
A new Early Music Festival
for the North

8-10th October 2004.

Clothworkers' Centenary Concert Hall,

The School of Music,

The University of Leeds

Following the refurbishment and reopening of the elegant Clothworkers'
Centenary Concert Hall, the University of Leeds Concert Series present their first
Early Music Festival in an exciting programme aimed at developing a new audience
for early music.

Thanks to an ambitious collaborative
programme with the Instituto Cervantes (the Spanish
Cultural Institute) the festival will be offering a varied
programme of internationally acclaimed artists
performing music which reflects the historic cultural
links between England, Spain and the New World
during the sixteenth and seventeenth centuries.

The Festival opens on Friday evening with the
young Spanish gamba player, Patxi del Amo, in a
recital of sixteenth- and seventeenth-century Spanish
music featuring the viola da gamba. He will be joined
by Eligio Quinteiro on theorbo, and Peter Holman
playing harpsichord and organ. This recital will offer a
rare chance to hear music familiar to Philip II and III
by Ortiz, Kapsberger, Selma y Salaverde, Butler and
Falconiero, as well as anonymous works.

Saturday evening will feature a visit from the
choir and orchestra of Ex Cathedra, led by their
dynamic director, Jeffrey Skidmore, performing Latin
American Baroque liturgical music. The programme,
entitled Sun, Moon and All Things, builds on the
success of the ensemble's previous venture into this
fascinating and lively repertoire, which combines
influences from Europe and the New World,

including music of the Inca and Aztec peoples. The
programme will consist of music for vespers for choir
and orchestra.

The 450th anniversary of the wedding of Philip
II of Spain and Mary Tudor will be celebrated in a
programme of separate workshops for adults and
children. The North East Early Music Forum are
organising a day workshop with Dr Clive McClelland
of the School of Music at the University of Leeds for
singers and players of Renaissance instruments. The
music will include Spanish and English mass and
motet settings from contemporary sources. This will
be followed by a Family Concert on Sunday afternoon
when pupils of Shakespeare Primary School will join
the York Waites in a programme devised by Cathy
Dew of the National Centre for Early Music and Tim
Bailey of York Waites. The performance will offer an
opportunity to hear some of the secular music
associated with the courts of Philip II and Mary Tudor.

For further details of the Festival programme,
ticket prices, accommodation, etc., send a stamped
DL SAE to the Festival Administrator, The School of
Music, The University of Leeds, Leeds LS2 9JT or see
www.leeds.ac.uk/music and follow the links to events.
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Dr Terence Pamplin
1941-2004

Having been a participant in the 1977
conference "The Future of Early Music in Britain",
Terry Pamplin was closely involved in the creation of
NEMA, the organisation that ultimately sprang from
it. At the inaugural meeting in October 1981, he was
elected to the Steering Committee which was to
create the Association and its constitution, and at the
first AGM in December of the following year, he was
elected to the new Council. One of the priorities of
the new Association was to follow up the challenges
laid down at the earlier 1980 conference on
Education and Early Music, and Terry was one of the
four Council members appointed to examine the state
of early music education in this country and make
recommendations for future NEMA action. An
interim report was presented to the next AGM in
January 1984 and the committee were given the go-
ahead to complete the work and publish a full report
for general circulation within the world of music
education. This was eventually launched in the
summer of 1985, Terry contributing his own chapter
on the education of early instrument makers.

Meanwhile, Terry had taken over from Philip
Shirtcliff (who had contributed his own stimulating
paper to the 1977 conference) as head of the
Department of Musical Instrument Technology at the
London College of Furniture (later to become part of
London Guildhall University). One of Terry's pet
projects was to follow up Philip's observation that
"there is room for a Henry Ford lute or a Marks and
Spencer viol" by exploring the development of simple
plans for instruments that could be made in school
workshops, and particularly by initiating a Schools

Viol Project at the College, under Michael Goater, to
design and produce a treble viol at a production cost
of under £100 which would be musically and visually
acceptable. Sadly, these ideas never reached any
fruition. However, in October 1985, the College of
Furniture played host to a one-day conference on the
subject of the baroque guitar, involving makers,
scholars and performers - the organisers were Terry
and the late June Yakeley, fellow NEMA Council
member and baroque guitarist.

In 1983, NEMA's founder and first Chairman,
John M Thomson, returned to his native New
Zealand, and without his driving zeal NEMA entered
a period in the doldrums. Little was going on, apart
from the activities of the Education Sub-Committee,
which gave every appearance of the tail wagging the
dog. Eventually, when the AGM of 1985 saw several
of the Officers of the Association withdrawing due to
other commitments, their places were taken by
members of the Education Committeee. Terry
himself continued as an ordinary Council member,
but in 1990 when I stood down as Deputy Chairman,
he allowed himself to be put forward as my
replacement, and held the post until the end of his
second term of office in 1995. At this point he
withdrew from the running of NEMA in order to
pursue his academic studies and complete his PhD - a
well-earned break after a continuous involvement of
some 14 years with the Association.

Simon R Hill
Deputy Chairman of NEMA 1985-90
Secretary 1991-96
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