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including contemporary references, contained in this paragraph.

16 Anthony Baines, Woodwind Instruments and their History (London,

3/1967), 275-7.

17 The musette was a small soft-sounding bagpipe, under-arm bellows

blown, developed from a peasant bagpipe into a luxurious courtly

instrument. As renowned makers, the Hotteterres, who greatly

improved the musette, must have considerably benefited from its

becoming so fashionable.

18 This fascinating scrap of information emerges from Martin

Hotteterre's wedding contract quoted by Giannini, 'Jac<lues

Hotteterre le Remain and his father, Martin', 385.

19 P. b (i), 98-110, and see Prunieres' Introduction p.XXII. L'amour

20 P. b(ii), 99-105. AIcutianeisL'WVV.

21 P. b (ii), 28 of livret facsimile.

22 P.b(ii),29of/««t.

23 The Eloquent Oboe, 53.

24 David Lasocki, 'Recorder', NG2, vol. 2 1 . 48.

25 'From score into sound: questions of scoring in Lully's ballets', Early

Music 21 (August, 1993), 354-362. The reference to the Ballet de la

raillerie (LWV 1 1) is at p.357.

26 Legene, of. at. (note 4), 121, n.7

27 Bressan, and Rippert, whose recorders are similar, may have been

trained in a Hotteterre workshop in Paris, but the only evidence in

support of this is that they each made instruments in the Hotteterre

style (see NG2 entry 'Bressan').

28 For a description of this and other recorder episodes, see Jiirgen

Eppelsheim, Das Orchester in den werken Jean-Baptiste Lullys

(Tutzing, 1961), 80-93. The Ballet des arts is LWV 18.

29 Harmonic Universelle (Paris, 1636), Traite des instruments, Livre

cinquiesme des instruments a vent.

30 Harris-Warrick,'From score into sound', 354. LWV 19.

31 See note 23.

32 For the marriage symbolism of recorders, see my articles 'The

Recorder and Marriage' in The Recorder Magazine 19 (Spring, 1999),

3-7, and revised version in Zeitschrifi SAJM 28 (2000), 2-14; and

'The Recorder and Marriage, Part II' in The Recorder Magazine 22

(Autumn, 2002), 92-7.

33 The reference to Les amours deguises (LWV 21) is in the Je'rome de la

Gorce's 'Lully' entry, NG2 vol. 15. The score for the four-part wind

ensemble from Le triomphe de I'amour (LWV 59) is reproduced on

p.299.

34 LWV 20

35 P.c-b (i), 45-47.

36 P. c-b (i), Introduction, xxi.

37 LWV 22. P. c-b (ii). The descriptive details are from Prunieres'

Introduction. The Ouverture is at pp.3-7, the Marche pp.9-11, and

the Ritoumelle pp.11-13. The excerpt from the livret describing the

stage machinery tree is at p.63 and the music on pp.64-5.

38 LWV 38. P. c-b (ii), 153-225. The reference to Vigarani's theatre is

in Prunieres' Introduction p.xiii, and the Ouverture and Aire in which

recorders took part are on pp. 155-9.

39 LWV 53

40 And for others as well - Lully designates recorders on 39 occasions in

a wide range of recorder symbolisms. See pp. 99-100 of Ch.XX of

From Renaissance to Baroque.

41 LWV 42. The sommeil is referred to in NG2 'Lully', p.299. P.c-b

(iii), the third intermede being at pp. 173-204.
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