot build a voice out of formulae. The messa di 

voce is one way of describing a controlled crescendo which in practical terms usually implies 

an increase in the natural vibrato present in ANY decent voice. A well trained singer should 

be able to control the degree of vibrato just as they should be able to raise and lower the 

larynx to affect their vocal colour, just as they should also be able to control the amount of 

twang, tilt and the thickness of the vocal folds, etc etc. Vibrato per se is not the problem. Not 

being able to hold a steady pitch on a note is also not necessarily anything to do with vibrato. 

It is nearly always a result of poor breath control. Tremolo or shaking of the voice is 

frequently caused by abdominal muscle tension, or in the case of much older voices it can be 

loss of muscle tone. The quavery voice. I really do think we should be VERY careful how we 

interpret words and terms used 400 years ago. Some are in danger of using treatises of the 

past like some evangelicals use the bible. And they can use them to justify their own 

subjective opinions. A lot of theorists were grumpy old men with bees in their bonnets! 23 

Sep 2018 

Richard Bethell. The problem is, Deborah, that we hardly ever hear the messa di voce from 

today's singers, in spite of the fact that it was a cornerstone of singing in the long 18th 

century, not just a formula. And, by the way, the controlled crescendo is followed by a 

decrescendo. Pierfrancesco [Tosi] would neither agree with you [1] that there should be a 

natural vibrato in any decent voice [he went on record opposing all types of tremolo and 

vibrato], nor [2] that it should be included in a messa di voce, although I accept that this was 

allowed by some later authorities, but only as an ornament. You probably think that I'm not 

competent to comment on these matters, but I'm in good company, as Burney, Johann 

Quantz, Edgcumbe, Richard Mackenzie Bacon and others weren't singers either! You deplore 

using treatises as biblical writ. But I am also using reviews describing singers. Remember, 

this IS the Historical Performance Research group! 23 Sep 2018 
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Tim Braithwaite Deborah Roberts I really believe that descriptions are preferable to 

prescriptions in these situations! 23 Sep 2018 

Deborah Roberts Richard Bethell but it is not for theorists to allow or disallow. A lot used 

words in very ambiguous ways that hint, to me at least, of imperfect understanding. 

Descriptions of wonderful or awful singers can be very enlightening, and I have done my 

own research into that, as well as what certain writers of treatises would proscribe! I've 

learned a great deal more by looking at and singing the music with an open and curious mind. 

23 Sep 2018 

Simon Albrecht To say that ñwe hardly ever hear the messa di voce from today's singersò is 

just plain wrong. Again, Richard, if youôre going to present such a summary critique of óallô 

of modern singing, you have to know more about it. There are many voice teachers and 

conductors for whom, without being very much into historic performance practice, it almost 

goes without saying that messa di voce is a cornerstone or at least the most important 

benchmark of good vocal technique. Only there are different traditions on how to perform it. 

24 Sep 2018 

Oliver Webber I have just spent some time reading ABW's review in detail. I feel that it has 

only been held up as "excellent" because it mentions, repeatedly, the issue of vibrato. I agree 

that this is a topic which really should be discussed (intelligently) by reviewers, as it is 

something that potential listeners are interested in, and it is an important element of vocal 

practice about which some debate remains (in case you hadn't noticed...!) However, a truly 

excellent review would surely give greater nuance and context to such a discussion; 

furthermore, a truly excellent review should surely also be a fine piece of writing: just as a 

musician is judged on their mastery of music, so is a writer judged on their mastery of words. 

This review, however, contains a great many grammatical, stylistic and rhetorical faults: poor 

punctuation, clumsy sentence structure, and an inappropriate change of style when the merits 

of the performers are finally discussed. I could list them, but it would make for a dull read ï 

if anyone would genuinely like me to, please ask personally.  

In short, it is not a good piece of writing. 

Perhaps even more importantly, apart from the doubtless important merit of at least raising 

the issue of vibrato, the content of the appraisal of the soloists is extremely limited: we learn 

nothing whatsoever about the singing of two of the soloists beyond their perceived 

inadequacies with regard to vibrato and trills; even those who fared better in that regard do 

not apparently merit a considered appraisal beyond a few clich®d adjectives: ñexceptionalò, 

ñlyricalò, ñattractiveò.  

This tells the discerning reader very little of what they need to know. How successful were 

the soloists at delivering the text? 

Did they convey the emotional content movingly? 

How was their phrasing and ornamentation? 

Was their enunciation of the words suitably varied? 

How did they interact with the orchestra and continuo? 

These are some questions that readers might like some insight into; others may suggest 

themselves. 

 

I'd like to end with an example of critical appraisal from the late 18th century, by way of 

comparison: 
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This is a description from the 1780s (1784 I believe) of the German singer Madame Mara, 

singing "I know that my redeemer liveth" in London.  

"Mara was particularly distinguished by the way in which she sung ñI know that my 

Redeemer livethò. It was beyond singing, it was eloquence. She opened it with great 

solemnity; hope was discernible; but it was only the dawn of hope - as she proceeded, it 

brightened and expanded; but when she came to the last repetition of the sentence, the firm 

and animated confidence with which she uttered the words, ñAnd in my heart I shall see 

Godò, no language can adequately tell. The audience thought not of the air, or of the band, or 

even of the singer; they felt only the sentiment, and they felt it in all its sublimity.ò 

- Charles Butler, letter to Mrs Edward Jerningham on Ancient and Modern Music; published 

as an appendix to his ñReminiscencesò, 1822, but written some time before then. 

This, though brief, is an excellent review. Perhaps it is something modern critics could 

emulate, just as we performers strive to emulate the best of 17th and 18th century 

musicianship. 22 Sep 2018 

David Vickers Indeed, itôs fundamentally a badly written and inexpert review - and itôs odd 

that several issues in this particular performance that HIP folks ought to complain about, or at 

least express reservations over, are not mentioned at all, either in the review or in the 

discussion here (anachronistic organ continuo in slow airs, insensitive cuts, and, worst of all, 

putting one interval in a wrong and unhelpful place rather than having two in the correct 

positions). Also, the review has an obvious antipathy and disdain for the oratorioôs profound 

subject matter. The discussion of the singers is inept - as if vibrato is the only thing worth 

discussing. Moreover, there are a lot of misleading statements about the work, itôs libretto, 

themes and even musical content. Still, as an aspiring critic myself, there but for the grace of 

God go I... 22 Sep 2018 

David Watkin I agree that performers and readers alike need to be able to distinguish between 

a "good" review and a favorable review. Isn't the problem now, as with all journalism, that 

the democratisation of the Internet has taken away the means with which we used to pay 

experts to write critiques? For better or worse we are all 'experts' now - we can all print our 

words, and we (feel we) don't need to read a description of a performance, we can download 

it! Critical writing has to reinvent itself. 22 Sep 2018 

Deborah Roberts Constant vibrato can lead to blandness and lack of character and individual 

colour in a voice. But it is a side effect of an approach to teaching singing rather than the 

issue itself. And it's way too complex to condense here. I'm a little weary of reading over 

simplified attacks on singers by people who possibly don't understand as much as they should 

about how the voice actually works. 22 Sep 2018 

Graham O'Reilly Oliver, I think you're being a bit hard on ABW here. After all, I suppose 

that he didn't actually ask that his review be made the subject of our steely and unrelenting 

analysis - Richard stuck it up as an example of his own agenda (and a very fine agenda it is 

...) and only he can tell us if he asked permission. In any case, I too have sat through grim 

performances of Handel etc. in which the mismatch between the singing and the playing 

made it absolutely impossible to even think about anything else. I suspect we all have these 

last 20 years. 22 Sep 2018 

Oliver Webber I donôt really agree; yes, it was Richard Bethell who posted the article and 

proclaimed its excellence. Perhaps he will have something to say about my remarks in due 
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course. But Andrew wrote it and published it on his review website, presumably with the 

intention that people read it. In fact, his site contains an encouragement to share his reviews: 

ñFeel free to share my reviews on social media or to quote from them, as long as I am 

acknowledged.ò 

So on that count there need be no concerns. 

The article was shared as an example of excellence, yet it is palpably not excellent! I stand by 

my criticisms of it. In fact I would argue that the poor quality of the writing, the clumsy 

structure, and the limited substance of the section where the performersô merits are concerned 

do the cause of rethinking historical singing few favours. What we need is intelligent, 

sensitive, finely crafted writing which inspires reflection.  

I agree that the topic of vibrato should not be avoided by reviewers, and I disagree with some 

who have claimed that the review was ñmeanò (I commented on that point in an earlier 

branch of this thread); I simply donôt think it is of sufficient quality to advance the debate 

about use of vibrato in the singing of early music. 22 Sep 2018 

Deborah Roberts Oliver Webber and ABW can be very cruel in his reviews generally. I for 

one don't put much score on reviews anyway. They are the opinions of ONE person. These 

days not even all that well informed. 23 Sep 2018 

George Kennaway George and 2 others manage the membership, moderators, settings and 

posts for Historical Performance Research. The Guardian review, though short, aimed at 

something like this. 22 Sep 2018 

Oliver Webber Interesting- Iôll look it up. 22 Sep 2018 

Simon Albrecht Several comments in this thread complain about the fact that while 

instrumentalists have gone a long way in establishing a performance practice based on period 

sources and instruments, singers are perceived to fail completely in taking such hints and 

even diverge further from a technique adequate for baroque repertoire. 

For one thing, in my perception there are quite a lot of singers who embark on such a journey, 

and awareness for the necessity of that is slowly but constantly increasing. 

But much more importantly, one cannot learn singing from books. There really is a 

fundamental difference between playing an instrument and singing in that with the former itôs 

much easier to take hints from what source material we have and develop a convincing, 

healthy technique from that. Many singers have also tried that, but thereôs still a majority for 

whom the danger of Ădas Kind mit dem Badewasser aussch¿ttenñ (óthrowing out the child 

along with the bathing waterô) far outweighs the potential gain from varying the general 

approach to singing technique. 

Now one could go at why this fear is so strong and look into vocal hygiene, voice types, 

acoustics, venue size, volume of orchestral playing, etc. etc., but my point is that the key 

points of this cannot be discussed theoretically. Singers have every reason to refuse 

complying to the demands from scientists and instrumentalists who palpably lack experience 

with fundamental aspects of vocal practice. The beauty and value of singing is that it requires 

a very sensitive equilibrium of intellect, emotion, and physique. 22 Sep 2018 

Roland Hutchinson So is the conclusion that vocal technique is doomed to remain the "final 

frontier" of historical performance in perpetuity? 22 Sep 2018 
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David Badagnani The problem with this reasoning is that there are indeed early music 

vocalists today who sing according to the clearly stated aesthetic preferences of the "long 

18th century," their vocal production is eminently appropriate for the repertoire, and causes 

no damage to their vocal cords. We also find gorgeous straight-tone singing in other genres 

such as folk, bluegrass, country, pop, and jazz. Let's adopt a "can-do" attitude. 

https://www.youtube.com/playlist...youtube.com  22 Sep 2018 

Richard Bethell. I agree with David. Such singers, while as rare as hen's teeth, do exist. I 

posted Miriam Feuersinger performing Graupner's 'Ach Gott und Herr' beautifully. You can 

find others in my Spotify Playlist 'Vibrato Free Classical Singing'. 22 Sep 2018 

David Badagnani Upon listening again, I hear no vibrato, but I do hear the laryngeal style 

(back of the palate opened up) that doesn't seem to have developed at the time the music was 

written. 

https://www.youtube.com/watch?v=g_mUzhlhScU   youtube.com 22 Sep 2018 

Richard Bethell. I take your point, David. What was called guttural, throaty or thick singing 

was indeed deplored by Tosi and Mancini. But the laryngeal development is only slight, and 

her straight tone, excellent style, plus delicate messa di voce, supported by excellent oboe 

playing, compensate. 22 Sep 2018 

Roland Hutchinson What I hear the most in that recording (reflecting, no doubt, my own 

preoccupations) is a continuo line played with virtually no inflection or expression. Is that 

supposed to be historically justified? 22 Sep 2018 

David Aurelius Simon Albrecht: God yes, remember the Stanley technique, they sounded like 

foghorns. 22 Sep 2018 

Richard Bethell. Here's another example of truly historically informed singing that I like: 

Julia Lezhneva and Philippe Jaroussky singing the first number from Pergolesiôs Stabat 

Mater, directed by Diego Fasolis. David Vickers commented in his Gramophone review: 

óJulia Lezhnevaôs bright-eyed tone and sensitive shapeliness is an ideal counterfoil to 

Philippe Jarousskyôs limpid sincerity. I Barocchistiôs strings balance the sympathetic 

phrasing of rhetorical details with the need for the slow music to flourish in an atmosphere of 

unaffected simplicity.ô There's also a video, if you want to hear Fasolis's commentary. 

https://www.youtube.com/watch?v=ERqmDg8zH_w     youtube.com 22 Sep 2018 

Beth Garfinkel Simon Albrecht The reason for fear is simple: mess with your voice, and it 

doesn't necessarily grow back. So how do you experiment while not damaging yourself? 

Naturally, your first instinct is to seek out a voice teacher. And if it's a classical voice teacher, 

they're going to advocate standard Western operation technique, all in the name of "health."  

Somewhere I should have a recording of Il Combattimento with Richard as Testo. Granted, 

it's from the 70s, but I'm not convinced by it. 22 Sep 2018 

Graham O'Reilly David Badagnani It must be said that most of the performances in this 

selection are special cases - (very) medieval music, or, as in the case of Feuersinger (what a 

great name !) cantus planus, or choral music - where different rules (should) apply - in all 

cases, where you would expect an effort towards 'straight' style. Most of my favourite singers 

are those who have a supple enough technique to combine straight and 'vibrated', don't give 

the impression that something is missing when they don't vibrate, and don't vibrate just to add 
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volume. On this basis I can only recommend my favourite singer of the last few years, 

Nastaġa Mirkoviĺ : https://www.youtube.com/watch?v=rZWhT6JINFE... 

 

youtube.com  22 Sep 2018 

David Badagnani You're right, and it's very unfortunate. We nevertheless hear the right kind 

of voice and vocal style for 18th-century music from numerous singers in multiple genres 

other than classical music. 

Regarding the proper style for solo/operatic/art song singing from the 18th century onwards, 

Mr. Bethell has collected by now I believe several thousand text excerpts from that time 

period (from concert reviews, treatises, method books, etc., many being extremely detailed), 

and if one reads them they'll find the aesthetic preferences were fairly unanimous against 

what we generally hear from "early music" singers todayðat the same time their 

instrumentalist counterparts are playing beautifully and with the correct sound and style. 22 

Sep 2018 

Christopher Suckling This whole topic would make a lovely project to attempt to understand 

the language of eighteenth-century commentary through interaction with current practice. To 

distil down to FB sized proposal, it has already been noted previously that it is difficult to 

recreate performing practices from eighteenth-century criticism because we don't understand 

the context and use of its language. We also, however, suspect that the acoustics of eighteenth 

century opera houses were suboptimal (see, for example, Barbieri 1998). What might be the 

characteristics of a voice (and playing, see Galeazzi) that would make sense of contemporary 

reports of theatrical practice and reception and help us understand the eighteenth-century 

adjectives used to describe such singing? 22 Sep 2018 

David Badagnani I think we understand most of those texts pretty well, because the aesthetic 

preferences in terms of classical singing are for the most part clearly stated and unanimous, 

then in the early-to-mid-19th century new trends in singing appear, and are roundly 

condemned by most writers on music, this debate continuing for the next century. There exist 

recorded examples of operatic singing from the early 20th century and the vibrato is usually, 

surprisingly, quite minimalðyet nevertheless strongly criticized in those singers' time. 22 

Sep 2018 

Christopher Suckling (Sorry, hit return not opt-return so incomplete posting appeared above) 

22 Sep 2018 

Graham O'Reilly David Badagnani "the vibrato is usually, surprisingly, quite minimal". Why 

is that a surprise? 22 Sep 2018 

David Badagnani Because people assume the bel canto style that exists today (and which 

continues to strongly influence "early music" singing) had already solidified by the time of 

Verdi (if not that of Rossini). 22 Sep 2018 

https://www.youtube.com/watch?v=rZWhT6JINFE&list=PLipqnrzDaL2z_blO9FI2o2H_iNo7uxYvP&index=6
https://www.youtube.com/watch?v=rZWhT6JINFE&list=PLipqnrzDaL2z_blO9FI2o2H_iNo7uxYvP&index=6
https://www.youtube.com/watch?v=rZWhT6JINFE&list=PLipqnrzDaL2z_blO9FI2o2H_iNo7uxYvP&index=6
https://www.facebook.com/davidbadagnani?fref=gc&dti=191697164197355
https://www.facebook.com/christopher.suckling.9?fref=gc&dti=191697164197355
https://www.facebook.com/davidbadagnani?fref=gc&dti=191697164197355
https://www.facebook.com/christopher.suckling.9?fref=gc&dti=191697164197355
https://www.facebook.com/graham.oreilly.54?fref=gc&dti=191697164197355
https://www.facebook.com/davidbadagnani?fref=gc&dti=191697164197355&hc_location=ufi
https://www.facebook.com/davidbadagnani?fref=gc&dti=191697164197355
https://www.youtube.com/watch?v=rZWhT6JINFE&list=PLipqnrzDaL2z_blO9FI2o2H_iNo7uxYvP&index=6



